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GENERAL  INFORMATION 


I.  — How  to  use  our  Guide. 

An  entirely  new  Plan.  — In  compiling  the  present  Guide- 
Book,  the  main  object  we  have  had  in  view  has  been  to  save 
our  visitors’  time  in  every  possible  way  and  thus  enable  them 
to  make  the  most  of  their  stay  in  Paris.  We  accompany  them, 
day  by  day  and  hour  by  hour,  so  as  to  spare  them  all  trouble 
and  inconvenience.  Nor  is  there  any  need  for  them  to  turn  from 
one  part  of  the  book  to  another  in  quest  of  the  necessary  infor- 
mation regarding  any  particular  monument  or  institution.  All 
that  is  required  is  to  read  straight  on. 

General  Information.  — At  the  beginning  of  the  book  will  be 
found  exhaustive  information  of  a practical  character,  relating 
to  hotels,  restaurants,  means  of  communication,  places  of  enter- 
tainment, everything,  in  short,  that  can  contribute  to  the  ease 
and  enjoyment  of  visitors. 

Viewing  the  City.  — For  greater  simplicity,  the  handbook 
has  been  divided  into  eight  parts,  each  of  which  deals  with  one 
day’s  sightseeing,  the  whole  being  so  devised  as  to  call  attention 
to  everything  that  is  of  interest  along  the  line  of  route.  In  the 
course  of  these  daily  rounds,  the  visitor  is  thus  led  through 
the  principal  streets  and  quarters  of  the  town,  while  kept 
informed  as  to  the  best  available  means  of  conveyance  thereto. 
Every  care  has  been  taken  to  set  forth  in  due  relief  the  histo- 
rical, archaeological  or  merely  picturesque  features  of  the  prin- 
cipal sights  and  monuments.  In  our  description  of  the  various 
museums,  for  instance,  attention  is  called  to  every  masterpiece 
of  outstanding  merit. 

By  conforming  exactly  with  our  directions,  even  if  he  has  but 
eight  days  to  spend  in  Paris,  the  tourist  may  rest  assured,  when 
he  leaves,  that  he  has  missed  no  single  object  of  any  importance, 

For  the  benefit  of  those  who  can  spare  an  additional  day, 
we  have  appended  directions  for  a short  trip  to  Versailles  and 
the  Trianons. 

We  have  striven,  in  a word,  to  enable  our  visitors  to  derive 
from  their  stay  in  Paris  the  fullest  amount  of  enjoyment,  while 
sparing  them,  on  the  other  hand,  every  avoidable  difficulty. 

II.  — Expenses.  — Time  of  Year  for  Visit. 

A wide  margin  should  be  allowed  for  incidental  expenses, 
as  tempting  opportunities  for  spending  money  are  not  lacking. 
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GENERAL  INFORMATION. 


Fifteen  to  twenty  shillings  a day  may  be  considered  sufficient 
for  board  and  lodging,  provided  due  discretion  be  exercised  in 
the  choice  of  an  hotel  and  full  advantage  taken  of  the  facilities 
afforded  by  trams , omnibuses  and  the  « metro  ». 

In  summer,  the  heat  in  Paris  is  often  great.  Most  of  the 
theatres  are  closed  during  this  season,  and  a large  number  of 
the  well-to-do  leave  the  city  for  the  country.  The  winters  are 
not  as  a rule  very  severe,  but  the  short  days  considerably 
restrict  possibilities  for  sightseeing.  The  most  favourable  sea- 
sons for  visiting  Paris  are  the  Spring  and  Autumn,  the  former 
perhaps  being  preferable  on  account  of  the  mild  weather  and 
the  additional  attraction  of  numerous  art  exhibitions. 


III.  — Railway  Stations,  Luggage  and  Conveyances. 

Stations.  — The  main  railway  stations  belonging  to  the 
various  companies,  in  Paris,  are  the  following  : 

Etat  Railways  : Gare  Saint-Lazare , for  the  lines  to  Normandy 
and  the  suburban  lines  on  the  r.  bank;  — Gare  Montparnasse, 
66  boulevard  Montparnasse,  for  the  lines  to  Brittany,  the  South 
West  and  the  suburban  lines  on  the  1.  bank;  — Gare  de  Paris- 
Invalides,  on  the  Esplanade  des  Invalides,  for  the  lines  to 
Granville,  Saint-Malo,  and  the  electric  trains  to  Versailles. 

Orleans  Go.  : Gare  du  Quai  d'Orsay  (Terminus  Hotel),  for  trains 
to  and  from  all  parts;  — Gare  d' Austerlitz , 51  to  57  quai  d’Aus- 
terlitz,  the  former  terminus,  now  an  ordinary  station;  — Gare 
du  Luxembourg , r.  Gay-Lussac,  and  Gare  de  Sceaux , pi.  Denfert- 
Rochereau,  for  the  lines  to  and  from  Sceaux  and  Limours, 
respectively;  the  latter  only  is  available  for  the  registration  of 

Ijj  O*  O'  Q O'  0 

Paris-Lyon-Mediterranee  Go.  (P.-L.-M.)  : Gare  de  Lyon , 20 
boulevard  Diderot.  , . 

Nord  Go.  : Gare  du  Nord,  r.  de  Dunkerque,  pi.  de  Roubaix, 

Est  Go.  : Gare  de  VEst , r.  de  Strasbourg;  — Gare  de  Vincennes , 
pi.  de  la  Bastille,  for  the  lines  to  Vincennes,  Brie-Comte-Robert 
and  Verneuil-l’Etang.  , 

For  the  stations  of  the  Chemin  defer  de  Ceinture,  See  p.  xxvi. 

Luggage,  and  Conveyances  for  Passengers  with  Luggage.  — 
Passengers  hawing  a great  deal  of  luggage  will  be  well-advised 
in  booking  by  wire  (a  day  or  two  beforehand  if  possible)  one 
of  the  Go’s  omnibuses  or  cabs.  Such  wires  are  forwarded  free 
of  cost  by  any  French  railway  station  : e.  g.  Chef  de  gare  Nord 
(Lyon,  Saint-Lazare,  etc.),  Paris.  Reserver  voiture  pour ...  personnes 
arrivee  train...  heures...  min.  Fares  according  to  distance  and 
number  of  passengers,  but  not  exceeding  4 fr,  per  head;  the 


CHOICE  OF  A RESIDENCE. 


VII 


Cos  also  have  motor-omnibuses  and  motor-coupes.  There  are, 
moreover,  a few  of  the  old  horse-drawn  four-wheelers  left,  but 
these  are  gething  very  scarce.  — The  drivers  of  ordinary  cabs 
and  motor-taxis  are  generally  willing  to  carry  one  box,  or 
sometimes  two  beside  them.  — Hand-luggage  may  be  given  to 
a porter  to  carry  (50  c.  and  more,  according  to  number  and 
weight  of  packages).  — Registered  luggage  in  delivered  in  the 
salte  des  bagages , where  they  should  be  claimed  in  exchange 
for  the  registration  voucher.  After  being  examined  by  the 
custom-house  officials  they  may  be  committed  to  the  care  of  a 
porter,  who  will  take  them  to  the  previously  chartered  con- 
veyance. Charge  : 50  c,  or  more  according  to  number  and  weight 
of  boxes. 

Hotels  near  the  stations,  See  plans,  pages  viii  to  xv. 

Conveyances  : belonging  to  the  Cos,  see  above ; these  may 
also  be  ordered  for  the  purpose  of  taking  passengers  and 
luggage  from  their  residence  to  the  stations;  apply  at  the 
stations  and  at  the  town  offices  of  the  several  Cos.  — For  tariff 
of  motor-taxis  and  horse-drawn  vehicles,  See  p.  xxm. 


IV.  — Choice  of  a Residence.  Hotels. 

The  letters  A,  Z>\  C,  D . placed  in  front  of  the  names  of  the  different 
hotels  serve  to  indicate  the  class  of  establishment  referred  to;  A,  being 
used  for  hotels  of  the  first  category , palace  and  de  luxe  hotels;  b,  those 
of  the  second  category , 1st  clars  hotels;  C and  D , the  rest. 

pj  -B  Visitors  having  any  considerable  sum  of  money  with  them 

are  advised  to  carry  about  with  them  only  as  much  as  is  required  for 
their  daily  expenses,  and  to  deposit  the  rest  with  the  cashier  of  their 
hotel,  obtaining  a proper  receipt  for  the  amount. 

The  choice  of  an  hotel  in  Paris  is  naturally  a question  of 
taste  and  means.  Prices  vary  considerably,  according  to  the 
season,  the  class  of  establishment  and  the  part  of  the  town  in 
which  it  is  situated.  In  certain  quarters  (the  Rue  du  Faubourg- 
Montmartre,  Faubourg  Poissonniere,  rue  Saint-Honore,  rue  de 
Richelieu,  near  the  Palais  Royal,  and,  on  the  left  bank  of  the 
Seine,  the  rue  de  Seine,  rue  Bonaparte,  etc.)  a fairly  large 
and  comfortable  room  can  be  obtained  for  6 or  8 fr.  a day, 
on  the  first  or  second  floor  overlooking  the  street,  whilst 
in  the  quarters  of  the  Champs-Elysees,  the  Tuileries,  the 
Faubourg  Saint-Honore,  or  the  Chaussee  d’Antin,  for  the  same 
price  one  would  be  given  a room  on  the  fourth  or  fifth  floor, 
probably  overlooking  a back  courtyard.  — In  nearly  all  the 
second-class  hotels,  whatever  the  neighbourhood,  a room  can 
generally  be  had  for  a minimum  of  6 fr.  a day,  not  a large 


. De  luxe  Hotels  of  the  1st  category.  — B.  Hotels  of  the  2nd  category. 


HOTELS.  — Plan  I (Tuileries,  Place  Venddme,  Madeleine). 


D 4.  do  la  Tamise. 

D 13.  d’Oxford  et  de 
Cambridge. 

Antin  ( Rue  d') 

D 1C>.  des  Etats-Unis. 
D 18.  d’Antin. 

Boissy-d’Anglas 

[Rue) 

15.  Vouillomont. 

0 35.  Percy.  J Cite 


D 35.  De  la 
Cite  du  Re- 
tiro. 


du 

Re- 

tiro. 


Gambon  [Rue) 

D 3.  Cambon. 

C 8.  Metropolitan. 

C 25.  du  Canada. 

D 37.  de  Castille. 

Capucines  ( Boul . des ) 

A 12.  Grand-Hotel. 

D 25  a 29.  Maisons 
meublees. 

B 37.  des  Capucines. 

Capucines  [Rue  des ) 
C 5.  de  Calais. 

Castiglione  [Rue  de) 

A 3.  Continental. 

A 7 a 11.  Lotti. 

B 12.  de  Castiglione. 


Daunou  (Rue) 

D 1.  De  Choiseul  et 
d’Eeypte. 

B 6.  Daunou. 

D 7.  de  1’Empire. 

B 17  a 19.  Chatham. 

Duphot  (Rue) 

D 6.  de  la  Mayenne. 

D 8.  Burgundy. 

D 20.  de  l’Amiraute. 

Moliere  (Rue) 

D 21.  Moliere. 

Monsigny  (Rue) 

D 1-3-5.  Monsigny. 

D 2.  Dalayrac. 

D 9.  de  la  Neva. 

Mont-Thabor 

[Rue  du) 

D 4.  du  Mont-Thabor. 

Opdra  ( Avenue  de  V) 

B 22.  des  Deux-Mon- 
des. 


Paix  (Rue  de  La) 

B 8.  Mirabeau. 

B 11-13.  Westminster. 
C 22.  des  lies  Britan- 
niques. 

Richepanse  (Rue) 

D G.'de  la  Concorde. 

D 14.  Richepanse. 

Richelieu  (Rue) 

B 8.  Royal-Palace. 

D 23.  dc‘  Bretagne. 

Rivoli  (Rue  de) 

B 172.  du  Louvre. 

C 208.  Wagram. 

A 228.  Meurice. 

A 218.  Brighton. 

Rivoli  (Place  de) 

B 2.  Regina. 

Rouget-de-l’Isle 

(Rue) 

C 3.  Louis-le-Grand. 

Sainte-Anne  (Rue) 

D 11  bis.  Paris-Centre. 


Saint-Honord  (Rue) 

B 211.  Saint-James  et 
d’Albany. 

B 220-241!  de  France 
et  de  Choiseul. 

St-Hyacinthe  (Rue) 
D 5.  du  Prince-Albert. 
Saint-Roch  (Rue) 

D 4.  de  Paris  et  d’Os- 
borno. 

D 12.  du  Dauphin. 

Scribe  (Rue) 

B 1.  Scribe. 

Venddme  (Place) 

A 1.  VendOme. 

A.  4-G.  du  Rhin. 

A 15.  Ritz. 

Volney  (Rue) 

C 11.  Henry’s. 


The  numbers  in  the  plans  supply  the  address  of  the  hotel. 


HOTELS.  — Plan  II  (Champs-Elysees,  Trocadero). 


Albert--Ier  ( Cours ) 
C 28.  du  Palais. 

Balzac  { Rue  de) 

D 3.  des  Champs-Ely- 
sees. 

C 4.  Balzac. 

C 8 . Beaulieu. 

C 11.  Chateaubriand. 

Boccador  {Rue) 

B 24.  Langham. 

Carnot  { Avenue ) 

\ 1 bis.  Splendid. 

B 10.  Belfast. 

Champs-Elysees 
{Avenue  des) 

|B  101.  d’Albe. 


A 119.  Carlton  121. 

A 131.  Astoria. 

Christophe-Colomb 

{Rue) 

B 4.  Imperial. 

C16ment-Marot 

{Rue) 

C 7.  West  End. 

Colisde  {Rue  du) 

C 0.  du  Colisee. 

C 7-9.  Bobin. 

Frangois-Ier  {Rue) 

B 37.  Metropole. 
Friedland  [Avenue)) 
C 28.  Dominion. 

'B  33.  Boyal. 


C 33.  Friedland. 

B 43-47.  Campbell. 

I6na  {Avenue  d') 

B 28-32.  d’lena. 

C 60.  International. 

C 63.  Roosevelt. 

K16ber  {Avenue) 

A 19.  Majestic-Hotel 
Lord  Biron  {Rue) 

D 16.  Lord  Biron-. 
Mac-Mahon  { Avenue ) 
5 5.  Cecilia. 

Marceau  {Avenue) 

C 39.  Magellan. 
Montaigne  {Avenue) 
C 2o.  Plaza-Athenee. 


Montaigne  {Rue) 

C 2.  Alexandrc-III  et 
Elysee-Bellevue. 

C 30.  Montaigne. 

Pierre-Charron(Rue) 
C 39.  Gallia. 
Presbourg  ( Rue  de) 
B 4.  Beau-Site. 

A 9.  Mercedes. 
Princess. 

Saint  - Philippe  - du  - 
Roule  {Rue). 

D 10.  Bradfort. 

VictorEmmanuel-III 

- { Avenue ) 

B 67.  Powers. 

Washington  {Rue) 
C 43.  Washington. 


The  numbers  in  the  plans  supply  the  address  of  the  hotel. 


. De  luxe  Hotels  of  the  1st  category.  — B.  Hotels  of  the  2nd  category. 


[Gar©  Saint-Lazare,  Op6ra,  Faubourg  Montmartre). 


Bergere  {Rue) 

D 32  et  34.  Bergfere  et 
Maison  Blanche. 


i C 10.  dn  Nil. 

I C 11.  Richmond. 

C 16.  de  l’Opera. 


Montmartre  {Rue' du 
{Faubourg-) 

D 38.  Paris-Nice. 


Buffault  {Rue) 

D 19,  Franklin  et  du 
Brdsil. 

Capucines  {Boul.  des) 
A 12.  Grand-H6tel. 

Chdteaudun  {Rue  de) 

n 30.  de  Berne. 

D 31.  de  Chateaudun. 

Drouot  {Rue) 

B 1.  de  Russie. 

Grammont  {Rue  de) 
C 22.  de  Grammont. 


Italiens  {Boul.  des) 

C 10.  Monte-Carlo. 

C 32.  London-Palace. 

Lafayette  {Rue  de) 

C 3 bis.  Victoria-La- 
fayette. 

G 5.  Suisse. 

Laffitte  {Rue) 

D 38.  Laffitte. 

Marivaux  {Rue) 

D 5.  Favart. 


Poissonni&re  {Boul.) 

C 30.  Beau-Sdjour. 

C 32.  Brabant. 

Richelieu  {Rue) 

D 95.  Cusset. 

Scribe  {Rue) 

B I.  Scribe. 

Taitbout  {Rue) 

B 2- 4-6-8.  Adelphi. 

Vivienne  {Rue) 


Helder  {Rue  du) 

C 8.  du  Tibre. 

C 9.  du  Helder. 


Montmartre  {Boul.) 
D 10-12.  Ronceray. 


O 40.  Vivienne. 

D 48.  des  Grand  s-Bou- 
vards. 


The  numbers  in  the  plans  supply  the  address  of  the  hotel. 


..  De  luxe  Hotels  of  the  1st  category.  — B.  Hotels  of  the  2nd  category. 


HOTELS.  — Plan  IV  (Conservatoire,  Gares  du  Nord  et  de  l’Est). 


% 

Bergbre  {Rue) 

D 34.  Bergfcre  etMaison 
Blanche. 

Berg&re  { Citi ) 

D 2.  de  France. 

D 4.  de  la  Cit4  Ber- 
gere. 

D 5.  Mondial. 

D 12.  d’Angleterre, 

Bne  Nouvelle[Boul.) 
D 36.  Marguery. 
Conservatoire{R»  du) 
D 7.  dcil. 

Denain  (. Boulevard ) 

C 6.  Denain. 

C 12.  Terminus. 


,rV 

: jt  . 

lM 

■ ^Porte 


Echiquier  {Rue  de  V) 
D 36.  du  Pavilion. 

Magenta  {Boul.  de) 

D 72.  Fix. 

I)  84.  Est-Palace. 

D 129.  Magenta. 

Poissonnidre  {Boul.] 

C 30.  Beau-Sdjour. 

C 32.  Brabant. 

Poissonnibre{Rue  du 
Faubourg) 

D 36.  Violet. 


3 
7 

Rougemont  {Rue) 

G 2.  Rougemont. 

Saint-Martin  ( Rue  du 

Faubourg) 

D 148.  des  Etrangers 
Saint- Quentin  {Rue) 

D 31.  de  la  Gare  du 
Nord 

D 34.  de  Bourgogne. 
D 35  bis.  Beige. 

D 37.  Cailleux. 

D 40.  New-Hdtel. 


Strasbourg  {Boul.  de) 
D 9.  du  Globe. 

D 20.  de  Sebastopol. 

D 72.  de  Paris. 

D 74.  de  1’Europe. 

T)  76.  Amiot. 

Strasbourg  { Rue  de) 
D 5.  Terminus-Est. 

D 13.  Fran^ais. 

Sibour  {Rue) 

D 4.  du  Centre. 

Tr6vise  {Rue  de) 

D 7.  Prima. 


The  numbers  in  the  plans  supply  the  address  of  the  hotel . 


. De  luxe  Hotels  of  the  1st  category.  — B.  Hotels  of  the  2nd  category. 


A.  Do  luxe  Hotels  of  the  1st  category.  — B.  Hotels  of  the  2nd  category. 


HOTELS.  — Plan  vn  (Quartiers  des  ficoles, 
des  gares  d’Orleans  et  de  Lyon). 


Arras  { Rue  d') 

D 2.  Oriental. 

Button  { Rue  de) 

D 5 bis.  de  la  Gare- 
d’Orl^ans. 

Carmes  {Rue  des) 
D 5.  des  Carmes. 

ChSlons  ( Rue  de) 
D 46.  Mdtropole. 

Diderot  ( Boul .) 

C 13.  Massilia. 

D 19.  Terminus  du 
chemin  de  fer  de 
Lyon. 

Ecoles  ( Rue  des) 
D 12.  du  Square- 
Monge. 

D 29.  des  Nations. 


D 31.  d’Orl^ans. 

D 33.  Moderne. 

D 3d.  Victoria. 

D 41.  Pension  de  fa- 
mine (Mm«  La'ille). 
D 50.  du  Globe. 

Emile-Gilbert 

{Rue) 

D 4.  Palym. 
Gobelins  {Av.  des) 

D 16.  Beausdjour . 

D 18.  de  l’Avenue. 

Hector-Malot  (Rue) 
D 9.  Helvetia. 
H6pital  {Boul.  de 
D 12.  d’Austerlitz, 


D 20.  de  Tours  et  de 
MontluQon. 


Ledru-Rollin  {Av.) 

D 52.  Jules-Cdsar. 

Lyon  {Rue  de) 

C 5.  Azur-H6tel. 

C 8.  Adriatic-H&tel. 

B.  11.  Paris- Lyon -Palace 
116tel. 

C 42.  de  France. 

D 23.  Family-Hotel. 

D 65.  City-Hotel. 

Malher  {Rue) 

D 2.  du  Sud. 

D 5.  Malher. 

D 8.  de  Lutfcce. 


Monge  {Rue) 

D 25.  du  Rayon-d’Or. 
D 54.  des  Nations. 

D 55.  Monge. 

D 71.  du  Globe. 


Parrot  {Rue) 

D 1.  Viator. 

D 1 bis.  Ariana. 

D 3.  Modern -H6tel. 


Rivoli  ( Rue  de) 


D 19.  de  Paris. 

D 40.  de  France. 

D 42.  de  Nice. 

Saint-Germain 

{Boul.) 

D 46.  de  Lima. 

I)  51.  Studia. 

D 53.  Pension  de  famille. 
D 54.  Montebello. 

Saint-Marcel 

(Boul.) 

C 4.  Devillas. 

D 43.  Jeanne-d’Arc. 

D 51.  Slavia. 

D 57.  des  Gobelins. 

D 65.  Royal-lIiSli'l. 


The  numbers  in  the  plans  supply  the  address  of  the  hotel. 
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room  perhaps,  tat  clean  and  cetaorUble^na  tau» 

KL  W'1h“ir«h*“eCll.t’..  item  80  ir.  .»  250  ft,  pl».  • 

corresponding  gratuity  to  the  gervan  s..^  modern  comfort 

and'luxuryTi^aUirally  charge^orres[)on^ing  prices^(ft^/rom  ^5  jr^ 

American.  The  ^and  luxe  h Venddme,  the  Place  de 

part  in  the  ne'Sh^^d  of  ^e/'ace  Ve^nOOme ^ ^ 

i*dC.rr‘5«rftV  ttaCS'  , <S»  December  lb.  end  - 

“generally  .petal »«,  *. » - ft  “ta^S SiS  £ 

visitors  are  the  Boulevards  (from  the  FauDonrg^.  ((rom  the 

the  Madeleine),  Avenue  de  ^ Ccnc0rde)  Faubourg 

Place  du  Pa-a-BoyaltothelMaceae  ne  • 1)bouring  districts 
Saint-Honore,  se«*n  plans  of  Paris  quarters,  with 

,£5'S r.  taSEnS  KWrt*«SWSi  ' 

plan,  N8  B^Th^fac^tha?  mentis 'not' mad”®*  any  partieu- 
lParnhotel’ implies  no  sort  of  reflection  or  criticism. 

v.  — Restaurants,  Cafes,  Tea-Rooms. 

For  restaurants,  as  for  hotels,  it  is t^assifilTation Tnd  the  putting  of 
^haetab.ishZnt  the  rank  in  which  it  may  claim  it  ought 

by  right  to  figure.  . \ 

P.,l,,,,..«r.h»e«».».«>a^..m~.ft.;.h™5-«:i 
There  is  naturally  a wide  difference  betwee^^  ^ in  pro. 

they  practically  all  provide  good 

C°Nalinally,  it  is  in  the  big  de  ^ Parisian  cooking 

can  'b^obtaine^Therl^are1, however,  good  second-class  houses 
Wl^erfatcarle°restag  rants8 ar^generally  the  dearest  at  many  of 
there  a band  plays  at  me8^,"!e?:  h preference  should  be 


Restaurants. 


xvit 


sulTh  e°tebHshmmentiS  Seneraily  conspicuously  displayed  outside 

For  two  daily  meals  (lunch  and  dinner)  in  d la  carte  restau- 
rants, a minimum  of  12  to  15  fr.  must  be  reckoned,  without 
any  extras  being  taken. 

■ mUch  aPPreciated  by  the  Parisian,  which  the 
Up*!  F f-?n,bnn°s  t0  the.table  Without  being  asked,  are  rather 
fnU.wia  -°°’  1S  e,xPen.slve-  - Wine,  in  d la  carte  restaurants, 
‘sa  “f 'cate|l.*n  great  vanety  on  a wine  list.  The  prices  are  com- 
paratively high.  In  the  other  restaurants,  the  table  wine,  red  or 
white  according  to  choice,  is  generally  of  fairly  good  quality. 

it  bf  wfii’T0”  thf®  bl11  fro.m  tlle  waiter  at  the  end  of  the  meal, 
! ,Je  to  verify  every  item,  and  an  immediate  explanation 
should  be  asked  for  in  case  of  doubt. 

As  a general  rule,  the  waiter  is  given  a pourboire  at  the  rate 
rants)0  ^ franC  of  the  blU  (15lc*  or  more  in  the  larger  restau- 

hPHvPpSnahl.1rU^ChF  betwee?  e!even  and  two  o’clock,  and  dine 
is  tTkcn  hp/wS  ??fand*niPe-  ~ Supper’  after  tbe  theatre, 
morn^n-  b * half  past  eleven  and  half  past  one  in  the 

nhTJ*®  * BouiIlon  » restaurants,  which  are  & la  carte . and  fairly 
cheap,  were  originated  by  M.  Duval,  a butcher,  who  was  fol- 
lowed by  numerous  imitators.  The  principal  « bouillon  » esta- 
blishments are  those  of  Duval,  Boulant,  Char  tier , etc.,  the  last- 
named  being  the  most  moderate  in  price,  and  largely  frequented 
by  clerks  and  the  better-class  working  men  and  women. 


Restaurants  de  luxe. 


Close  to  the  Grands  Boulevards. 

*DJ!nteljRitZ'  {J*  ?L  Jendome;  * King  George,  4 pi.  Vendbme  • 
Pail  lard,  2 r.  de  la  Chaussee-d’Antin ; * Cafe  de  Paris  41  iv’ 

U r.  Caumaniu!  '°’S’  ® '*  DaUn°U;  de  la  Becasse, 


In  the  Champs-Elysees  and  the  Bois  de  Boul 


• OGNE. 


Champs-Elysees  (generally  open  in  summer  only)  • _ *Lau 
"ent,  carre  Marigny  ; *des  Ambassadors,  av.  Gabriel  - *>e  Doyen 

. side,  before  reaching  the  Petit-Palais.  ’ v°yen, 
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Bois  de  Boulogne  (summer  only)  : — *du  Pavilion  d'Arme- 
nonville ; *du  Pre-Catelan ; * Chateau  de  Madrid , just  outside  the 
Porte  de  Madrid. 

Other  Restaurants. 

Along  or  within  easy  reach  of  the  Boulevards,  from  the 
Madeleine  to  the  Porte  Saint-Denis. 

Rue  Royale,  W.  side  N°  3,  Maxim's,  a very  well-known  night 
restaurant;  N°  21-23  *Weber,  1st  class  (good  beer);  N°  25 
Taverne  Royale  ( good  beer).  — Grand  Vatel , 275  r.  Saint-Honore 
(oysters  a specialty).  — Lucas,  9 pi.  de  la  Madeleine,  1st  class; 

— *Pranier,  9 r.  Duphot  (oysters  a specialty;  open  Sept,  to  June). 

— *Lucas  (le  petit),  28  r.  Boissy-d’Anglas.  English  Tavern. 

Bd  de  la  Madeleine,  N.  side,  *Viel  et  de  la  Madeleine,  1st  class, 
N°  8;  N°  16,  Vignon , 1st  class.  — Tipperary,  8 r.  de  Seze.  — 
Grand  Teddy , 24  r.  Gaumartin;  — Angel's  Restaurant,  34  d°. 

Bd  des  Gapucines  : N°  43  Taverne  TourteP,  N°  28  Taverne 
Olympia , frequented  at  night;  N°  14  Grand  Cafe ; N°  4 Cafe 
Americain , 1st  class.  — Vian , 22  r.  Daunou.  — Griffon,  6 r. 
d’Antin,  1st  class.  . . fi  . _ , . 

Avenue  de  l’Opera  : N°  31  Brasserie  Umverselle  (good  beer), 
much  frequented.  — East  of  the  Avenue  de  1’Opera,  *Drouant, 
16  r.  Gaillon,  1st  class;  Maillabuau , 68  r.  Sainte-Anne  and  13 
r.  Saint-Augustin  (Burgundy  wines  a specialty). 

N.  of  the  Bd  des  Gapucines,  Vetzel,  1 r.  Auber;  The  Cecil, 
12  r.  Halevy  and  9 Ghaussee  d’Antin  (good);  Cafe  de  la  Rotonde , 
2 r.  La-Fay ette  (good).  . , 

Bd  des  ttaliens  : — (N.  side)  n°  14  Taverne  Pousset  (good 
beer);  (S.  side),  n°  5 bis*Noel  Peters,  24-30  passage  des  Princes, 
1st  class;  N°  1 Cafe  Cardinal,  1st  class. 

N.  of  the.Bd  des  Italiens  : — Sylvain,  6 r.  du  Helder;  du 
Grand  CJ , 5 and  7 r.  des  Italiens.  — S.  of  the  Bd  des  Italiens  : 
Maubert,  104  r.  de  Richelieu;  *Gauclair,  96  r.  de  Richelieu,  an 
old-established  house.  Mo  .Q  D 

Bd  Montmartre  ; — N.  side  ; N°  20  d Angleterre ; N 18  Bias- 
serie  Metropole ; N°  16  Taverne  Mazarin  (good  beer);  N°  14  Bras- 
serie de  la  Grande  MaxeviUe ; N°‘  8-6  Cafe  de  Madrid  (Brasserie 
Zimmer);  du  Diner  de  Paris , du  Rocher,  both  Passage  Joutiroy, 
prix  fixe  and  cheap;  N°  2 Blond,  1st  floor,  same  style. 

N.  of  Bd  Montmartre,  Lapre.  24  r.  Drouot  (good;  oysters  a 
specialty):  *Boilaive , 1 r.  Geoffroy-Marie,  an  old-established 
house;  Fishmonger , 48  r.  du  Faubourg-Montmartre  and  52  r. 
La-Fayelte  (fish  a specialty).  — S.  of  Bd  Montmartre  : Tabarfs 
Restaurant,  45  r.  Vivienne;  Taverne  du  Goq  d Or , 1 -t9-l d!  r. 
Montmartre  (good). 
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oBd  Poiss°nniere  : - N side  : N°  32,  Brebant.  - S.  side  : 
**  uiinTaVerTlS  Gr“ffr  (good);  N°  9,  1st  floor,  de  France  (good). 

— S eie  : ~ i>f*  S!de  : N°S  38-32  *Marguery,  1st  class; 

o.  side  . JN  33,  Brasserie  Ducastaing  (good  beer). 

In  the  neighbourhood  of  the  Tuileries, 
the  Palais-Royal  and  the  Louvre. 

R.  de  Rivoli  : Hotel  Continental , entrance  3 r.  Castiglione 
1st  class.  - Brasserie  des  Pyramides , 3 r.  des  Pyramides  (good 
bfer>-  — Taverne  Lyonnaise,  8 r.  de  PEchelle.  - De  la  Regence , 
fl'  du  Theatre-Francs.  - Rizzy,  av.  de  l’Opera,  corner  of 
the  rue  d Antin.  — *Cafe  de  Rohan , pi.  du  Palais-Royal.  — Des 
Negociants,  42  r.  du  Louvre,  near  the  Bourse  du  Commerce. 

Jn  the  Palais-Royal  : Pavilion  de  la  Rotonde , in  the  gardens, 
rsl.  side;  Vefour  jeune , 105-113  Galerie  de  Valois  (good)-  Grand- 
Vefour-Cafe  de  Chartres , 81-82  Galerie  Beaujolais. 

E of  the  Palais-Royal,  *Au  Basuf  a la  Mode , 6-8  r.  de  Valois 
1st  class;  Grand-Hotel  du  Palais-Royal , 4 r.  de  Valois. 

In  the  Champs-Elysees  and  the  Bois  de  Boulogne. 

,AV-  MaerhPhfampS^E1//®f*’,.T,  99  Foa1aet’  1st  class.  - Joseph , 
/Vi:',  9b  |f'  . de  l Alma,  7 pi.  de  l’Alma.  — Brasserie 

du  Coq  ,2  pi.  du  Trocadero.  — Taverne  des  Tourelles,  23  bd 
Delessert;.  — Piccadilly,  15  av  Victor-Hug0,  *Le  petit  Durand. 
27  d°.  — *Niel,  1 av.  Niel,  1st  class. 

Near  the  Porte-M.iillot  : Av.  de  la  Grande-Armee  : nos  74-76* 
de  la  Terrasse,  n“  87  des  Sports,  n°  89  bis,  Watrin.  - Av.  Malakoir; 
n°  lbl,  Au  Chapon  Fm.  ’ 

vdm!!?6  n°‘S»e  B°ul.°S“e  : Chalet  du  Touring-Club,  near  the  Porte- 
Maillot;  Pavilion  de  la  Cascade,  near  the  Cascade,  1st  class  (sum- 
mer only);  Chalet  des  lies,  in  the  W.  island  of  the  lower  lake. 

b.  AND  N.-E.  OF  THE  LOUVRE,  AS  FAR  AS  THE  BASTILLE 
AND  THE  PLAGE  DE  LA  REPUBLIQUE 

E.  of  the  Louvre:  Brasserie  du  Pont-Neuf,  17  r.  du  Pont-Neuf* 
Taverne  Zimmer,  pi.  du  Chatelet;  Dreher,  do 
N.-E  of  the  Louvre  : VEscargot . 38  r.  Montorgucil,  noted  for 
its  good  woking.  — Maire,  14  hd  Saint-Denis  and  1 bd  de  Stras- 
bourg, 1st  class. 

NEAR  1HE  SAINT-LAZARE,  NORD-EST  AND  LYON  STATIONS 

Gare  Saint-Lazare  : du  Terminus,  opp.  the  station;  de  Home,  17 
r.  du  Havre,  1st  class;  Brasserie  Mollard , 113-117  r.  Saint* 
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Lazare;  * Chateaubriand,  98  r.  Saint-Lazare ; Garnier-Peroncel,  17 
P* Gare1duVNor1d l: T^minus-Nord,  12  bd  Dcnain  (good);  Lequen, 

•J  G^^ede'  rue  de  Strasbourg; 

*■£?£  Vy„deSSS'”«“S.,S£t»1  O^ier,  , de  Lyoa ; 
Brasserie  Gruber , 21  6is  bd  Diderot. 

NEAR  THE  BUTTE  MONTMARTRE 

Brasserie  Wepler,  14  pi  Clichy;  Land  re® 

flichv  (ffood  house;  wall  paintings  by  Abel  Faivre,  Leanar 
Steinlen  Willette,  etc. ; *Boivin , 1st  class  : Brasserie  Graff,  90 
hH  de  Cl’ichv  L'Ane  Rouge,  28  av.  Trudaine;  de  l Ecrevisse,  32 
Trudaine  — PI.  Pigalle,  or  within  a stones  throw  of  the 
Place,  are  several  noted  night  restaurants,  such  as  \ Abbaye  de 
Thtleme,  Le  Rat  Mort , etc. 

ON  THE  LEFT  BANK 

TT'inhmiro-  Saint-Germain  : *Palais  d’Orsay,  quai  d’Orsay, 
lsf  class  *de  la  Tour  d' Argent,  15  quai  de  la  Tournelle,  1st  class. 
— De  la  'Legion  d'Honneur  (good),  262  bd  Saint-Germain  , / 

de  Flore  ( restaurant  in  the  1st  floor),  172  do.  - Hotel  Luletia, 

'‘^MScham^de-Mars;  Taverne  Europeenne  1 av.  Duquesne; 
Brasserie  Ganqloff,  4 pi.  de  PEcole  Mihtaire ; Brasserie  Morand, 
36  av  de  la  Motte-Picquet;  Brasserie  de  la  Biere  Br une,  44  do. 

In  or  near  the  Latin  Quarter  : Taverne  du  Palais,  5 pi.  Saint- 
Michel-  *laPTrouze,  51  quai  des  Grands-Augustms  1st  class; 

des  Societes  Savantes,  8 rue  Danton.  - ,eLa^  thg 

rnfp-TiP^t  Soufflot ; N°  63,  Taverne  du  Pantheon.  £ear  tne 
1 uxembourg  : *Foyol,  22  bis  r.  de  Vaugirard  and  33  r.  de  Tournon, 
Lt  class-dJ  Nymphes  du  Luxembourg  rest,  tea-room,  15  r.  de 
Medicis;  Cafe-Rest.  Voltaire,  pi.  de  1 Odeon.  . 

Near  the  gare  Montparnasse  : *Lavenue , 1-3  r.  du  Depart, 
1st  class ; *dc  Versailles , 171  r.  de  Rennes  (good);  Brasserie  Dumesml, 
73  bd  du  Montparnasse:  Rest,  des  Tnanons,  5 pi.  de  Renne  , 
Cafd  d'A'e-icon  8 do;  Jouven,  124  bd  du  Montparnasse  (plain,  bu 
decent)  Baty1  corner  of  the  bd  Montparnasse  and  the  bd  Raspail 
fpTaimbufgood  wines).  Nalura  Vigor,  13-15  r.  Notre-Dame-des- 
Champs  (Vegetenan). 

Foreign  Restaurants. 

English  : English  Tavern,  24  r.  d’Amsterdam. 

Dutch  : Appenrodt,  26  bd  des  ltaliens. 


CAFES. 


XXI 


Spanish  : Robley  (Leon,  present  owner),  i4  r.  du  Helder. 

Greek  : Oriental , 33  r.  des  Ecoles ; Franco-Hellenique , 19  r.  Soufflot. 

Italian  : Franco-ltalien  ( Poccardi ),  9 bd  des  Italiens,  12 
r.  Favart  and  corner  of  r.  Saint-Mark  (good,  very  crowded); 
Italien  ( Arrigoni ),  23-29  passage  de  FOpera;  Italien  ( Turpin  et 
Navone),  10-12  galerie  Montmartre;  Franco-Italien  ( Lavorel ), 
5 av.  Matignon. 

Czech  : Spilha,  6 r.  du  29-Juillet. 

Brasseries.  — In  brasseries , as  well  as  in  tavernes , beer  is 
the  chief  beverage.  It  is  served  in  glasses  of  a quarter  of  a litre 
(about  half  a pint),  a third  of  a litre  ( chope ) and  half  a litre. 
Most  of  the  brasseries  mentioned  under  the  heading  of  « Res- 
taurants » are  just  as  much  restaurants  as  any  of  the  others. 
There  are,  however,  still  a number  of  real  brasseries  in  Paris, 
notably  the  following  : 

Brasserie  Zimmer , 28-30  r.  Blondel;  Jacqueminot-Graff,  119  r.  Saiijt- 
Lazare ; Muller  et  Blaisot , 35-37  bd  Bonne-Nouvelle ; Pousset , 14  bd 
des  Italiens;  Grande  Taverne , 16  r.  du  Faubourg-Montmartre  ; Gruber 
et  Cie.,  13  bd  Poissonniere,  15  bis  bd  St  Denis,  1 bd  Beaumarchais, 
10  pi.  de  la  Republique;  Dreher.  1 r.  Saint-Denis;  hardier  et  Cie,  124  r. 
du  Faubourg-du-Temple. 

Cafes.  — In  Paris  there  are  considerably  more  than  a 
thousand  cafes.  They  are  to  be  found  in  every  quarter,  notably 
on  the  Boulevards,  near  the  railway  stations  and  in  the  main 
thoroughfares.  Good  orchestras  perform  during  the  afternoon 
and  evening  in  many  of  these  establishements. 

The  coffee  and  other  drinks  ( bocks  of  beer,  glasses  of  liqueurs, 
syrups,  etc.)  are  generally  of  good  quality,  ranging  in  price 
from  40  to  75  c.  « Cafe  nature  » (black  coffee)  or  « cafe  creme  » 
(coffee  and  milk)  is  served  in  cups  or  glasses.  The  « Mazagran  », 
or  cold  coffee  in  a glass,  is  much  in  demand  in  summer.  In  the 
cafes  beer  is  consumed  by  the  bock  (about  a third  of  a pint) 
and  by  the  « demi  ».  It  is  customary  to  give  the  waiter  a tip 
of  at  le  ast  10  c.  per  drink. 

In  all  cafes  breakfast  is  served  (chocolate,  cafe  au  lait , tea, 
with  bread  and  butter),  and  in  nearly  all  a more  substantial 
meal  of  cutlets,  steak,  cold  meat,  eggs,  etc.,  can  be  had. 

The  cafes  in  Paris  are  noted  for  their  « terrasses  »,  the  front 
of  the  establishment  set  out  with  small  round  tables  and  chairs 
where  refreshments  can  be  taken  in  the  open  air.  In  winter, 
large  braziers  of  burning  coal  keep  the  terrasses  warm  and  cosy. 
From  the  terrasses  it  is  interesting  to  watch  the  ever-changing 
throng  of  passers  by. 

Generally  speaking,  the  cafes  on  the  Grands  Boulevards  have 
no  billiard  tables,  but  they  are  to  be  found  in  most  of  the 
others  (See  below). 
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Mention  should  be  made  of  the  small  cafes  to  be  found  in 
every  quarter  of  Paris,  the  Cafes  Biard , and  others  of  the  same 
style,  where  quite  good  coffee  can  be  obtained  for  10  c.  to  20  c. 
a cup.  The  most  frequented  are  : bd  Saint-Denis,  15;  bd  Bonne- 
Nouvelle,  3;  pi.  de  la  Republique,  11;  bd  Poissonniere,  23;  bd 
des  Italiens,  10  and  6;  Chaussee  d’Antin,  3;  r.  Auber,  1;  r. 
d’Amsterdam,  2;  bd  Saint-Michel,  2;  bd  Denain,  1. 

Among  the  Automatic  Bars  we  would  mention  those  of  the 
bd  des  Italiens,  5,  and  the  bd  Saint-Denis,  26. 

Want  of  space  allows  us  to  mention  only  the  most  noteworthy 
cafes  : 

*Grand  Cafe , 14  bd  des  Capucines  (billiards);  *Cafe  de  la  Paix  12 
bd  des  Capucines,  and  5 pi.  de  1’Opbra ; Cafe  de  I'Univers,  3 r.  de  Rohan, 
and  159  r.  Saint-Honore;  Cafe  Americain,  4 bd  des  Capucines;  Glacier 
Napolitain , 1 bd  des  Capucines:  Brasserie  Poussel , 14  bd  des  Italiens  : 
Cafe  du  Cardinal , ldo;  Cafe  de  la  Bourse , 2 r.  de  la  Bourse,  and  31  r.  Vi- 
vienne. Among  the  numerous  cafes  on  the  bd  Montmartre  : Mazarin , 
des  Princes , Madrid , Veron,  de  la  Grande- Maxeville,  etc.  Cafe  Turc,  29-31 
bd  du  Temple;  Taverne  Gruber , 13  bd  Poissonniere;  Taverne  Namur , 2 
bd  de  Strasbourg;  Cafe  de  la  Regence,  161  r.  Saint-Honore,  where  the 
chess-players  of  Paris  meet;  Taverne  de  Paris , 3 av.  de  Clichy;  Bras- 
serie de  la  Botonde , 79  r.  d’Auteuil,  and  144  bd  Exelmans.  The  Olympia 
Billiard  Academy , 28  bd  des  Capucines;  Cure , passage  des  Panoramas, 
26  Galerie  Montmartre,  and  Billard  Palace,  3 bd  des  Capucines. 

On  the  left  Bank  of  the  Seine,  there  are  the  numerous  cafbs  of  the 
bd  Saint-Michel  : Musee  de  Cluny , Soufflet , de  la  Source , Mahieu , 
Taverne  du  Pantheon,  etc. ; Cafe  Voltaire , pi.  de  l’Oddon. 

Tea  Rooms.  — Tea  rooms  in  the  English  style  have  been 
grawing  more  and  more  numerous  these  last  few  years  and  are 
generally  well  patronised  between  five  and  six  o’clock. 

Hotel  Ritz , 15  pi.  Vendome;  Claridge’s,  74  av.  des  Champs-Elysees; 
Rumpelmayer,  226  pi.  Rivoli;  The  Marlborough , 5 rue  Cambon;  Ciro's , 
6 r.  Daunou;  Afternoon  Tea  (Mrs  King  Hall),  20  pi.  Vendome;  Hotel 
de  Crillon , pi.  de  la  Concorde;  Grand  Hotel , 12  bd  des  Capucines  ; Colom- 
bia, 4 r.  Cambon;  British  Tea  Table  Co,  8 do;  Recamier , 2 r.  du  Mont- 
Thabor;  The  Kardomah , 1 r.  de  l’Echelle ; Medova  Tea  Rooms,  3 do. 

Bars.  — At  some  of  these  lunch  may  be  obtained. 

Bodega , 234  r.  de  Rivoli;  *Chatham-Bar,  at  the  Hotel  Chatham;  * Hen- 
ry's, r.  Volney;  English  and  American  Bar,  1 r.  Auber. 

VI.  — Means  of  Conveyance. 

Gabs.  — Both  motor-taxis  and  horse-drawn  taxis  usually  have 
two  fixed  seats  and  two  that  can  be  put  up  or  down.  They  can 
be  called  from  stands  or  from  any  part  of  the  road,  but  it  is 
better  not  to  hail  one  that  is  in  the  neighbourhood  of  a stand 
if  others  are  waiting.  When  the  little  flag  is  covered  over  with 
a leather  tab,  the  cabman  may  refuse  to  go  in  any  other  direc- 
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tion  than  that  indicated  on  the  tab.  At  night,  again,  when  the 
theatres  are  emptying,  it  is  well  to  pay  attention to  the i colour 
of  the  lanterns  on  the  taximetres,  as  cabs  returning  to  their 
depots  may  refuse  to  take  a fare,  to  any  other  quarter  than  that 
to  which  they  are  returning.  Those  with  yellow  lanterns  are 
bound  for  to  the  centre  of  the  city,  those^with  6/ue,  to  the  north- 
east, while  the  red  are  going  west,  and  the  green,  to  the  letl 
bank  of  the  river.  In  any  case  of  dispute,  call  the  nearest  poli- 
ceman and  take  the  cabman’s  number.  Over  and  above  the  price 
of  the  fare  indicated  on  the  dial,  give  the  cabby  or  chauffeur  a 
tip  ( pourboire ) of  20  c.  to  1 fr.,  according  to  the  length  of  the  drive. 

Tariff  of  motor-taxis.  - First  charge,  for  600  m.  or  4 1/2  minutes 
wait  0 fr  75.  Supplementary  charges,  for  every  100  m,  or  fraction 
thereof,  or  1 minted  a half  wait,  0 fr.  20  While  waiting  or  during 
slow  driving,  the  charge  progresses  in  the  proportion  ot  8 tr.  per 
hour  bv  fractions  of  0 fr.  2<>,  equivalent  to  1 min.  5. 

Indemnity  for  passing  the  fortifications  (going  0ut  °f  Parts)  when  the 
cab  is  not  brought  back  to  Paris  by  the  traveller  : 1 fr.  Indemnity  for 
return  of  a cab  left  outside  the  city  gates,  including  the  Bois  de  Bou- 
logne and  the  Bois  de  Vincennes,  per.  kilometre,  1 fr. 

Luggage  : 1 article,  0 fr.  50;  2 articles,  1 fr. ; 3 articles  or  more, 

1 Night  tariff  : summer,  from  April  1 to  Sept  30,  from  10’30  p.  m.  to  6 a. 
m.  ; winter,  from  1st  Oct  to  March  31,  from  10’30  pm.  to  7 a.  m.  : Sup 

ViTdrif Yof  motor  7axis  or^sl cabs f — First  charge,  for  645  metres  or 
6 minutes’  wait,  0 fr.  75;  supplementary  charges,  per  215  metres  or 
fraction  thereof,  or  2 minutes’  wait,  0 fr.  20. 

Chargeper  hour  ^ a‘^'reak  <jown  0f  the  taximetre  during  the  run,  the 
fare'  must  be  taken  to  the  address  indicated  by  him.  He  will  have  to 
Dav  only  the  price  marked  on  the  dial  at  the  moment  of  his  arrival. 
Moreover,  except  for  the  tip,  which  is  optional,  the  fare  has  nothing 
to  pay  to  the  cabman  beyond  what  is  marked  on  the  dial  on  the  two  sides 
under  the  words  : Prix  a payer  and  Supplements. 


Side-cars.  — It  is  understood  that  there  are  shortly  to  be 
placed  on  the  Paris  streets  a service  of  side-cars,  or  motor-cycles 
with  basket  seats  (for  one),  with  red  flag  : first  charge.  50  c.; 

10  c.  per  200  m.  , , , . . 

Trams  and  motor-buses.  — N.  B.  Iu  order  to  find  his  way  and 
map  out  itineraries  among  the  numerous  tramway  lines,  the 
tourist  is  advised  to  study  the  special  plan  (see  p.  xxiv).  The  same 
remark  applies  to  the  motor-buses  (see  plan,  p.  xxn). 

The  tramway  lines  are  run  by  the  Compagnie  generate  des 
Omnibus  (head  offices,  53  ter  Quai  des  Grands- Augustins),  the 
motor-buses  {See  below)  being  also  run  by  the  same  company. 

The  tram-cars,  as  well  as  the  motor-buses,  are  distinguished 
by  a distinctive  letter  or  number ; the  terminal  points  and  sections 
of  the  line  are  also  inscribed  on  the  sides. 
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On  most  of  the  lines  there  are  only  inside  places  and  standing- 
room  on  the  platforms  (1st  and  2nd  class).  Seats  on  the  top 
only  exist  on  a few  suburban  tramway  lines. 

There  are  two  classes  of  tram-cars  and  motor-buses  : 1st  class, 
including  standing  room  on  the  platform  of  the  carriage  followed 
by  a second  car;  2nd  class,  on  half  the  carriage  not  followed 
by  a second  car,  and  in  every  case  the  second  car.  They  are 
generally  run  from  about  6 am.  to  12^0  (midnight);  but  on 
several  lines  the  start  is  later,  and  the  last  journey  is  begun 
about  8'50  p.  m.,  or  even  earlier  (apply  for  information  at  the 
motor-bus  offices).  They  only  stop  at  fixed  spots,  which  are 
usually  posted  up  on  the  ceiling  of  the  leading  car.  Obligatory 
Stopping  Places  ( arrets  obligatoires)  are  indicated  by  white  lette- 
ring* or  red  disks  with  an  arrow  showing  the  direction;  stopping 
places  by  request  ( arrets  facultatifs)  by  light  green  disks,  all 
fixed  on  the  public  lamp  posts,  while  at  certain  stopping  p aces 
there  are  supplied  bundles  of  tickets  bearing  numbers  for  places 
(numeros  d'ordre ) which  the  conductor  calls  out.  In  certain 
places,  the  disks  of  the  stopping  places  have  been  doubled, 
that  is  to  say  the  indications  have  been  put  up  for  each 
direction.  The  lamp-post,  which  bears  these  indication  disks  for 
one  direction  is  placed  on  the  pavement  nearest  to  the  tram 
stopping  place  or  close  to  which  the  omnibus  should  stop. 

To  get  on  at  an  arret  facultatifs  signal  to  the  driver;  to  get 
off  press  on  the  special  electric  bell’or  or  ask  the  conductor. 
A glass  disk,  which  at  night  is  transparent,  fixed  above  the 
steps  on  the  vehicle,  and  bearing  the  wood  Complet  (. full  up)  is 
an  indication  that  there  is  no  room.  . . , T, 

The  fare  is  paid  to  the  conductor,  inside  the  car.  the 
itineraries  are  divided  into  sections,  and  the  stranger,  is  advided 
to  inform  the  conductor  where  he  wishes  to  get  off.  The  con- 
ductor hands  the  passenger  a ticket  which  must  be  carefully 
kept  to  show  the  controller  ( controleur ) who  frequently  comes  to 
ask  for  it  during  the  ride. 

Tramway  tariffs  : 1st  cl.,  1 section  35  c.,  more  than  one  section 
50  c * 2nd  cl.,  1 section  25  c.,  more  than  one  section,  35  c. 

Motor-bus  tariffs  : 1st  class,  1 section  35  c.;  more  than  one 
section,  50  c.;  2nd  cl. ; 1 section  25  c.;  more  than  one  section, 
35  c. 

For  journeys  outside  Paris  by  tramway  : 1st  cl.  0 fr.  11  c.  per 
kilometre;  2nd  cl.,  0 fr.  08  c.  per  k„  minimum,  20  c.  and  15  c. 

Excursion  cars , large  char-a-banc  motor  coaches,  known  as  « cometes  », 
and  mail-coaches  (much  used  by  English  Tourists)  leave 
weather  tor  various  points  from  the  Place  de  1 Opera  or  the  Avenue  de 
l’Opdra  — On  race  days  there  are  also  cars  known  as  tapissieres,  which 
leave  the  boulevards  for  the  different  race  courses. 
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Underground  Railways  (Metropolitain  and  Nord-Sud)  (see 
special  plan  p.  n).  — These  ten  lines  of  electric  railway  which 
are  mostly  underground4  (with  tunnels  and  viaducts),  the  first 
section  of  which  was  opened  in  1900,  have  become  the  most 
important  means  of  conveyance  in  Paris.  The  stations  are  usually 
about  500  m.  apart;  stairways  separated  into  sides  and  marked 
« Entree  . {Entrance)  and  « Sortie  » {Exit)  give  access.  At  several 
stations  there  are  also  lifts  and  moving  stairways.  — The  trams 
run  ordinarily  from  5.30  a.  m.  to  12. 3U  (midnight)  at  intervals 
of  3 to  8 minutes.  In  the  middle  of  the  platforms  large  indica- 
tion boards  show  the  direction  (terminal  station)  and  others  the 
various  connecting  lines  ( correspondances ). 

Below  are  given  the  different  lines  now  working,  with  the 
total  length  of  each  line.  Fares  in  1921  : 1st  cl.  50  c.,  2nd  cl. 
30  c.  (return  tickets  taken  before  9 a.  m.,  35  c.),  giving  the 
ri^ht  to  travel  on  all  the  connecting  lines  of  the  Metropolitain 
orn the  Nord-Sud.  To  avoid  waiting  in  a crowd  at  the  booking- 
office,  passengers  can  obtain  a booklet  {carnet)  of  tickets. 

Metropolitain  : 
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Line  1.  — Porte  de  Vincennes  — Porte-Maillot  (10  k.  879). 

Line  2.  — Place  de  la  Nation  — Porte  Dauphiue  (13  k.  907). 

Line  3.  — Place  Gambetta  — Porte  Champerret  (11  k.  631). 

Line  4.  — Porte  de  Clignancourt  — Porte  d' Orleans  (1*3  k.  242;. 

Line  5.  — Gave  du  Nord  — Italie  — Etoile  (17  k.  478). 

Line  6.  — Place  de  la  Nation  — Place  d' Italie  (5  k.  913). 

Line  7.  — Palais  Royal  — Place  du  Danube  (7  k.  600). 

Line  7 bis.  — Palais  Royal  — Porte  de  la  Villette  (6  k.  200). 

Line  8.  — Place  de  1’ Opera  — Porte  d’Auteuil  (7  k.  818). 

Line  9.  — Chaussee  d'Antin  — Porte  de  Saint-Cloud  which  is  still  unfini- 
shed, but  the  portion  Trocadero  — Porte  de  Saint-Cloud  is  expected 
to  be  opened  shortly. 

Nord-Sud. 

Line  A.  — Porte  de  Versailles  — Porte  de  la  Chapelle  (13  k.). 

Line  B.  — Gare  Saint-Lazare  — Porte  de  Saint-Ouen  (2  k.  400). 

Line  G.  — Gare  Saint-Lazare  — Porte  de  Clichy  (2  k.  400). 

Circular  Railway  (Round  Paris).  — 1.  Petite  Ceinture  (Inner 
Circle),  a 35  kilometre  line,  going  all  round  Paris  inside  the 
fortifications.  There  are  29  stations,  besides  the  big  terminal 
stations  of  the  main  lines  : Saint-Lazare,  Montparnasse,  Sceaux, 
Orleans,  Lyon,  Vincennes,  Est  (East)  and  Nord  (Northern), 
which  can  be  used  by  changing  to  the  branch  station  of  each 
of  these  lines.  Besides  these,  a special  line  from  Saint-Lazare 
station  runs  to  Auteuil-Boulogne,  the  Champ  de  Mars,  Paris-Inva- 
lides.  Trains  every  15  minutes.  The  time  taken  for  completing 
the  circle  round  Paris,  from  the  Saint-Lazare  station  to  Courcelles- 
Ceinture  is  about  half  an  hour.  Two  classes  only  : 1st  zone, 
from  any  station  to  the  next  or  following  station,  1st  class  75  c., 
2nd  cl.  35  c.  (return  1 fr.  10  and  55  c.);  2nd  zone  : for  longer 
journeys,  1st  cl.  1 fr. ; 2nd  cl.  55  c.  (return  1 fr.  65  c.  and  90  c.). 

2.  Grande  Ceinture,  making  the  circuit  of  the  Parisian  suburbs. 
This  line  is  of  little  interest  to  visitors  to  the  city,  and  is  mostly 
used  for  the  transport  of  goods. 

Seine  Steamers.  — The  service  of  small  Seine  steamers 
have  been  reopened  in  the  summer  of  1921.  The  journeys  will 
be  divided  into  sections  with  a single  class. 


VII.  — Post,  Telegraph,  and  Telephone. 

Post.  — The  Paris  postal  service  is  carried  on  by  the  Central 
Office  or  Hotel  des  Postes , 48-52  r.  du  Louvre,  and  by  more  than 
120  local  post-offices,  without  counting  numerous  auxiliary 
offices  known  as  recettes  auxiliaires.  The  post  offices  are  open 
daily  from  8 a.  m.  to  7 p.  m.  On  Sun.  and  pub.  hoi.  they  are 
mostly  closed,  except  for  a few  which  open  until  noon,  parti- 
cularly that  of  the  Stock  Exchange  (Bourse). 
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Tariff.  — For  France,  ordinary  letters,  25  c.;  post-cards,  20  c. ; picture 
post-cards,  bearing  at  the  utmost  five  words  of  correspondence,  15  c. 
Abroad  (in  1921),  letters,  50  c, ; post-cards,  30  c. 


Poste  Restante.  — Correspondence  addressed  to  a poste  res- 
iante  is  handed  to  the  addressee  on  presentation  of  an  envelope 
of  a letter  or  a post-card,  that  have  been  delivered  by  the  post, 
or,  in  the  case  of  registered  ( recommande ) articles,  ou  presenta- 
tion of  an  identity  paper  (passport,  permis  de  sejour , etc.).  Cor- 
respondence addressed  to  Paris  at  the  posts  restante  without 
specification  of  the  office,  should  be  claimed  at  the  central  office 
in  the  Rue  du  Louvre.  Letters  and  cards  addressed  to  initials 
or  a number  are  handed  over  without  the  presentation  of  any 
identity  papers,  on  payment  of  a tax  of  20  c. 

Telegraph.  — The  offices  are  open  for  telegraphic  as  well  as 
for  postal  business  from  8 a m.  to  7 p.  m.  Some  offices  are  open 
in  normal  times  up  to  11  p.  m. ; six  are  open  until  midnight  and 
two  all  night.  On  Sun.  and  pub,  hoi.  38  offices  (the  chief  of 
which  are  indicated  below,  are  open  until  9 p.  m.,  while  the 
offices  at  the  Stock  Exchange  ( Bourse ) and  at  103  r.  de  Gre- 
nelle  are  open  all  night. 


Right  bank  : r.  du  Louvre, 
Hotel  des  Postes;  — Hotel  Conti- 
nental, r.  de  Castiglione;  — 9 r. 
des  Halles  : — 27  r.  des  Francs- 
Bourgeois;  — 47  r.  Reaumur;  — 
2 r.  de  la  Bastille ; — 6 Boul. 
Malesherbes;  — 124  r.  la  Bodtie  : 
— 19  r.  d’ Amsterdam ; — 20 

Bd.  des  Italiens ; — 21  r.  d’En- 
ghien  ; — 173  r.  du  Faubourg- 


Saint-Denis;  — l Avenue  de  la 
Rdpublique;  55  r.  Jouffroy;  — 
190  r.  Legendre ; — 3 Place  Vic- 
tor-Hugo;  — 15  r.  Poussin;  — 
place  Chopin. 

Left  bank  : 1 r.  de  Pontoise  ; — 
101  r.  Monge;  53  r.  de  Rennes; 

— 22  r.  Littrd ; — 81  Avenue 

Bosquet;  — 27  Avenue  d’ltalie; 

— 15  bis  Avenue  d’Orldans. 


Tariff.  — For  France  : the  minimum  cost  of  a telegram  for  France, 
Corsica,  Algeria,  Tunis,  Morocco,  the  Principality  of  Monaco  and 
the  Valley  of  Andorra  is  1 fr.  20  for  8 words;  above  8 words,  15  c.  per 
word,  plus  a tax  of  25  c.  Express  rates,  for  telegrams  addressed  beyond 
the  office  of  arrival,  75  c.  for  the  1st  kilom. ; 44  c.  per  kilom.  after. 

For  Abroad,  tariff  per  word  : Belguim,  Switzerland  and  Luxembourg, 
15  c. ; Spain,  18  c. ; Holland,  18  1/2  c. ; Italy,  18  c. ; Great  Britain,  35  c. 
Telegraphic  money  orders  (mandats  tdlegraphiques),  up  to  5,000  fr., 
same  tariff  us  for  mandats  de  poste  (q.  v.)  plus  the  cost  of  the  telegram. 

Pneumatic  Telegrams.  — These  letter  telegrams,  known  as 
« petits  bleus  »,  which  are  very  much  used  in  Paris  and  certain 
parts  of  the  suburbs,  without  any  limit  as  to  the  number  of 
words,  should  be  posted  in  special  boxes  inside  or  outside  the 
offices  (last  box-clearing  for  Paris  lip.  m.). 


Tariff  : up  to  7 gr.,  60  c.;  above  1 gr.,  a up  to  15  gr.,  1 fr. ; above 
15  gr.,  and  up  to  30  gr,,  1 fr.  50, 
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Telephone.  — There  are  public  telephone  boxes  in  nearly 
all  the  post  and  telegraph  offices.  Most  cafes  and  restaurants 
also  usually  have  a box  at  the  disposal  of  customers.  On  Sundays 
the  service  is  restricted,  especially  after  4 p.  m. 

Conversation  between  two  private  or  public  telephone  offices  in 
Paris , 25  c.  per  3 minutes  ; between  Paris  and  places  in  the  Seine  and 
Seine-et-Oise,  50  c per  3 mins;  for  conversations  at  a distance,  from 
1 fr.  50  to  12  fr.  — For  abroad.  In  the  day  time,  per  3 or  5 mins  : Brussels, 
Autwerp,  3 fr. ; Berne  or  Rome,  4 fr. ; London,  7 fr.  50  c.,  etc.  At  night 
(generally  after  9 p.  m,)  : tariff  reduced  by  about  3/5  for  certain 
countries. 

VIII.  — Theatres  and  Amusements. 

The  theatre  is  the  leading  amusement  of  the  Parisians.  The 
prices,  which  are  at  present  very  high,  do  not  always  mean  a 
corresponding  amount  of  comfort.  The  performances  begin 
rather  early  (between  7.45  and  8.30)  and  last  till  nearly  midnight. 

Paris  possesses  about  twenty  important  theatres , giving 
opera-comique,  classical  and  modern  comedy,  drama,  etc.  Besides 
these,  there  are  numerous  minor  theatres  and  local  theatres, 
some  of  which  are  quite  interesting. 

A§  to  the  music-halts  and  cafe-concerts , the  prices  at  which  are 
sometimes  higher  than  the  theatres,  they  enjoy  a consid*erable 
vogue,  and  are  very  much  patronised  by  foreign  visitors.  r 
Besides  singing  and  other  turns,  they  often  play  spectacular 
revues  and  ballets  most  luxuriously  staged,  sometimes  also  farces. 

All  the  theatres  give  performances  practically  every  evening, 
except  the  Opera,  where  there  are  performances  on  Mon.  Wed., 
Fri.  and  Sat.  — Almost  all  of  them  during  the  winter  have 
matinees  on  Sun.  and  Thurs.  and  sometimes  Sat.,  beginning 
between  1 and  2 p.  m.  and  ending  about  5,30.  On  certain  holidays, 
such  as  the  14th  July,  the  subsidised  theatres  give  free  perfor- 
mances. Except  the  Opera  and  the  Theatre-Francais,  nearly  ] 
all  the  important  theatres  are  closed  in  summer.  ‘ ‘ 

The  fauteuils  d'orchestre  (stalls)  (1st  and  2nd  series)  are  among 
the  best  seats  (at  the  Opera  and  the  Theatre  des  Varietes  ladies 
are  not  admitted  to  the  front  rows);  then  come  the  fauteuils  de  \ 
balcon  and  the  loges  de  face.  As  a general  rule  side  seats  should 
be  avoided.  Everywhere  ladies  have  to  remove  their  hats. 

In  the  most  popular  theatres,  seats  should  be  booked  several 
days  in  advance,  especially  for  well-known  plays.  If  visitors  are 
very  anxious  to  secure  seats  for  the  same  evening,  they  may 
apply  at  the  theatre  agencies  or  of  the  ticket  vendors  at  the 
doors  of  the  theatres  (though  this  latter  resource  is  to  be  avoided, 
as  much  as  possible).  The  price  of  tickets  taken  in  this  way  varies 
according  to  the  success  of  the  plays,  and  consequently  varies 
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every  day.  The  theatre  agencies  ( bureaux  de  location)  are  open 
daily  from  10  or  11  a.  m?  to  6 or  7 p.  m.  Beside  the  booking 
office  there  is  usually  found  a plan  of  tho  inside  of  the  theatie 
from  which  seats  mav  be  chosen.  Seats  booked  m advance 
cost  50  c.  to  2 fr.  more  than  those  taken  on  the  evening  itself 
(when  it  is  often  necessary  to  wait  in  a file).  Besides  the  price 
of  the  place  the  spectator  in  charged  for  the  poor  tax  and  a 
luxury  tax  The  box  office  opens  each  evening  about  half  an 

cloak-room. 

coats  etc.,  may  be  left  (20  to  50  c.  per  article  according  to  the 
seat)  the  ouvreuses  (women  who  show  the  spectator  to  his  or 
her  place)  are  one  of  the  pests  of  the  Pans  theatres.  They  are 
o-ivpn  15  to  25  c.  each  per  seat.  . 

^ Proarammes  are  dear,  and  can  be  done  without  by  buymn  at 
a npwsnaDer  stall  a number  of  Comedia,  the  theatrical  daily 
paper(20Pc!),  which  gives  the  casts  of  the  leading  perfor- 
mances. In  any  case,  the  official  programme  is  only  sold  inside 
the  theatre. 

at  & in  the  following  list,  the  best,  average  and  lowest  prices  of 

thf  sfats  is  given  only  for  the  five  subsidised  theatres,  the  Opdra, 
Opdra-comique,  Theatre-Francais,  Oddon,  Gaitd-Lyrique. 

Lyrical  Theatres. 

^ J dp  rondra  — 30  fr.,  20  fr.,  3 fr.  This  theatre, 

whichlmioys  a world-wide  reputation,  is  a rcndez-vous  of  high  Pari- 

eTaitT4Haquee  ?mu,n"^1^7aenn:r^are°Pdrct-  Arts-et-Metiers.  - 

av.  Montaigne  - Opened  in  1913, 
this  includes  a lyrical  theatre,  a comedy  house,  and  an  exhibition  hall. 
Trianon-LYrique,  80  bd  de  Rochechouart.  - Opera,  opera-comique 

af  Empire'-'^1  av.  de  Wagram.  — Comic  opera  and  popular  operetta. 
Drama  Theatres. 

Theatre-Franyais  or  LceUemtrtsts  who 

FnierprJt  French  'classical  tragedy  dram’a  and  modern  comedy.  The 

0li^H0USe,0LM^eo;'  12  fr  6 fr.,  1 fr.  25.  This  theatre,  which 
is°also0ncalieddth^<dScconl  ¥h^tro  Francis  gives  classical  and 

at  the  corner  of  the  bd  des  Capucines  and  rue  de  la 

Chaussde-d’Antin.  — Comedies. 

Gymnase.  38  bd  Bonne-Nouvelle.  — Comedies. 
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cJmedleT  °E  PAMS  (formerly  Theatre  R^jane),  15  r.  Blanche.  - 
Varietes,  7 bd  Montmartre.  — Light  comedy  and  farce. 
co^medyS  ^0YAL’  at  t*ie  ^a^a*s  R°Ja^  38  r.  de  Montpensier.  — Light 

Athenee,  square  de  l’Opdra.  — Comedy. 

Renaissance,  20  bd  Saint-Martin.  — Comedy  and  drama 
Porte-Saint-Martin,  18  bd  Saint-Martin.  — Comedy  drama. 

Theatre  Antoine,  14  bd  de  Strasbourg.  — Dramatic  comedy. 

Nouvel  Ambigu,  2 ter  bd  Saint-Martin.  - Comedy,  melodrama. 
Theatre  ^“‘Bernhardt,  pi.  du  Chatelet.  - Dramatic  comedy. 
, Chatelet,  pi.  du  Chatelet.  — Spectacular  plays,  with  ballets,  pro- 
cessions,  etc.  1 F 

Theatre  des  Arts,  78  bis  bd  des  Batignolles.  — Comedv,  drama 
Theatre  Edouard  YII,  r.  Edouard  VII.  — Light  comedy 
Theatre  des  Nouveautes,  24  bd  Poissonniere.  — Comedy 

^°NrT,ARIGN^  13  aV’,  M°?taiSne-  “ Theatre  built  above  the 
entrance  hall  of  the  Theatre  des  Champs-Elysdes.  — Comedy. 

Theatre  Femina,  90  av.  des  Champs-Elys6es.  — Comedy. 
Bouffes-Parisiens,  4 r.  Monsigny.  - Light  plays. 

Theatre  Marigny,  in  the  Champs-Elysees.  — Comedy 
Theatre  du  Vieux-Colombier,  20  r.  du  Vieux-Colombier.  — Literary 
plays,  interestingly  mounted.  J 

Theatre  Dejazet,  41  bd  du  Temple.  — Farces  and  light  pieces  generally, 
Cluny,  71  bd  Saint-Germain.  — Farces,  etc. 

Theatre  Apollo,  20  r.  de  Clichy.  - Operetta  and  spectacular  pieces. 
theatre  de  la  Scala,  13  bd  de  Strasbourg.  — Farces. 

Besides  these  there  are  the  minor  theatres,  known  as 
« theatres  a c6te  »,  which  do  a good  business,  but  whose  pro- 
grammes usually  consist  of  very  « Frenchv  >»  pieces,  unsuited 
to  Anglo-Saxon  audiences. 

Theatre  des  Capucines , 39  bd  des  Capucines;  Theatre  Michel,  38-40  r. 
aes  Mathurins ; Grand-Guignol , 20  bis  r.  Chaptal  (plays  of  a highly 
dramatic  and  terrifying  character);  Moulin  Bleu , 42  r.  de  Douai 
Theatre  Alber*Je*,  64  r du  Rocher;  La  Potiniere , 7 r.  Louis-le-Grand; 
Comoedia,  47  bd  de  Clichy;  l Abri,  167  r.  Montmartre;  Theatre  Marjol 
25  r.  Fontaine;  Les  Deux  Masques,  6 r.  Fontaine;  Nouveau  Thedtre 
(formerly  Grevin),  10  bd  Montmartre. 

Theatres  de  Quart! ers  (local  theatres),  which  are  sometimes  quite 
interesting  : Theatre  Moncey , 50  av.  de  Clichy  and  2 r.  Pierre-Griner  • 
Comedie  Mondame,  75  r.  des  Martyrs ; Thedtre  Nouveau , 23  r.  de  Bel- 
leville; Theatre  Populaire , 8 r.  de  Belleville. 

Punch  and  Judy  Shoves  ( Thedtres  de  Guignol)  are  to  be  found  in  the 
Champs-Elysdes  on  either  side  of  the  av.  Marigny;  in  the  Tuileries 
Gardens;  in  the  Luxembourg  gardens;  at  Ranelagh. 

Beside  the  regular  theatres  there  have  sprung  up  a number  of  houses 
calied  m h rench  the  « theatres  d’avant-garde  »,  that  is  to  say  theatres 
the  object  of  which  is  either  to  renovate  the  dramatic  art  or  to  accli- 
matise in  France  foreign  literature  or  bring  forward  new  talent.  Despite 
the  ephemera!  character  of  many  of  these  efforts,  some  of  them  have 
made  their  mark  in  the  history  of  dramatic  art.  In  the  first  place  must 
be  mentioned  the  Ihedtre  Libre , founded  in  1887  by  M.  Antoine,  which 
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was  reopeDed  in  1919  under  the  management  of  M.  Arquilliere.  After 
this  come  L'CEuvre,  founded  by  M.  Lugne-Pod,  the  Escholiers,  etc. 

Concerts  — The  most  famous  are  the  Concerts  du  Conserva- 
toire de  musiqae  (2  r.  du  Conservatoire)  which  are  given  on 
Sundav  afternoons  during  the  winter.  Masterpieces  of  clas 
sical  and  modern  music.  It  is  very  difficult  to  obtain  tickets 
for  these  Write  to  the  Archiviste  du  Conservatoire , or  give  in 
your  name  on  Tuesdays  from  9 to  11  a.m.  at  the  booking  office, 

2 r du  Conservatoire,  where  tickets  are  distributed  on  Satur- 
davs  the  day  before  the  concert,  at,  1.45  p.m.  The  office  is 
open  Saturdays  from  1 to  3 p.m.  and  Sundays  from  1 to  2.  — 
Prices  from  4 to  15  fr. 

Concerts  Colonne,  organised  by  the  Association  Artistique  from 
Oct  15  toend  of  April;  24  concerts  on  Sundays  at  2.30  p.m.  at  the 
Theatre  du  Chatelet,  under  the  direction  of  M.  G.  Piernd.  Head  offices, 
IS  r do  Tocqueville.  Prices  1 to  12  fr.  . 

Concerts  Lamoureux,  organised  by  the  Societd  des  Isouveaux 
n n„o.fc  fmm  Oct  to  April  on  Sundays  at  3 p.m.  at  the  Salle  Gaveau, 
45  r La-Boetie  under  the  direction  of  M.  Chevillard.  Prices  2 to  12  fr. 
Concert  Pasdeloup,  at  the  Opera  : on  'Ihursdays,  Saturdays  and 

S "concerts* Seehiapi,  on  Sundays  in  Winter  (mid-January  to  end  of 
March)  at  3 p.m.  at  the  Theatre  Marigny,  Champs-Klysees. 

The  Grands  Concerts,  conducted  by  Victor  Gharpentier,  usually  at 
the  Trocadero  (consult  the  advertisements).  Also  : the  Concerts  Rouges, 
6 r de  Tournon  (from  Sept,  to  July,  every  evening,  except  Mondays 
and  Thursdays,  when  the  concerts  take  place  at  the  salle  Malakoff, 
56  av  Malakoff;  temporarily  closed);  the  Concerts  Touche,  25  bd  do 
Strasbourg-  the  Concert  de  la  Schola  Cantorum,  269  r.  Saint-Jacques. 

Chamber  Music  (See  advertisements),  in  winter,  especially  at  the 
concenhalls  : Gaoeau,  45-47  r.  La-Boiitie;  Pleyel,  22  r.  Roehechouart ; 

^ May’  also  be" mentioned  the  Concerts  at  the  Jardin  d'Acclimatation 
l/noloaical  Gardens ) (Sun.  and  Thursdays)  and  the  military  bands  which 
pfay  alternately  in  the  Tuileries  Gardens,  the  Jardin  des  Plantes,  etc. 

^Reliaious  Music,  at  the  Madeleine, at  St  Eustaclie  (thecclebratedSt-Ce- 
cilia  Mass),  St  Roch,  St  Sulpice,  the  Trinite  Church,  Notre-Dame,  etc. 

Music  Halls.  — Singing  and  dancing  turns,  varied  attrac- 
tions and  especially  revues  with  gorgeous  staging  Since  1917 
the  tariffs  have  been  raised,  per  seat,  by  from  1 to  10  fr. 

Folies-Bergere,  32  r.  Richer,  much  frequented  by  foreigners. 

SPCas^noaderpaHs,  19  r.  de  Clichy.  Spectacular  revues. 

Olympia,  26  bd  des  Capucines.  Varied  attractions.  . .. 

TheTtpe-MarignY,  av.  Marigny,  in  the  Champs-Elysees,  music  hall 

onlv  in  summer.  In  winter,  comedy.  . 

Alhambra,  50  r.  de  Malte,  near  the  Place  de  la  Republique.  An 
English  music  hall. 
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La  Cigale,  120  bd  Rochechouart.  Revues. 

Ba-ta-clan.  50-52  bd  Voltaire.  Revues. 

Gaite-Rochechouart,  15  bd  Rochechouart.  Songs  and  revues. 


Cafe-Concerts.  — (Same  remark  as  for  the  musics  halls  as 
regards  prices  of  places;  see  above).  Some  of  them,  especially 
the  first  few  mentioned,  also  have  music  hall  programmes. 

Ambassadeurs,  av.  des  Ohamps-Elysees,  right-side.  Only  in  summer. 
Alcazar  d’Etb,  av.  des  Champs-Elysdes,  right-side.  Only  in  summer. 
Concert  Mayol,  10  r.  de  l’Echiquier,  generally  spectacular  revues. 
Eldorado.  4 bd  de  Strasbourg.  Sougs  and  short  sketches. 

Petit  Casino,  bd  Montmartre  and  17  passage  Jouffroy.  Matinees 
every  Sunday  at  reduced  prices.  Singing  turns  and  attractions. 

Concert  Europeen.  5r.  Biot  (pi.  Clichy).  Singing  turns,  short  sketches. 
Kursaal,  7 av.  de  Clichy.  Matinees  daily. 

Chateau-d’Eau,  61  r.  du  Chateau-d’Eau.  Matinees  daily. 

Concert  Senga,  25  r.  Fontaine. 

Bouffes  du  Nord,  209  faubourg  Saint-Denis.  Revues,  comic  operetta. 
Concert  Stow,  r.  Brochant  (32  av.  de  Clichy). 

Bobino,  20  r.  de  la  Gaitb. 


Cabarets  Artistiques.  — These  are  very  numerous,  especially 
at  Montmartre,  on  the  model  of  the  famous  « Chat  Noir  »,  founded 
in  1884  by  R.  Salis.  The  most  important  are  at  present  : 

La  Pie  aid  chante , 159  r.  Montmartre;  La  Doite  d Fursy , bd  des 
Italiens  (dear)  • Le  Perchoir,  43  r.  du  Faubourg-Montmartre ; La  Chau- 
miere  36  bd  de  Clichy;  La  Lune  Rousse,  58  r.  Pigalle;  Le  Moulin  de 
la  Chanson,  43  bd  de  Clichy;  Les  Qual'z-Arts  62  bd  de  Clichy; 
Cabaret  Aristide  Druant , 84  bd  de  Rochechouart;  Cabaret  des  Noctam- 
bules , 7 r.  Champollion;  le  Grillon , 43  bd  Saint-Michel  (the  last  two 
are  much  frequented  by  students). 

Varied  Attractions.  — There  are  at  present  (1921)  opened  : 

Pantheon  de  la  guerre  (Pantheon  of  the  War),  by  Carrier- 
Belleuse  and  Gorguet  (6,000  portraits),  148  r.  de  PUniversite 
(from  9 to  6 p.m.;  2 fr.  50). 

Salle  Marivaux  (15  bd  des  Italiens;  varied  performances 
(cinema,  sketches  and  other  amusements). 

Magic  City,  quai  d’Orsay,  at  the  corner  of  av.  Bosquet. 

Luna  Park,  at  the  Porte  Maillot. 

Musee  Grevin,  10  bd  Montmartre,  and  44  passage  Jouffroy, 
Wax  figures,  forming  historical  or  present-day  scenes. 

Theatre  Robert  Houdin,  8 bd.  des  Italiens.  Conjuring  and 

Palais  de  Glace,  in  the  Champs-Elysees,  left  side.  Skating 
on  real  ice,  in  winter  only. 

Phonographs.  — Paris-Phono , 6 bd  des  Italiens;  Pathe, 
30  bd  des  Italiens. 

Eiffel  Tower,  with  restaurant,  theatre,  and  varied  forms 
of  amusement.  The  lifts  work  in  normal  times  from  10  a.  m. 
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from  the  1st  Sun.  in  spring  until  Nov.  2.  Fare  to  the  top, 
5 fr.  week-days,  2 fr.  Sun.  and  pub.  hoi. 

Circuses.  — Nouveau  Cirque,  251,  r.  St-Honore  : circus  turns, 
pantomime,  wrestling,  etc.  — Cirque  Medrano , 53  bd  Roche- 
chouart  and  73  ter  r.  des  Martyrs.  — Cirque  de  Paris,  18  and  20 
av.  de  la  Motte-Piquet. 

Cinematographs.  — Paris  has  more  than  100  cinemas.  Only 
the  chief  ones  (which  are  somewhat  dear)  are  mentioned  below  : 

Le  Colisee , 38  Ayenue  des  Champs-Elysees ; Gaumont  Palace  (the 
former  Hippodrome),  126  Boul.  de  Clichy,  at  the  corner  of  r.  Forest; 
Madeleine  Palace , 14  bd  de  la  Madeleine;  Aubert  Palace , Salle  Mari- 
vaux, Pathe  Palace , Electric  Palace , bd  des  Italiens;  Cinema  Pathd,  5 
bd  Montmartre;  Gaumont-Theatre , 7 bd  Poissonniere;  Cinema  Max- 
Linder , 24  bd  Poissonniere;  Parisiana , 27  bd  Poissonniere;  Cinema- 
Palace,  42  bd  Bonne-Nouvelle ; Tivoli-Cinema,  19faubourg  du  Temple; 
Danton-Palace , 99  bd  St-Germain ; Raspail  Palace , 91  bd  Raspail ; 
Regina  Aubert , 155  r.  de  Rennes;  Recamicr , r.  Rdcamier. 

Public  Balls.  — Sime  the  war  ended  the  craze  for  dancing 
(has  been  very  pronounced,  and  the  number  of  dancing  halls 
often  called  « dancings  »)  has  rapidly  increased.  — A mong 
the  old-established  public  balls,  some,  of  which  were  in  former 
times  among  the  peculiar  attractions  of  Paris,  but  which  in 
these  latter  days  have  scarcely  kept  their  original  character 
and  have  a very  mixed  public,  may  he  mentioned  : 

Magic  City  ( See  above).;  Luna  Park  ( See  above;  now  a skating 
rink) ; Bal  Tabarin,  36  r.  Victor-Massd ; Bal  Bullier , 31-39  Av.  de 
l'Observatoire,  very  much  frequented  by  students  (Tues.,  Thurs.,  Sat 
and  Sun.  Entrance,  day  or  evening  4 fr.  50;  Thurs.  6 fr.);  Elysee  Mont- 
martre, 36  bd  Rochechouart ; Moulin  de  la  Galetle , 79  r.  Lepic  (Butte 
Montmartre),  very  popular  (Wed,  Sat.  et  Sun.). 

Horse-Racing.  — All  the  horse  racing  in  Paris  and  its  envi- 
rons takes  place  from  February  to  December.  It  is  organised  by 
one  or  other  of  the  following  societies,  which  are  all  recog- 
nised and  classed,  which  run  under  the  same  rules  and  divide 
among  themselves  almost  the  entire  calendar.  Societe  d'Encou- 
ragement  (3  r.  Scribe:  Longchamp  and  Chantilly);  Societe  des 
Steeplechases  (10  r.  Treilhard  : Auteuil);  Societe  sportive  d' Encou- 
ragement (131  faubourg  St  Ilonore  : Maisons-Laffitte ; Enghien) ; 
Societe  pour  V amelioration  du  cheval  frangais  de  demi-sang  (7  r. 
d’Astorg  : Vincennes,  St-Cloud);  Sociele  du  Sport  de  France 
(372  r.  St-Honore  : Le  Tremblay). 

i.  Longchamp  Race-course  (flat-racing).  About  40  days’  racing  divided 
into  three  meetings  (spring,  from  the  first  Sun.  in  April;  summer, 
co.mprising  the  Grand  Prix  de  Paris  in  June,  for  a prize  of  300,000  fr.  ; 
autumn,  including  the  Prix  du  Conseil  Municipal  in  October 
100,000  fr.).  The  course  is  reached  by  the  State  railway  (St  Lazare  or 
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Invalides  stations),  tho  Seine  steamers,  leaving  the  Louvre  landing- 
stage  (now  suspended ; See  above) ; public  cab  (Bois  de  Boulogne 
tariff) ; or  special  car  running  on  race  days ; by  breaks  with  30  or 
40  seats;  price  5 fr.),  or  by  motor  cars  and  motor  buses  running  to  the 
race-course  and  leaving  the  Place  de  la  Rdpublique,  the  Grand  Boule- 
vards, bd  Saint-Michel,  Place  Clichy,  etc.  * 

2.  Auteuil  Race-cocrse  (obstacle  races).  About  44  days  divided  unto 
three  meetings  (spring,  summer,  including,  on  Easter  Sunday,  the  Prix 
du  President  de  la  Republique,  50,000  fr. ; then  the  Grand  Steeple- 
chase d’ Auteuil,  175,000  fr. ; the  Grande  Course  de  Haies  d’ Auteuil, 
50,000  fr.,  and  the  Prix  des  Drags,  25,000  fr.,  all  very  fashionable  func- 
tions). Reached  from  the  St  Lazare  station  or  any  other  station  on  the 
Ceinture  Railway,  or  by  special  cars  (see  above). 

3.  Chantilly  Race-course  (flat).  About’  10  days,  divided  into  two 
meetings  (spring,  in  the  2nd  half  of  May,  including  the  French  « Der- 
by » or  Prix  du  Jockey-Club,  100,000  fr.  and  the  French  « Oaks  « or 
Prix  de  Diane  in  June  ; autumn,  in  September). 

Independently  of  the  above-mentioned  meetings,  there  are  also 
43  days  at  Saint-Cloud  (flat;  in  June,  Prix  du  President  de  la  Rdpu- 
blique,  50,000  fr.) ; 39  days  at  Vincennes  (obstacle  races;  trotting); 
37  days  at  Maisons-Lafitte  (numerous  important  prizes,  especially,  in 
July,  Prix  du  President  de  la  Republique,  100,000  fr.,  and  at  the  end 
of  September  three  international  meetings  which  are  much  frequented 
by  visitors) ; 14  days  at  Enghien  ; and  29  days  at  Le  Tremblay. 

Entrance  : 25  fr.  in  the  enclosure  and  grand  stand  (15  for 
ladies);  10  fr.  in  the  stands,  2 fr.  on  the  pelouse  at  Longchamp, 
Auteuil  and  Vincennes;  3 fr.  at  the  other  face-courses.  Horse 
carriages  15  fr. ; with  2 horses  25  fr. 

IX.  — Tourist  Agencies,  Police,  Baths. 

Places  of  Worship 

Tourist  Agencies.  — The  tourist  agencies  issue  railway 
tickets  for  France  and  abroad;  also  hotel  coupons,  and  they 
organise  circular  trips  at  inclusive  prices.  The  chief  of  these 
are  : Thomas  Cook  and  Son , 3 pi.  de  la  Madeleine  (branches,  250  r. 
de  Rivoli;  101  av.  des  Ghamps-Elysees) ; Raymond  and  Whitcomb , 
2 av.  del’Opera;  Bennetts'  Travel  Bureau  Ltd.,  4 r.  Scribe,  r.  de 
Rivoli;  Cie  Frangaise  de  Tourisme,  30  bd  des  Gapucines;  Lubin, 
36  bdHausmann;  Agence  Nationalede  Voyages , 12  bd  des  Capu- 
cines  (Grand  Hotel);  Duchemin,  20  r.  de  Grammont;  Voyages  Uni- 
versels , 25  bd  Poissonniere  and  10  r.  Auber;  Voyages  Pratiques, 
5 r.  de  Rome ; Voyages  Modernes , 4 av.  de  l’Opera;  Administra- 
tion des  Grands  Voyages  (Le  Bourgeois  et  G°),  1 r.  du  Helder  and 
38  bd  des  ltaliens;  Branger , 5 r.  Gambon;  Motor-car  Excursions , 
16  pi.  Vendome.  — The  Compag'nie  Internationale  des  Wagons-Lits 
(Sleeping-Car  O),  5 bd  des  Capucines,  also  issues  railway  tickets; 
it  also  has  ticket  offices  at  the  Grand  Hotel  (entrance  rue  Scribe) 
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and  Hotel  Continental  (see  plan  III  of  hotels.  — The  Daily  Mail , 
5 r.  Scribe  (information  only).  — The  Agences  of  the  Swiss  Bail- 
ways,  20  r.  Lafayette.  — Compagnie  Generate  Transatlantique,  6 r. 
Auberl.  — Compagnies  des  Messageries  Aeriennes  (Aeroplane 
transport),  2 r.  Galilee. 

Police.  — The  Prefecture  of  Police  is  situated  at  7 bd  du 
Palais  and  r.  de  la  Cite,  the  passport  office  is  at  2 quai  du 
Marche-Neuf.  Every  foreigner  desiring  to  stay  more  than  three 
mouths  is  Paris  should,  within  a fortnight  from  the  day  of  his 
arrival,  make  a declaration  to  this  effect  at  the  Prefecture  of 
Police  (2  quai  du  Marche-Neuf,  bureau  des  Etrangers ),  present- 
ing a certificate  of  nationality  (passport  or  other  paper). 

Any  complaint  or  charge  made  against  the  agents  of  the  Prefec- 
ture of  Police,  proprietors  or  managers  of  public  establishments, 
such  as  hotels,  restaurants,  cafes,  balls,  chauffeurs  or  cab- 
drivers,  commissionnaires,  etc.,  should  be  addressed  directly 
and  in  writing  to  Monsieur  le  Prefet  de  Police,  who  will  judge 
what  measures  should  be  taken.  In  grave  or  urgent  cases,  for 
example,  robbery,  crimes,  etc.,  it  is  better  to  go  and  make  a 
verbal  statement  to  the  local  commissary  of  police. 

As  regards  articles  lost  in  the  streets,  in  cars  or  other 
vehicles,  etc.,  apply  at  the  Prefecture  of  Police,  1 r.  de  Lutece, 
from  10  a.  in.  to  3 p.  m.  — In  the  case  of  articles  lost  on  the 
und  erground  railway  (Metropolitain  and  Nord-Sud),  a claim 
should  be  laid  at  the  Palais  Hoyal  station. 

In  the  case  of  disputes  with  cabmen  or  chauffeurs,  apply 
for  information  to  one  of  the  numerous  police  officers  in  the 
street  or  at  one  of  the  stations  to  be  found  in  the  principal 
thoroughfares. 

Baths.  — Hot  baths,  the  prices  of  which  vary  at  present 
from  1 fr.  50  to  3 fr.,  linen  not  included. 

On  the  right  bank  of  the  Seine  : Bains  Sainte-Anne , 63  r.  St  Anne 
and  58  Passage  Choiseul  (vapour,  Russian,  Turkish  baths,  etc.); 
Bains  Chantereine,  46  r.  de  la  Victoire  and  39  r.  de  Chateaudun ; 
Hydro tlier apie  de  la  Bourse , 3 r.  des  Colonnes;  Bains  du  Colisee , 14  r. 
du  Colis6e,  in  the  Av.  des  Champs-Elysdes ; Etablissements  des  bains  de 
vupeur , 4 r.  des  Rosiers,  50  r.  du  Faubourg-St-Denis,  13  bd  du  Temple, 
4 bis  r.  Pierre-Levee ; Grands  Bains , 68  r.  La-Condamina  (near  r.  des 
Batignolles) ; Bains  Tivoli , 3*2  bd  des  Batignolles  (Rtisso-Turkish, 
swimming,  etc.);  Le  Hammam  (fine  Turco-Roman  bath  (Turkish  bath 
15  fr.),  18  r.  des  Mathurins;  Balneum , vapour  baths,  16  bis  r.  Cadet.  — 
On  the  left  bank  : Bains  Racine , 5 r.  Racine;  Bains  Saint-Germain-des - 
Pres,  18CT bd  Saint-Germain;  Bains  Taranne,  44  r.  du  Four;  Hammam - 
Monge  (Turco-Roman  baths),  63  r.  du  Cardinal-Lemoine ; etc. 

Gold  Baths,  open  from  May  1 to  Sept.  30,  usually  wTith  good 
swimming  masters. 
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Grande  Ecole  de  Natation,  Quai  d’Orsa,  near  the  Pont  de  la  Concorde, 
a well  kept-establishment ; Bains  du  Pont  des  Arts , quai  du  Louvre  (one 
for  men,  one  for  ladies);  Bains  da  Pont-Neuf , quai  de  la  Mdgisserie ; 
Bains  du  Pont-Solferino,  at  the  Pont  des  Tuileries.  — Besides  these, 
thore  are  several  swimming  baths  heated  in  winter,  especially  that 
at  2 r.  des  Fillettes,  in  the  18th  arrondissement.  Also  : Splendid 
Swimming  Palace , 26  r.  de  Chazelles;  Thennes  Christmann  et  Cie , 45-47 
bd  de  la  Gare ; Gymnase  nautique , 13  r.  de  Chateau-Landon. 

Places  of  Worship.  — English  Churches.  — British  Embassy 
Church,  5 r.  d’Aguesseau ; St  Georges,  7 r.  Auguste-Vacquerie, 
near  av.  (Plena;  Christ  Church,  33  bd  Victor  Hugo,  at  the  cor- 
ner of  bd  Bineau,  Neuilly ; Scotch  Church,  17  bd  Bayard  (Ghamps- 
Elysees) ; St  Josephs  English  Catholic  Church,  50  av.  Hoche; 
Congregational  chapel,  48  r.  de  Lille;  Wesleyan  Methodist  Chapel , 
4 r.  Roquepine,  near  bd  Malesherbes. 

American  Churches.  — American  Episcopal  Church,  Holy 
Trinity,  23  avenue  Victor-Emmanuel  III;  American  Presbyterian 
Chapel , 21  r.  de  Berri  St  Luke's  chapel,  5 r.  de  la  Grande-Chau- 
miere. 

French  Catholic  Churches.  — Is  it  unnecessary  to  give 
details  of  the  French  Catholic  Churches,  as  they  are  very 
numerous  and  easily  recognisable.  There  is  usually  a notice- 
board  indicating  the  hours  of  services,  etc. 

French  Protestant  Churches  : Oratoire , 147  r.  St-Honore  ; Le 
Foyer  de  VAme,  7 r.  Daval ; Eglise  du  Saint-Esprit,  5 r.  Roquepine, 
Temple  de  t'Etoile,  74  av.  de  la  Grande-Arm6e;  Eglise  de  Pente- 
mont,  106  r.  de  Grenelle,  Temple  Milton,  5 rue  Milton,  Sainte- 
Marie,  17  r.  St-Antoine,  Temple  de  Passy , 19  r.  Cortambert. 

French  Lutheran  Temples  : Eglise  de  la  Redemption,  16  r.  Chau- 
chat;  Eglise  de  V Ascension,  47  r.  Dulong;  Eglise  Saint-Jean,  147 
r.  de  Grenelle;  Eglise  des  Billettes,  24  r.  des  Archives;  Eglise  du 
Bon-Secours,  20  r.  Titon. 

Free  Churches.  — Chapellc  du  Nord,  17  r.  des  Petits-Hdtels; 
Chapelle  Taitbout , 42  r.  de  Provence;  Eglise  Baptiste , 48  r.  de 
Lille;  Temple  du  Luxembourg,  58  r.  Madame. 

Greek  Churches*  — Russian  Church,  12  r.  Daru;  Greek  Ortho- 
dox Church  of  St  Stephen,  5-7  r.  Bizet;  Greek  Catholic  Church , 11 
r.  St-Julien-le-Pauvre;  Roumanian  Church,  9 bis  r.  Jean-de-Beau- 
vais;  Armenian  Chapel , 15  r.  Jean-Goujon. 

Synagogues.  — 15  r.  Notre-Dame-de-Nazareth ; 44  r.  de  la 
Victoire;  45  r.  Descamps;  28-30  r.  Buffault  (Portuguese  service); 
21  bis  r.  des  Tournelles. 
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X.  — Monuments,  Museums,  Collections,  etc. 

Days  and  Hours  of  Admission. 

Open  daily  except,  in  a few  cases,  on  Sunday. 

Arc  de  Triomphe  de  l’Etoile  (p.  8),  pi  de  l’Etoile.  From  10 
a.  m.  to  4,  5,  or  6 p.  m.  according  to  the  season.  Apply  to  the 
custodian  (gratuity). 

National  Archives  (p.  117).  The  Salle  du  Travail  daily,  pub. 
hoi.  excepted,  10  a.  m.  to  5 p.  m.  Palaeographic  Museum, 
Sun.  1 to  4.  p.  m. ; Thurs.  12  to  4,  on  presentation  of  an 
identity  card.  ^ 

Banque  de  France  (p.  21),  39  r.  Croix-des-Petits-Champs. 
Open  for  business  every  week-day  (pub.  hoi.  excepted)  from  9 
a.  m.  to  4 p.  m.  Application  to  view  the  Gallery  of  the  old  Hotel 
de  Toulouse  should  be  made  at  the  Secretary’s  Office  (Corri- 
dor H,  in  the  courtyard  on  the  r.)  of  the  Conseil  general  de  la 
Banque  (Entrance  to  the  Gallery  by  the  door  in  the  r.  de  la 
Vrilliere,  1),  daily,  except  Sun.  from  1 p.  m.  to  4 p.  m.,  Thurs. 
from  2 p.  m.  to  4 p.  m. 

The  Arsenal  Library  (p.  58),  1 r.  de  Sully,  10  a.  m.  to  4 p. 
m.  (Closed  on  Sun.  and  pub.  hoi.) 

Bibliotheque  des  Arts  et  Metiers  (Library  of  the  Arts  and 
Crafts  Museum  (p.  112),  292  r.  St-Martin,  daily,  except  Mon. 
10  a m.  to  3 p,  m. 

Bibliotheque  Nationale  (p.  75),  58  r.  de  Richelieu.  Public 
reading  room  open  daily,  9 a.  m.  to  4,  5,  or  6 p.  m.  according 
to  season;  Sun.  9 to  4.  — The  Salle  de  Travail  des  Imprimes 
open  at  the  same  hours  except  Sun.  and  pub.  hoi.  and  the  fort- 
night following  Low  Sunday.  Entrance  only  on  presentation 
of  admission  card.  — Exhibition  hall  of  medals,  engraved 
stones,  antiquities,  bindings,  etc.,  open  Mon.  and  Thurs.,  10  a. 
m.  to  4 p.  m. 

Librarie  Sainte-Genevieve  (p.  96),  1 pi.  du  Pantheon,  daily, 
except  Sun.  and  pub.  hoi.,  10  a.  m.  to  12  and  1 p.  m.  to  4 p.  m. 

Bourse  (Stock  Exchange)  (p.  79),  in  pi.  de  la  Bourse.  Closed 
on  legal  holidays,  Business  terminates  at  3 o’c.  Can  be  visited 
before  and  after  business  hours.  Apply  to  caretaker. 

Chamber  of  Deputies  (p.  73).  Quai  d’Orsay  and  r.  de  PUni- 
versite.  From  9 a.  m.  to  5 p.  m.  during  vacation  lime  (apply  to 
caretaker,  at  the  gate  along  the  Quai  d’Orsay  : gratuity).  During 
the  sitting  of  the  Chamber,  only  the  Salle  des  Seances  (Assem- 
bly Hall)  can  be  seen.  For  admission  card,  apply  to  the  Questor 
of  the  Chamber. 

Ecole  des  Beaux-Arts  (p.  83),  14  r.  Bonaparte.  Sun.  from 
midday  to  4 p.  m.  Apply  to  caretaker. 
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Hotel  de  Ville  (Town  Hall)  (p.  109),  daily  including  Sun. 
and  pub.  hoi.,  from  2 to  4 p.  m.  Entrance  by  left  door  on  prin- 
cipal facade.  The  visit  is  made  with  a guide. 

Jardin  d’Acclimatation  (Zoological  Gardens)  (p.  9),  in  the 
Bois  de  Boulogne,  near  the  Porte  Maillot,  9 a.  m.  to  6 p.  m in 
summer,  5 p.  m.  in  winter.  Entrance,  1 fr.  week  days,  50  c. 
Sun. 

Jardin  fleuriste  de  la  Ville  de  Paris,  route  de  Boulogne,  near 
the  Porte  d’Auteuil.  Adm.  from  1 p.  m.  to  6 p.  m.  in  summer, 
from  1 p.  m.  to  5 p.  m.  in  winter  to  holders  of  admission  cards 
(Apply  to  the  Prefecture  de  la  Seine,  Direction  des  Travaux. 
The  conservatories  are  open  to  the  public  in  the  spring,  from 
April  to  May,  during  the  blooming  of  the  Azaleas,  from  1 p.  m. 
to  6 p.  m. 

Luxembourg  Garden  (p.  92),  from  morning  until  evening. 
Summer,  music,  on  Sun.,  Tues.,  Fri.,  from  end  April  to  Oct.  15 
on  the  terrace  abutting  on  the  r.  de  Medicis. 

Palais-Royal  Garden  (p.  22)  open  from  morning  till  evening, 
In  summer,  military  band,  Sun.,  Wed.,  Fri.,  from  end  April  to 
Oct.  15. 

Jardin  des  Plantes  and  Natural  History  Museum  (p.  50), 
pi.  Valhubert  and  r.  GeolTroy-St-Hilaire.  Public  gardens.  Galle- 
ries of  zoology,  mineralogy,  anatomy,  open  daily,  except  Mon. 
and  Wed.,  1 p.  m.  to  4 or  5 p.  m.  according  te  season.  Menagery , 
daily  except  Mon.,  11a.  m.  to  4,  4.30,  or  5 p.  m.  according  to 
season.  The  Library , 8 r.  BulTon,  open  to  readers  authorised  by 
M.  le  Directeur  du  Museum,  daily,  except  pub.  hoi.,  1 p.  m.  to  4 p. 
m.  Closed  during  10  days  at  Easter,  and  from  Sept.  1 to  30. 

Tuileries  Gardens  (p.  46),  open  from  morning  to  evening.  In 
summer,  military  band,  Sun.,  Tues.,  Thurs.,  from  end  April  to 
Oct.  15,  near  the  railing  by  the  Pont  Solferino  (arm-chair, 
20  c * ch&ir  10  c ) 

Notre-Dame  (p.  106),  pi.  du  Parvis-Notre-Dame,  on  the  lie  de 
la  Cite.  The  Treasury  visible  daily  (Sun.  and  hoi.  excepted) 
from  10.30  to  4 p.  m.  from  Oct.  to  April,  except  during  divine 
service.  Entrance  to  the  towers,  9 a.  m.  to  4 or  5 p.  m.,  except 
Sun.  and  pub.  hoi.  (gratuity). 

Museum  of  Decorative  Arts  (p.  46).  107  r.  de  Rivoli,  10  a. 
m.  to  5 p.  m.  from  March  16  to  Oct.  15;  10  a.  m.  to  4 p.  m.  Oct. 
16  to  March  15.  Closed  on  Jan  1st,  the  days  of  Easter,  Ascension, 
Whitsun,  Assumption,  14  July,  1 Nov.  and  25  Dec.  Entrance 
2 fr.  weekdays,  1 fr.  on  pub.  hoi.,  free  Sun. 

Rodin  Museum  (p.  73),  79  r.  de  Varenne,  daily,  from  10  a. 
m.  to  12  and  2 p.  m.  to  4,  from  Oct  1 to  March  31 ; from  2 p.  m. 
to  6 p.  m.  from  April  1 to  Sept-30.  Entrance,  1 fr.,  free  Sun. 
Palais  de  Justice  (Law  Courts)  (p.  104)  bd  du  Palais,  in  the 
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Cite,  daily,  except  Sun.  and  pub.  hoi.  from  12  to  4 p.  m.  Concier- 
gerie,  cell  of  Marie-Antoinette,  Salle  des  Gardes,  can  be  visited 
Thurs.,  from  9 a.  m.  to  5 p.  m.,  by  applying  at  the  Prefecture  de 
Police,  r.  de  Lutece. 

Palais  du  Luxembourg,  or  Senate  (p.  87),  r.  de  Vaugi- 
rard.  Ask  for  permission  from  the  Questor  (general  secretary’s 
office).  In  the  case  of  foreigners  the  request  must  be  sent  in  to 
the  Questor  through  their  accredited  representative  in  Paris. 
During  the  session  visitors  can  only  be  admitted  before  11  a.  m. 

Sacre-Cceur  (Basilica  of)  (p.  80),  31  r.  de  la  Barre  at  Mont- 
martre. Entrance  to^the  church  is  free:  open  6 a.  m.  to  9.30  p. 
m.  Crypt  can  be  visited  from  7 a.  m.  till  noon,  and  1 p.  m. 
until  nightfall 

Tower  of  the  Hotel  de  Bourgogne,  or  of  Jean-sans-Peur, 
20  r.  Etienne-Marcel,  10  a.  m.  to  4 p.  m.  Apply  to  caretaker. 

Tour  St-Jacques  (p.  103),  r.  de  Rivoli,  10  a.  m.  to  4 p.  m.  Apply 
to  keepers  in  the  Square. 

Tribunal  de  Commerce,  bd  du  Palais,  10  a.  m.  to  4 p.  m., 
except  Sun.  and  pub.  hoi. 

Val-de-Grace  (p.  95),  227  bis  r.  Saint-Jacques,  10  a.  m.  to 
4 p.  m. 

Daily,  Except  Monday. 

N.  B.  The  fme-Arts  Museums  of  the  City  of  Paris,  Carnavalet, 
Galliera,  Cernuschi,  and  the  Victor-Hugo  Museum  open  on 
Tuesdays  at  12-30  instead  of  10  a.  m. 

Aquarium  of  the  Trocadero  (p.  65),  in  the  Park  of  the  Tro- 
cadero,  10  a.  m.  to  4 p.  m.  Apply  to  caretaker  (gratuity 
expected).  . 

Chapel  of  Notre-Dame-de- Consolation,  23  r.  Jean-Goujon; 
from  2 to  5 p.  m. 

Column  of  July  (p.  58),  pi.  de  la  Bastille,  10  a.  m.  to  4 p.  m. 
in  winter,  5 p.  m.  in  summer;  Sun.  and  pub.  hoi.,  5p.m.  winter, 
6 p.  m.  summer.  Apply  to  caretaker ; tip  optional. 

Musee  des  Beaux-Arts  of  the  City  of  Paris  and  Dutuit  col- 
lection (p.  13),  at  the  Petit  Palais,  avenue  Alexandre-lII  from 
10  to  5 p.  m.,  from  April  1 to  Sep  30 ; from  10  a.  m.  to  4 p.  m.  from 
Oct.  1 to  March  31.  Closed  on  pub.  hoi.  Entrance  1 fr.  except 
Thurs.,  Sun.  and  pub.  hoi.  Dutuit  collection  can  be  seen  free. 

Cernuschi  Museum  (p.  8),  7 av.  Velasquez,  from  10  a.  m. 
to  5 p.  m.  Summer,  10  to  4 winter.  Closed  on  legal  hoi. 
Entrance  1 fr.,  except  Thurs.,  Sun.  and  pub.  hoi. 

Cluny  Museum  (and  des  Thermes)  (p.  50),  at  the  Hotel  de 
Cluny,  24  r.  de  Sommerard,  except  pub.  hoi.  which  de  not  fall 
on  Sun.,  from  10  a.  m.  to  12  and  2 lo  6 p.  m.  from  April  1 
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to  Sep  30  (from  2 to  4 p.  m.  from  Oct.  1 to  March  31).  On  Fri., 
open  from  1 p.  m. 

Galliera  Museum  (p.  60),  av.  du  Trocadero  and  10,  av. 
Pierre-Ier-de-Serbie,  10  a.  m.  to  4 p.  in.  winter,  5 p.  m.  Sum- 
mer. Closed  on  legal  hoi. 

Guimet  Museum  (p.  61),  pi.  d’lena,  10  a.  m.  to  12  and  2 p.  m. 
lo  6,  from  April  1 to  Sept.  30  (2  to  4 p.  m.  winter).  Closed  on 
legal  hoi.  Library  open  daily,  except  Sun.  and  Mon.  at  same 
hours. 

Gustave-Moreau  Museum,  14  r.  de  La-Rochefoucauld,  10  a. 
m.  To  12,  and  2 p.  m.  to  4 or  6 according  to  season.  Closed  on 
legal  hoi.,  unless  such  hoi.,  fall  on  Sun. 

Historical  Museum  of  the  City  of  Paris,  or  Carnavalet  (p.  118), 
at  the  Hotel  Carnavalet,  23  r.  Sevigne,  11  a.  m.  to  5 p.  m. 
summer,  11  a.  m.  to  4 p.  m.  winter.  Closed  on  legal  hoi. 
Entrance  1 fr.  except  Thurs.,  Sun.,  and  pub.  hoi.  Collection  of 
prints  visible  daily,  Sun.  excepted.  Applyfor  permission  to  study 
to  curator. 

Louvre  Museum  (p.  22),  open  from  Feb  15  to  March  31, 
from  10  a.  m.  to  12  and  2 p.  m.  to  5;  from  April  1 to  Sept.  30, 
9 a.  m.  to  12  and  2 p.  m.  to  5.30;  from  Oct.  1 to  Feb.  14,  10  a. 
m.  to  12  and  1.30  to  4 p.  m. 

The  museum  is  closed  every  Mon.,  on  January  1st,  July  14, 
Ascension  Thursday,  Nov.  1 (All  Saints)  and  Christmas  Day, 
unless  these  holidays  fall  on  a Sun.  As  there  are  a great 
number  of  rooms  and  the  number  of  custodians  is  not  in  pro- 
portion, some  of  the  collections  are  closed  alternately  on  two 
or  three  days  in  the  week  (For  details  enquire  of  custodians). 

There  are  two  lifts  leading  to  the  upper  rooms  of  the  Louvre, 
one  at  the  bottom  of  the  Henri  IV  staircase  (PI  f,  p.  33),  the 
other  at  the  bottom  of  the  Mollien  staircase  (PI  / p.  31). 

Promenade  Lectures.  — Organised  by  the  Minister  of 
Public  Instruction  and  Fine  Arts,  these  lectures  take  place 
every  Monday  at  10.30  a.  m.,  2.30  and  4 p.  m.  A fee  of  3 fr.  per 
person  for  each  promenade  lecture  is  charged  at  the  time  of 
inscription,  which  is  made  at  the  Porte  Denon,  Musee  du 
Louvre.  For  the  promenade  lectures  the  entrance  is  by  the  Porte 
Denon.  Promenade  lectures  are  given  in  English,  Italian  and 

Spanish.  ,_T  . 

Luxembourg  Gallery  (p.  89),  entrance  r.  de  A augirard, 
opposite  r.  Feron,  10  a.  m.  to  12  and  2 to  4 p.  m.  from  April  1 
to  Sept.  30,  from  10  a.  m.  to  12  and  2 to  4 p.  m.  Oct.  1 to  March 
31.  Closed  on  .hoi.  that  do  not  fall  on  Sun. 

Trocadero  Museum  (p.  64).  A Museum  of  comparative  Scul- 
pture in  the  two  wings  of  the  Palace.  Galleries  open  from  10  a. 
m.  to  12  and  2 p.  m.  to  4 from  Oct.  1 to  April  30;  from  2 p.  m. 
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to  6 from  May  1 to  Sept.  30.  Library  open  It  a.  m.  to  4 p.  m. 

Victor-Hugo  Museum  (p.  123),  6 pi.  des  Vosges,  10  a.  m.  to 
12  and  2 p.  m.  to  4 in  winter;  2 p.  m.  to  6 in  summer.  Closed 
on  le°-al  hoi.  Entr.,  1 fr.  except  Thurs.,  Sun.  and  pub.  hoi. 

Pantheon  (p.  96),  pi-  du  Pantheon,  11  a.  m.  to  5 p.  m.  in 
Summer  10  to  4 p.  m.  winter.  . 

“ Sainte-Chapelle  (p.  103),  at  the  Palais  de  Justice,  H a.  m. 
to  4 p.  m.  or  5 p.  m.  Sun.  all  the  year  round  from  11  to  4 

p.  m.  , 

Open  on  Mondays. 

Bibliotheque  Nationale  (p.  75),  58  r.  de  Richelieu,  10  a.  m. 
to  4 p.  m.  Medals,  engraved  stones,  antiquities,  bindings. 

Open  on  Tuesdays. 

Conservatoire  des  Arts  et  Metiers  (p.  112),  292  r.  St-Martin, 

12lnstitut  de  France  (p.  83),  23  quai  Conti,  open  Tues.  and 
Sat.  Apply  at  Secretariat,  in  the  2nd  court,  door  D,  left. 

Monnaie  (Mint)  (p.  86),  11  quai  Conti.  The  Mint  workshop 
and  museum,  can  be  visited  from  1 to  3 p.  m.  by  special  per- 
mission, given  by  Monsieur  leDirecteur  de  1 Administration  des 
Monnaies,  11  quai  Conti.  . „ 

D’Ennerv  Museum,  59  av.  du  Bois  de  Boulogne,  from  1 to  5 
p.  m.  from  April  to  Oct.,  from  12  to  4 p.  m.  from  Oct.  to  April; 
closed  in 

Musee  de  1‘Industrie  du  Bois  (p.  127),  Bois  de  Vincennes, 
from  noon  to  4 p.  m.  in  winter,  5 p.  m.  in  summer. 

Mineralogical  and  Geological  Museum  at  the  bcole  des 
Mines,  60  bd  St-MFchel,  from  1 .to  4 p.  m. ; and  from  Oct  1 to 
July  1 on  the  1st  Sun.  in  each  month,  from  9 a.  m.  to  noon 
Ethnological  Museum  of  the  Trocadero  (p.  65),  from  1-  to 
5 p.  m.,  Irom  April  1 to  Sept  30;  from  12  to  4 p.  m.  from  Oct.  1 
to  March  31. 


Open  on  Wednesdays. 

Invalides,  Army  Museum,  Dome  and  Tomb  of  Napoleon  ( See 
Thurs.). 

Gobelins  Tapestry  Manufactory  (p.  54),  42  av.  des  Gobelins, 
from  1 to  3 p.  m. 

Open  on  Thursdays. 

Bibliotheque  Nationale  (p.  75)  (See  Mon.). 

Conservatoire  des  Arts  et  Metiers  (See  Mon*). 
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Invalides,  Army  Museum,  Dome  and  Tomb  of  Napoleon 
(p.  66),  open  to  the  public  Sun.  and  Thurs.  free,  and  on 
Wed.  1 fr.,  from  1 p.  m.  to  5 in  summer,  4 in  winter. 

Imprimerie  Nationale  (p.  117),  87  r.  Vieille-du-Temple,  at 
2.30  p.  m.  with  tickets  delivered  by  the  Direction,  if  applied  for 
in  writing.  The  apartments  daily  from  2,30  to  5,30  p.  m.  by  per- 
mission of  the  director. 

Mint  (See  Tues.). 

D’Ennery  Museum  ( See  Tues.). 

Ethnological  Museum  of  the  Trocadero  ( See  Tues.). 
Historical  Museum  of  the  Prefecture  of  Police,  36  quai  des 
Orfevres,  from  2 to  4 or  5 p.  m.  without  a ticket. 

Musee  de  l’lndustrie  du  Bois  ( See  Tues.). 

Mineralogical  and  Geological  Museum  (See  Tues.). 
Palseographical  Museum  (National  Archives),  60  r.  des 
Francs-Bourgeois,  from  12  to  4 p.  m.  by  permission  (Apply  to 
secretariat). 

Sorbonne  (p.  98),  Grand  Amphitheatre,  1 to  4 p.  m. 

Open  on  Fridays. 

Jacquemart-Andre  Museum  (p.  7),  from  1 to  4 p.  m.  Adm. 
2 fr. 

Open  on  Saturdays. 

Catacombs.  — Entrance  place  Denfert-Rochereau,  at  12.45  on 
the  1st  and  3rd  Sat.'  of  each  month.  Apply  to  Directeur  des 
Travaux  de  Paris  at  the  Hotel  de  Ville.  Take  a candle  with  you. 
Institut  de  France  (See  Tues.). 

Gobelins  Tapestry  Manufactory  (See  Wed.). 

Musee  de  l’lndustrie  du  Bois  (See  Tues.). 

Mineralogical  and  Geological  Museum  (See  Tues.). 
Observatoire  (p.  95),  av.  de  I’Observatoire,  behind  Luxem- 
bourg. Can  be  visited  first  Sat.  of  each  mouth  at  4 p.  m., 
by  permission  of  the  director. 

Pasteur’s  Tomb  (p.  66),  25  r.  Dutot,  1st  and  3d  Sat.  of  each 
month,  from  1 to  4 p.  m. 

Open  on  Sundays. 

Conservatoire  des  Arts  et  Metiers  (See  Tues.).  Sun.,  10  a.  m. 

to  4 p m.  ^ 

Invalides,  Army  Museum,  Dome  and  Tomb  of  Napoleon 

(p.  66)  (See  Thurs.). 

D’Ennery  Museum  (See  Tues.). 

Ethnological  Museum  of  the  Trocadero  (See  Tues.). 
Palseological  Museum,  1 to  4 p.  m.  (See  Thurs.). 


PARIS 

SITUATION.  — POPULATION.  — CLIMATE 
ADMINISTRATION.  — FORT!  FI  CATIONS.  — AREA 
GENERAL  ASPECT 

Situation . — Paris  is  situated  some  85  to  180  ft.  above  sea- 
level,  on  both  banks  of  the  Seine,  which  enters  the  town  from 
the  E.  S.  E.,  forms,  in  succession,  the  lie  Saint-Louis  and  the 
lie  de  la  Cite,  and  emerges  on  the  W.  S.  W.  side.  The  r.  bank 
is  bounded  on  the  N.  by  the  heights  of  Belleville,  Ghaumont 
(330  ft.)  and  Montmartre  (420  ft.).  — The  1.  bank,  smaller  in 
area  than  the  r.,  contains,  within  the  town  itself,  the  Montague 
Sainte-Genevieve  (220  ft.),  surmounted  by  the  Pantheon,  while 
beyond  the  town  is  Mont-Valerien  (430  ft.),  crowned  by  a fort. 

Population.  — The  population  of  Paris,  which  increases 
rapidly,  was,  at  the  last  census  (1921),  2,848,986  inhabitants. 

Climate.  — The  climate  of  Paris  is  variable  but  temperate. 
The  average  temperature  is  51°  F. ; the  normal  temperature  lor 
each  season  being  approximately  as  follows  : Spring,  51°  F.; 
Summer,  65°  F. ; Autumn,  52°  F.;  Winter,  39°  F.  The  average 
height  of  the  barometer  is  756  mm.,  and  the  number  of  rainy 
days  about  177  per  annum. 

Administration.  — Paris  is  divided  into  20  arrondisse- 
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meats,  each  administered  by  a mayor  and  three  or  five  Deputy 
Mayors  (Adjoints).  These  divisions  are  named  as  follows  : 

1st  arr.  Louvre.  — find  arr.  Bourse.  — lllrd  arr.  Temple.  — 
IVth  arr.  Hotel  de  Yiile.  — Yth  arr.  Pantheon.  — YIth  arr. 
Luxembourg.  — Yllth  arr.  Palais-Bourbon.  — VUIth  arr.  Elysees. 
— IXth  arr.  Opera.  — Xth  arr.  Enclos  Saint-Laurent.  — Xlth 
arr.  Popincourt.  — Xllth  arr.  Reuilly.  — Xlllth  arr.  Gobelins.— 
XIVth  arr.  Observatoire.  — XVth  arr.  Vaugirard.  — XYlth  arr. 
Passy.  _ XVIlth  arr.  Batignolles-Monceau.  — XVIlIth  arr. 
Butte-Montmartre.  — XIXth  arr.  Buttes-Ghaumont.  XXth 
arr.  Menilmontant. 

These  20  arrondissements  are  divided  into  80  « quartiers  ». 

Fortifications.  — The  fortifications,  built  in  1840-1844, 
consist  of  a continuous  encircling  bastioned  wall,  the  demolition 
of  which  was  begun  in  1919,  and  a double  line  of  detached  forts, 
the  first  line  of  which,  18  in  number,  standing  at  about  a mile 
from  the  walls,  are  about  to  be  dismantled;  the  second,  built 
since  1871,  lies  far  beyond  the  old  forts. 

Area.  — At  the  present  time,  Paris  covers  an  area  of  about 
20  square  miles,  with  a perimeter  of  21  3/5  miles.  Its  public 
thoroughfares  are  about  450  miles  in  length  and  have  an  area 
of  some  3,800  acres.  Its  houses  exceed  82,000  in  number. 


General  aspect.  — A glance  at  the  plan  of  Paris  shows  that 
the  town  is  divided  into  two  nearly  equal  parts  by  a long  straight 
thoroughfare  (beneath  which  runs  the  metropolitan  railway) 
practically  parallel  to  the  Seine.  This  thoroughfare  bears  the 
names  (from  E.  to  \Y.)  of  Rue  du  Faubourg-Saint- Antoine,  Rue 
Saint-Antoine , Rue  de  Rivoli  and  Champs-Elysees. 

N.  of  this  thoroughfare,  and  forminga  half-circle  from  the  Place 
de  la  Bastilletothe  Place  de  la  Madeleine,  runs  the  line  of  the  Grands 
Boulevards.  The  part  enclosed  within  this  half-circle  is  traversed 
at  r.  angles  by  a main  artery,  the  Boulevard  de  Sebastopol. 

Between  the  Boulevard  de  Sebastopol  and  the  Bastille  lies  the 
industrial  and  commercial  Quartier  da  Marais,  formerly  occupied 

by  the  nobility.  , ' , , , 

Between  the  Boulevard  de  Sebastopol  and  tne  Place  de  la 
Concorde  moves  the  bustling  crowd  of  business  men  and  plea- 
sure seekers.  Here  are  to  be  found  the  Bourse  (Stock  Exchange), 
and  the  Bourse  de  Commerce.  The  Rues  Saint-Denis,  Reaumur, 
Montmartre,  Vivienne,  Richelieu,  du  Quatre-Septembre,  the 
Avenue  de  l’Opera  and  the  Rue  de  la  Paix  are  the  most  fre- 
quented thoroughfares  in  this  part  of  Paris. 

N of  the  Grand  Boulevards  extend  the  ancient  faubourgs  or 
suburbs,  which,  though  still  retaining  their  old  names,  are  no 
longer  distinct  in  character  from  the  central  parts  : the  Faubourg 
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Saint- Antoine  with  its  population  of  cabinet-makers  and  carpen- 
ters ; the  Faubourgs  da  Temple  and  Saint-Marlin , invaded  by  metal- 
workers. From  the  Faubourg  Saint-Denis  to  the  Champs-Elysees 
and  the  Faubourg  Saint-Honore,  with  its  rich  suites  of  apart- 
ments, high-class  shops,  large  banking  establishments,  and  a 
well-to-do  middle- class  population. 

S.  of  the  Rue  de  Rivoli  and  of  the  Rue  Saint-Antoine,  another 
line  of  Boulevards  called  the  Boulevard  Henri  IV,  and  the  Boule- 
vard Saint-Germain , runs  from  the  Place  de  la  Bastille  to  the 
Place  de  la  Concorde,  crossing  the  Seine  by  the  Sully  and  the 
Concorde  bridges. 

The  Boulevard  Saint-Germain,  after  leaving  on  the  1.  the  Halle- 
aux-Vins  district  and  the  Jardin  des  Plantes,  crosses,  first  (from 
E.  to  W.)  a portion  of  the  Latin  Quarter,  the  heart  and  centre 
of  the  intellectual  life  of  Paris.  Farther  along,  the  Boulevard 
Saint-Germain  intersects  the  Faubourg  Saint-Germain , where  slill 
exist  a certain  number  of  ancient  mansions,  of  stately  appear- 
ance, belonging  to  the  old  nobility,  several  government  offices 
and  the  Chambre  des  Deputes. 

To  the  E.  of  the  Latin  Quarter,  between  the  Rue  Saint-Jacques, 
the  Seine  and  the  old  Octroi  wall,  extends  the  Faubourg  Saint- 
MarceL  through  which  flows  the  river  Bievre,  now  practically 
built  over.  Besides  tan-yards  and  breweries  this  district  includes 
the  Gobelins  Manufactory  and  the  Salpetriere  Hospital. 

W.  of  the  Faubourg  Sain  t-Germain  lies  the  Gros-Caillou  quarter, 
transformed  and  vastly  improved  by  the  erection  of  new  tene- 
ment houses. 

To  the  N.  of  the  Gros-Caillou  quarter,  on  the  r.  bank  of  the 
Seine,  are  to  be  found  the  handsome  Frangois  /,  Marbeuf , Chaillot 
and  Trocadero  quarters,  with  their  large  private  residences  and 
rich  mansions  occupied  principally  by  the  foreign  colony. 

The  ancient  suburbs  of  Paris  are  encircled  by  a line  of  boule- 
vards, which  until  1860  formed  the  Octroi  boundary,  and  which 
were  called  the  outer  boulevards.  Between  these  boulevards  and 
the  fortified  walls  were  a number  of  suburban  communes  which 
were  absorbed  into  the  capital  in  1860.  These  are  : on  the  r. 
bank,  Bercy , the  residence  of  wine  and  spirit  merchants;  — 
Charonne;  — Menilmontant  and  Belleville ; — the  Buttes- Chaumont ; 
— La  Villette , with  its  slaughter  houses;  — La  Chapelle ; — 
Montmartre  with  its  hilly  streets  and  flights  of  steps,  and  a popu- 
lation consisting  largely  of  artists  and  persons  of  small  private 
means;  — the  Batignolles ; — Courcelles  and  Monceau , wealthy 
new  quarters  which  in  the  course  of  thirty  years  have  deve- 
loped considerably;  — Passy  and  Auteuil,  with  graceful  villas, 
and  rich  mansions. 

On  the  1.  bank,  the  annexation  of  the  outskirts  has  absorbed 
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only  a working-class  populalion.  First  there  is  Grenelle , with  its 
factories;  — then  Vaugirard ; — Plaisance  and  Petit-Montrouge\ 
— Montsouvis , La  Glacier.e',  — La  Gare,  occupied  by  the  work- 
shops and  warehouses  of  the  Shipping  Cos.  and  of  the 
Orleans  Railway  Co. 


PARIS  IN  A WEEK 

1st  day  Thursday.  Morning.  — Place  Venddme , Rue  de la  Laor,  The 
Madeleine,  Saint- Augustin,  Musee  Jacquemart- Andre,  Musee  Cernus- 
chi,  Parc _ Monceau , Eylise,  Russe , Arc  de  Tnomphe,  Avenue  de  la 
Grande- Armee,  Porte  Maillot.  7 ry  nvnr.Q  pi„ 

Afternoon.  - dardin  cV  Acclimatation , Bois  de  Boulogne , Champs-Lly- 
sees,  Grand-Palais  and  Petit-Palais,  Place  de  la  Concorde,  the  Boule- 
vards, as  far  as  the  Varietes  Theatre.  - 

2nd  day.  Friday.  Morning.  — Saint-Germain-VAuxerrois , the  Halles, 
Saint-Eustache,  Banque  de  France,^ Jar  din  du  PaZazs-dtot/a/  , 

Afternoon.  - Louvre  ( Palace  and  Museum ),  Place  du  Can  ousel, 
Musee  des  Arts-Decoratifs,  Jar  din  des  Tuileries , Avenue  de  l Opera. 

3rd  day.  Saturday.  Morning.  — Saint- Sever  in,  Saint-Julien-le-Pauvre, 

Afternoon.6  — Saint-Nicolas  du  Chardonnet , the  Gobelins,  Jar  din  des 
Plantes,  Place  de  la  Bastille,  the  Boulevards  as  far  as  the  Gymnase 
Theatre.  ' 

4th  day  Sunday.  Morning.  — Musee  Galliera,  Musee  Guimet,  Musees 
Ethnographique  et  de  Sculpture  Comparee du  Trocadero. 

Afternoon.  — Champ  de  Mars,  Ecole  Mihtaire , Les  Inoalides,  Musee 
de  V Armee,  Musee  Rodin,  Chambre  des  Deputes.  

5th  dav  Monday.  Morning.  — Bibliolheque  Naiionale, 

Afternoon.  — Bourse,  Eglise  de  la  Trinite,  the  Sacre-Cceur , Parc  des 

Buttes-Chaumont.  _ 

6th  day.  Tuesday.  Morning.  — Ecole  des  Beaux- Arts,  Insiitut,  Mon- 
naie,  Eqlise  Saint-Sulpice.  „ . , 

Afternoon.  — Musee  and  Jar  din  du  Luxembourg , Observatoire,  Val-de- 
Grdce,  Pantheon,  Saint- Etienne-du- Mont,  the Sorbonne,  College  de  Trance . 

7th  day.  Wednesday.  Morning.  — Place  du  Palais-Royal,  Rue  de 
Rivoli,  Tour  Saint- Jacques,  Place  du  Chdtelet.  Palais  de  Justice, 

Afternoon ^—^Notre-Dame,  Hotel  de  Ville,  Saint- Gervais,  Saint-Pro- 
tais,  Conservatoire  des  Arts  et  Metiers. ___ 

8th  day.  Thursday.  Morning.  — Quarticr  du  Marais,  Archives  Ratio- 
nales, Musee  Carnavalet,  Place  des  Vosges,  Musee  \ idor-Hugo. 
Afternoon  — Private  Mansions  on  ther.  and  1.  of  the  Rue  Saint -Antoine, 
Square  du  Temple,  Cimetiere  du  Pere-Lachaise. 
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THURSDAY 

nnr  visit  to  the  capital  commences  on  a Thursday,  so  that  visitors 
® have  t0  spend  two  successive  Sundays  in  Pans,  and  in  order 

K "the  appoin?edPreoundJ  may  correspond  exactly  with  the  days  on 
which  the  respective  monuments  are  open.  _ 

VonrlAniP  Rue  de  la  Paix,  The  Madeleine , baint- 
MOrlMuiustinPMusee  Jacque mart  -Andre,  Musee  Cernuschi,Parc  Monceau , 
PqUse  Basse,  Arc  de  Triomphe , Avenue  de  la  Grande- Armee,  Porte 

Afternoon0  - Jardin  d' Accumulation,  Bois  de  Boulogne 
A Grand-Palais  and  Musee  des  Beaux-Arts  de  la  Vtlle  de  Paris,  Place 
de  la  Concorde , the  Boulevards  as  far  as  the  Varietes  Theatre. 

Starting  point  : Place  Vendome.  — The  Place  Vendome, 
octa-onal  in  shape,  with  houses  built  on  a uniform  plan  by  H. 
Mansart,  and  of  imposing  appear- 
ance, occupies  the  site  of  the  old 
Hotel  de  Vendome.  In  the  centre 
stands  the  Colonne  Vendome(142  ft) 
covered  with  bronze  plates  melted 
from  guns  taken  by  Napoleon  I 
from  the  nations  he  conquered. 

The  monument  is  surmounted  by 
a reproduction  by  Dumont  of  a 
statue  of  Napoleon  as  Csesar  by  Chau- 
det.  — ‘Nos.  11  and  13  are  occupied 
by  the  Ministry  of  Justice.  — From 
the  N.  side  runs  the  Rue  de  la  Paix , 
which  extends  as  far  as  the  Place 
de  V Opera , lined  with  rich  shops 
famous  for  their  jewellery  and  mil- 
linery'. also  dressmaking  establish- 
ments, some  .with  flower-dressed 
balconies. 

Following  the  Rue  de  Castighone 
and  turning  to  the  r.  into  the  Rue 
Saint-Honore  (Robespierre  resided 
with  a carpenter  named  Duplay  at 
No  398)  we  reach  the  rue  royale.  which  leads  to  the  Madeleine. 

The  Madeleine  was  commenced  in  the  reign  °f  XV. 

In  1896,  Napoleon  decided  to  convert  it  into  a ?0eiJiP  e °V* 

It  was  opened  for  Roman  Catholic  worship  in  1842.  The  pediment 
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The  Madeleine. 


above  the  colonnade,  carved  by  Lemaire,  represents  the  Last 
Judgment. 

The  interior  forms  one  vast  cupola-shaped  nave  and  receives  its  light 
from  above.  The  side  recesses  form  chapels.  The  carvings  on  the  hang 
in°  keystones  are  by  Rude,  Foyatier  and  Pradier.  Under  the  organ 
are  holy-water  basins  by  Albert  Moine, 
and  to  the  r.  and  1.  are  chapels  with 
marble  groups  : on  the  r.  by  Pradier 
(the  Marriage  of  the  Virgin);  on  the  1. 
by  Rude  (Baptism  of  Jesus).  — On  the 
r.,  a tablet  in  memory  of  Abbd  De- 
guerry,  Cur6  of  th©  M&dGloin©,  who 
was  shot  at  La  Roquette  in  1871.  In  the 
2nd  chapel  is  a painting  of  Mary  Magda- 
lene at  the  foot  of  the  Cross,  by  Bou- 
chot.  __  On  the  High  Altar  is  a group 
by  Marochetti  (St.  Mary  Magdalene 
borne  to  Heaven). 

The  Boulevard  Malesherbes , up 
which  we  may  proceed  by  tramway 
(lines,  37,  36,  41,  on  the  r.  of  the 
church)  takes  us  to  the  Eglise  Saint- 
Augustin  , in  the  Place  Saint- 
Auffustin,  in  the  middle  of  which 
stands,  in  front  of  the  church,  a fine  equestrian  statue  of  Joan 
of  Arc,  bv  Paul  Dubois.  .oftA  , 

Saint-Auaustin  (dome,  260  ft  high)  was  built  from  1860  to 
1871  bv  Balturd,  in  a style  approaching  the  Renaissance.  Above 
the  arches  of  the  facade  runs  a gallery  with  a Christ  and  the 
Apostles,  by  Jouffroy.  In  the  interior,  the  Evangelists,  a painting 
by  Signol;  paintings  by  Bouguereau  in  the  crucial  chapels. 

From  the  Place  Saint-Augustin  we  may  proceed  lo  the  Place 
de  l’Eloile,  by  either  of  two  different  routes  : " „„ 

1 We  may  follow  the  Boulevard  Haussmann  as  tar  as  No  loo, 
where  is  to  be  found  the  Musee  Jacquemart-Andre  (open 
on  Thurs,  before  the  war,  and  now  on  Fri.padm.  2 tr.),  wRich 
is  not  so  much  a museum  as  an  artistic  mansion,  enriched  by  its 
owners  with  priceless  treasures,  displayed  with  exquisite  taste. 

The  ground  floor  is  given  up  to  xvm  c.  French  art  : paintings  by 
Mme  Vigcc- Lebrun,  Lancret,  Nattier.  Greuze,  Fragonard,  Prud  hon, 
David,  Guardi,  Reynolds;  statuary  by  Pajou,  Houdon,  Coysevox, 
Lemoyne,  Falconet ; furniture  and  tapestries.  In  the  larg®.^lla^® 
collected  a number  of  masterpieces  of  the  Renaissance  . paintings  by 
Rembrandt,  Ruysdael,  Van  Dyck,  Murillo ; ceramics  glass-ware, 
bronze  and  ancient  marbles.  — Staircase  : frescoes  by  Tiepolo,  trans- 
ferred to  double  canvas.  - The  1st  floor  is  the  realm  of  Italy  : marbles 
busts,  columns,  capitals,  terra  cottas,  bronzes,  paintings,  Brussels 
tapestries;  in  the  dining-room,  a collection  of  porcelain. 
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On  leaving  the  museum  we  follow  the  boulevard  to  the  r., 
as  far  as  the  Rue  de  Courcelles  (the  1st  on  the  r.),  which  brings 
us  to  the  Avenue  Van  Dyck  (on  the  r.),  one  of  the  entrances 
to  the  Parc  Monceau. 

At  No  7 of  this  avenue  is  the  Musee  Cernuschi,  bequeathed 
to  the  city  of  Paris,  in  1895,  by  M.  Cernuschi. 

T(k  be  noted  : a large  bronze  Buddha  (xvm  c.),  from  Megouro  and 
behind,  a splendidly  carved  wooden  gallery ; two  Yu  vases  (Tcheou  era 
10th  to  3nd  c.  B.  c.);  a bronze  vat  (Chang  dynasty,  18th-16th  c.  B.  C.); 
and  above  all  a unique  series  of  three  or  four  hundred  Chinese  bronze 
ritual  vessels,  some  of  which  are  held  to  be  no  less  than  three  to  four 
thousand  years  old. 

The  Parc  Monceau,  laid  out  in  1778  by  Philippe  d’Orleans, 
has  five  entrances,  connected  by  carriage  roads  nearly  50ft. 
wide  : Avenue  Ruysdael  (at  the  end  of  the  Avenue  de  Messine), 
Avenue  Velasquez , Boulevard  de  Courcelles , Avenue  Van  Dyck  (at 
the  end  of  the  Avenue  Hoche ),  Avenue  Rembrandt.  The  first  four 
remain  open  all  night.  An  outer  road  gives  access  to  the  rich 
mansions  that  surround  thisfinepark,  with  its  ornamental  stream, 
bridges,  rockwork,  grottoes,  and  its  clump  of  tall  trees  concealing 
a tomb;  its  statues,  including  the  Young  Fawn  by  Charpentier, 
the  Sower,  by  Chapu,  and  monuments  to  Guy  de  Maupassant  by 
Yerlet,  Ambroise  Thomas  by  Falguiere,  Gounod  by  Mercie,  Pail - 
leron  by  Bernstamm,  Chopin  by  J.  Froment-Meurice.  There  is 
also  a pond  with  a large  colonnade  (imitation  ruins),  and, 
close  by,  a Renaissance  arcade  from  the  former  Hotel  de  Ville. 

Leaving  by  the  Avenue  Van  Dyck,  we  follow  the  Rue.de 
Courcelles,  leading  to  the  Rue  Daru , where  stands  the  Eglise 
Russe,  built  1859-1861  in  the  Muscovite-Byzantine  style  by 
Strohm  and  decorated  in  the  interior  with  frescoes  by  Bronnikoff, 
Sorokine  and  WassiliefL 

We  take  the  Rue  Pierre-le-Grand.  immediately  opposite,  and 
then  turn  to  the  L,  up  the  Boulevard  de  Courcelles  as  far  as  the 
Place  des  Ternes.  Then,  proceeding  along  the  Avenue  de  Wagram, 
(on  the  1.,  at  n°  32  rue  Beaujon,  Musee  du  Costume),  we  reach 
the  Plage  de  l’Etoile,  so-called  on  account  of  the  numerous 
avenues  which  radiate  therefrom. 

The  Arc  de  Triomphe  is  nearly  162  ft.  high,  147  ft.  wide, 
and  95  ft.  under  the  keystone  of  the  great  archway.  It  was 
commenced  in  1806  and  finished  under  Louis-Philippe  at  a 
cost  of  over  £ 360,000.  On  the  four  square  pillars  are  huge 
groups  of  statuary.  — Champs-Elysees  side  : on  the  r.,  Le  Depart 
de  1872,  by  Rude  (the  most  remarkable) ; on  the  1.,  Le  Triomphe, 
by  Cortot.  — Avenue  de  la  Grande-Armee  side  : la  Resistance 
et  la  Paix  by  Etex.  — On  the  frieze  of  the  great  entablature  is 
a vast  composition  : Depart  et  Retour  des  Armees  Franoaises. 
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_ On  the  roof  of  the  arch  are  panels  bearing  the  names  of  the 
principal  victories  under  the  First  Republic  and  the  Empire.  — 
Under  the  side  arches  are  the  names  of  the  generals  who  took 
part  in  these  battles.  The  names  of  those  who  fell  on  the  field  of 
battle  are  underlined.  Under  the  arch  on  the  1.,  tomb  of  the 
Unknown  War- 
rior , solemnly 
buried  on  Nov. 

Mth,  1920.  — 

From  the  plat- 
form at  the  sum- 
mit (open  daily; 
gratuity)theview 
is  splendid. 

By  the  Avenue 
de  la  Grande-Ar- 
mee,  by  the  « Me- 
tro » Railway 
(Place  de  l’Etoile 
station) , or  by 
motor  omnibus 
C,  running  in  the 
directionofNeuil- 
ly,  we  reach  the 
Porte  Maillot. 

Justoutsidethe 

gates,  to  the  1.,  N . 

we  take  the  miniature  tramway  to  the  Jardin  d’Acclimatation. 

The  Jardin  d’Acclimatation  is  open  all  day  (Adm.  : 1 fr. 
per  pers.  on  weekdays,  50  c.  on  Sun.;  no  charge  for  children 
under  7 years  of  age).  — The  Jardin  d'hiver  (winter  garden) 
and  the  Palmarium,  where  musical  performances  are  given  in 
summer,  when  the  weather  is  unpleasant  out  of  doors  (admis- 
sion free;  seats  : 1 fr.,  50  c.,  and  25  c.,  lyrical  performances  on 
Thurs.  and  Sun.,  from  Oct.  to  May). 

If,  on  entering,  we  turn  to  the  r.  (follow  the  plan),  we  see  on  our  r.  : 
the  Musee  de  la  Chasse  et  de  la  Peche  and  the  Gaieties  de  Vente  (sale- 
room), the  Hamadryads  (man-apes);  then  the  Singerie  (monkeys,  rodents 
and  bats);  on  the  1.,  enclosures  for  waders  and  other  fowl. ; on  the  r.  the 
Faisanderies  and  the  Grande  Voliere , statue  of  Daubenton  by  Godin;  on 
the  r.  the  Poulerie ; on  the  1.,  the  Bergerie ; on  the  r.  the  Chalet  des 
Kangourous , des  Lamas  and  the  Nouvelles-E curies. 

AVe  now  reach  the  most  animated  part  of  the  garden;  in  front  of  a 
refreshment  room,  noted  for  its  wafers,  is  an  open  space,  the  starting 
point  for  the  animals  used  for  riding  and  driving  about  the  grounds, 
under  the  direction  of  the  keepers  (elephant,  dromaderies,  la.mas, 
donkeys,  ponies,  etc.,  50  c. ; saddle  horses,  50  c.).  There  is  also  a 
gymnasium  for  children. 


The  Arc  de  Triomp'he  de  l’Etoile. 
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On  the  r.  are  the  Ecurics  with  two  Riding  Schools  (Lessons  given). 

— Continuing  our  tour  of  the  garden  we  have,  on  the  r.,  the  Zoological 
Stables  (giraffes,  zebras,  mules);  in  the  rear  is  the  Clapier , with  every 
kind  of  tame  rabbit;  on  the  r.,  the  Roclier  des  Porcs-epics , the  Pano- 
rama (1  fr.),  the  Parc  des  Rennes ; on  the  1.,  the  Roclier  des  Mouflons 
and  the  Bassin  des  Otaries , or  sea-lions  (fed  at  10  a.m.,  2 and  5 p.m.);  , 
on  the  r.,  the,  Vacherie , the  Laiterie  and  the  Aquarium  (16  tanks),  at 
the  back  are  the  cranes,  and,  the  Pisciculture  establishment;  on 
the  r.,  the  cafe-restaurant,  and  in  front,  to  the  1.,  the  Kiosque  or  band- 
stand (concerts  in  summer  from  3 to  5 p.m.  adm. ; 50  c.);  to  the  1.  are 
the  deer ; to  the  r.,  the  chenil  (fine  pack  of  thoroughbred  dogs).  — The 
brook  (on  the  banks,  a very  fine  pigeon  house)  feeds  the  ponds  for  the 
tame  and  wild  aquatic  birds. 

We  leave  by  the  main  entrance  and  follow  to  the  end  the 
Route  de  la  Porte  des  Sablons  a la  Porte  Dauphine. 

The  Bois  de  Boulogne,  from  3 p.m.  or  somewhat  later, 
acc.  to  the  time  of  year,  is  thronged  with  handsome  motor-cars 
and  carriages.  — Just  inside  the  gates,  on  the  r.,  is  the  Pavilion 
Dauphine , a pleasantly  situated  cafe-restaurant.  — From  this 
point  the  Route  des  Lacs  or  the  Route  de  Suresnes  brings  us 
in  a few  minutes  to  the  lakes  (Lac  Inferieur  and  Lac  Supe- 
rieur),  one  of  the  prettiest  spots  in  the  Boi£. 

The  Lac  Inferieur  has  two  islands,  one  with  a cafe-restau- 
rant, to  which  access  is  gained  by  a boat  (1.  side;  20  c.  ret.).  — 
At  the  far  end  of  the  Lac  Superieur,  on  the  L,  rises  the  Butte 
Mortemart,  on  which  are  the  stands  of  the  Auteuil  racecourse. 
— At  the  Carrefour  des  Cascades,  between  the  two  lakes,  we 
turn  back  into  the  Route  de  la  Grande  Cascade.  Leaving  to  the 
r.  the  athletic  grounds  of  the  Racing-Club , and  the  Pre  Catelan 
(noted  rest.)  and  crossing  the  broad  Allee  de  la  Reine  Marguerite, 
we  presently  reach  (15-20  min.)  the  Cascade , tumbling  noisily 
from  an  artificial  grotto  (Rest,  de  la  Grande  Cascade).  From  the 
top  of  the  mound,  we  have  a fine  view  of  the  Longchamp 
racecourse ; opposite,  to  the  1.,  remains  of  the  Abbaye  de  Long- 
champ.  Suresnes  lies  in  the  far  distance;  to  r.  the  Polo  de  Baga- 
telle, the  Tennis  and  Mont-Valerien  looming  up  in  the  background. 

From  the  Carrefour  de  Longchamp  the  Allee  des  Acacias 
stretches  away  to  the  Porte  Maillot,  past  the  Pavilion  d’Arme- 
nonville  (noted  rest.)  and  the  Sentier  de  la  Vertu,  a fashionable 
promenade  in  May  and  June,  from  11  a.m.  to  1 p.m. 

Inclining  to  the  r.,  we  follow  the  Route  de  Suresnes  as  far  as 
the  Porte  de  Suresnes,  whence  the  Porte-Maillot-Val  d’Or  tram 
(in  the  dir.  of  the  former)  brings  us  to  the  Porte  de  Neuilly. 

Those  desirous  of  taking  a 2 or  3 hours'  ride  for  the  purpose 
of  visiting  the  Bois  de  Boulogne  thoroughly  will  follow  the 
Route  de  Sevres  d Neuilly  as  far  as  the  Palais  de  Bagatelle, 
built  by  the  Comte  d’Artois  and  bequeathed  to  the  city  of  Paris 
by  the  late  Sir  Richard  Wallace;  exhibitions  of  oil-paintings 
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are  held  here  in  the  spring.  A visit  to  the  roseraie  (rose-garden) 
should  not  he  omitted  when  the  flowers  are  in  bloom.  Now 
following  the  : Route  de  Madrid  a la  Porie-Maillot  (the  well- 
known  Restaurant  de  Madidd,  a copy  of  the  old  Chateau  de 
Madrid , stands  just  outside  the  Bois,  in  that  part  of  Neuilly 
called  Saint-James),  we  come  to  the  Cercle  des  Patirieurs  and 
the  Tir  aux  Pigeons , on  the  r.,  and  presently  to  a pretty  pond, 
styled  the  Mare  de  Saint-James , on  the  1.  - 

From  the  Porte  Maillot,  motor-omnibus  G.  takes  us  up  the 
Avenue  de  la  Grande-Armee  and  down  the  beautiful  Avenue 


The  Grand-Palais. 


DES  Champs-Elysees.  After  passing  the  Rond-point  des  Champs- 
Elysees,  we  stop  at  the  Avenue  Alexandre  III.  This  avenue  starts 
from  the  Champs-Elysees,  and  by  the  Pont  Alexandi -e  III,  the 
first  stone  of  which  was  laid  by  Czar  Nicolas  II  (Oct.  1896), 
connects  the  Champs-Elysees  with  the  Esp lanade  des  Ii aval .id. es. 

The  Grand-Palais  or  Palais  des  Beaux-Arts,  on  the  r.  ot 
the  Avenue  Alexandre  III,  was  built  1897  to  1900,  by  Deplane 
Louvet  and  Thomas.  The  principal  facade  is  790 ft.  ong  and 
65  ft  hi°*h.  The  central  portion  is  flanked  b>  two  p)lons  sur 
mounted"  the  one  on  the  1.,  by  the  statue  of  Art  by  Verlet;  on 
the  r.,  Peace  by  Lombard;  at  the  foot  of  the  pylon  on  the  1 
Admiration  by  Gasq  ;on  the  r.,  Inspiration,  by  Boucher.  B' el i»nd 
the  colonnade,  glass  mosaic  frieze  on  a red  background  . the 
Great  Periods  of8 Art  by  G.  Martin  and  Ed.  Fournier;  eitlmr 
end  of  the  colonnade  surmounting  the  corner  steps  are  2 colobsal 
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nuadriaae  by  Recipon.  - In  the  Avenue  Victor-Emmanuel  III, 
above 3lhe  central  porch  : Apollo  and  the  Muses,  in  gilt  metal, 
bv  Tony  Noel;  on  each  side  ot  the  door  : Equestrian  gioups  by 
FaKuiere  and  Peter;  behind  the  colonnade,  a polychromatic 
S : Procession  of  the  Arts  through  the  different  Ages, 
executed  at  Sevres,  by  J.  Blanc. 

Tn  the  interior  is  a spacious  hall  with  a central  nave  and  a dome  140  ft. 
high  Faring  the  maiS  entrance  is  a monumental  grease • Betweea 
the  two  flights  a passage  leads  to  a large  vestibule  off  which  the  P 

d' hi nsjndn»;P  the  Th^annual  exhibitions^  of  the 

tomne  and  the 
Salon  de  V Auto- 
mobile, are  held 
in  the  Grand- 
Palais. 

The  Petit- 
Palais  or  Pa- 
lais des 
Beaux  - Arts 
de  la  ville  de 
Paris  (Av. 

Alexandre  III; 
dailyexc.Mon.; 

Adm.  1 fr.;  free 
onThurs.Sun. 
and  pub.  hoi.), 
was  built  1897 
to  1900,  by  Gi- 

cade  420  ft?  long.  — On  the  r.  of  the  central  porch,  The 
Four  Seasons,  by  L.  Comers;  on  the  1.,  The  Seine  and  i s 
Banks,  by  Ferrary.  — On  the  tympanum,  The  City  of  Paris 
surrounded  by  the  Muses,  by  Injalbert  ; on  the  r.  and  1.  of  the 
porch  in  front  of  the  cupola,  the  Genius  of  Painting  and  the 
Genius  of  Sculpture,  by  Saint-Mnrceaux. 

paintings  by  A-  ^sTarf-, 

^P(p“iC.UbyrO  - m the  middle.  E^niet, 
Duguesclin;  /.  Boucher , Before  the  Sea;  Barrau , Salammbo  andMatha, 
Larch e The  Storm.  — On  the  r.  : Barrias,  Bernard  1 alissy  , Fremiet, 
Joan  of  Arc-  On  the  1.  : Turcan , bust  of  Iloudon  - Dav,d  dangers, 
Rotonde  (at  the  far  end)  : Salle  Dalou,  with  works  by  that  sculptor 
A door  on  the  1.  (open  on  Thurs.,  Sun.  and  pub.  hoi.)  gives  access 
to  the  Collection  Dutuit  (See  below). 


The  Petit-Palais. 
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Galerie  de  Peinture  (chi  the  I.).  — Salle  I : temporary  exhibition  of 
modern  drawings.  — Salle  II  : paintings  by  Jean-Paut  Laurens,  Fal- 
guiere, Carolus  Duran.  — Salle  III  : paintings  by  Thaulow,  Flameng , 
Gabriel  Ferrier  (portrait  of  Deroulede),  Roll , Dinet , Baschet  (portrait 
of  Henri  Rochefort.  — Salle  IV  : paintings  by  Bonnat  (portrait  of 
Harpignies),  Chaplin,  Friant:  bust  of  Falguiere,  by  Rodin ; Eve  (bronze), 
by  Dubois.  — Salle  V : paintings  by  Commevre,  Triquet  (Communi- 
cants). Guillermet,  Henri  Martin ; bust  of  Meissonier  (bronze),  by 
Saint- Marceaux\  in  the  centre,  The  First  Burial  (marble),  by  Barrias. 
— Salle  VI  : paintings  by  Boilly , Daumier  (The  Print  Fancier),  Gerard 
(Mme  Rbcamier),  Ricard , Millet ; bust  of  Gdrome,  by  Carpeaux.  — 
Salle  VII  : numerous  paintings  by  Courbet  (portraits,  Lovers  of  the 
Country,  Young  Ladies  on  the  Banks  of  the  Seine);  Lepine,  Berthe 
Morizot,  Fantin-Latour , Sisley  (The  Sawyers),  Jong  kind,  Manet , Pis- 
saro , Lebourg  (Rainy  Weather),  Mary  Cassatt , Renoir ; bust  of  Henri 
Regnault,  by  Barrias , bust  of  Courbet,  by  Carries.  — In  the  centre, 
old  castings  by  Barge , statuary  by  Falguiere.  — Salle  VIII  : 4 panels 
by  Carriere.  — Salie  IX  : paintings  by  Montenard , Doigneau  (Ronde 
des  Bigoudennes),  Lhermitte , Gagliardini ; Chigot.  — Salle  X : paintings 
by  J.  S.  Blanche,  Guillaume t , Raffaelli.  — Salle  XI  : paintings  by 
Henri  Martin,  G.  Latouche,  Rochegrosse,  Adler,  Gervex,  Georges  Leroux 
(To  the  Heroes  of  the  World  War).  — Salle  XII  : paintings  by  Mau- 
rice Denis,  Sidaner , Raphael  Collin,  Menard,  Cottet  (Low  Mass  in  Brit- 
tany). — Salle  XIII  alternate  exhibitions  of  modern  paintings. 

Galerie  Sud  de  Sculpture.  — Ceiling  : Scenes  of  French  History  and 
the  History  of  Paris,  by  Common.  — In  the  middle,  Fremiet,  The  Link- 
man;  Crauk,  the  Three  Graces  and  Cupid;  Carpeaux,  model  of  a monu- 
ment to  General  Moncey.  — On  the  r.,  Aube , Dante;  Quillevic,  Young 
Bigoudenne.  — On  the  1.,  Barreau,  The  Poet's  Vision;  Boucher,  Tender 
Feelings,  Joan  of  Arc. 

Rotonde  or  Salle  Garries  : — Enamelled  plaster  casts  and  sandstone 
busts  and  heads,  by  Jean  Carries  (1835-1894),  presented  by  Hoentschel. 

On  the  r.,  Galerie  de  la  Medaille  Frangaise  : medals,  medallions  and 
plaquettes  (xv[-xixth  c.). 

Rotonde.  — Jonas,  Carrier e-Belleuse , Zo,  Olive,  Gervais. 

From  this  rotunda  on  the  ground  floor,  a staircase  leads  up  to  the 
Galerie  d’Estampes  Modernes  (fine  collection). 

Salle  Ziem  : 35  paintings,  41  water-colours,  album  studies  by  F’dlix 
Ziem  (1821-1911);  portrait  of  Ziem,  by  Ricard. 

Salle  Henner  : Joseph  Barra,  Christ  on  the  Cross,  The  Entombment. 
Eclogue,  etc. ; bust  of  Henner,  by  Paul  Dubois. 

Salle  Harpignies  : Pastels,  water-colours  and  drawings  by  Odilon 
Redon ; terra-cottas  and  plaster  casts  by  Maillol ; water-colours  by 
Henri  Cros,  Jongkind  and  Rodin  (Zoubaloff  Gift). 

Salle  Zoubaloff  : Paintings  by  Harpignies ; vases,  dishes,  etc.  by 
Henri  Husson;  wax-works  and  original  plaster  casts  by  Barge  (Zou- 
baloff Gift). 

Rotonde.  — Four  panels  by  Pillement  (xvm  c.) ; two  paintings  by 
Hubert- Robert. 

Charming  courtyard  with  ornamental  basins,  flower-beds  and  a gallery 
frescoes  by  Baudoin). 

Collection  Dutuit.  — A rare  collection  of  w orks  of  art,  bequeathed  to 
the  City  of  Paris  in  1902.  — Entrance  at  the  S.-W.  corner  of  the  build- 
ing (adm.  free). 
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Salle  I.  — Paintings  by  Pater , Fashionable  Gathering  in  a Park 
Van  der  Neer , Sunset;  Terburg , The  Betrothed;  Cuyp,  Pastureland  , 
Hobbema , The  Mills,  etc.;  showcases  with  earthenware.  — .SaJ®Ud 
Gothic  tapestries,  Limoges  enamels  (Adoration  of  the -Magi,  by  /^an  I 
Penicaud ).  Oiron  earthenware,  Italian  ceramics.  — kalle  III.  br< 3 
curios,  chiefly  of  the  xvm  c.,  clock  by  Lepaute.  — balle  IV  (on l the 
floor  above) : antiquities,  terra-cottas,  jewellery,  Athenian  bowl,  bookcase. 


Leaving  the  Petit-Palais  we  proceed  down  the  Champs- 
Elysees  On  arriving  at  the  Place  de  la  Concorde,  we  note  the 


The  Place  de  la  Concorde. 


beautiful  marble  groups  by  Guillaume  Coustou,  known  as  the 

Marly  Horses.  . 

The  Place  de  la  Concorde,  the  finest  and  most  spacious 
open  square  in  Paris,  was  first  styled  the  Place  Louis  XV , and 
subsequently  the  Place  de  la  Revolution.  Louis  XVI  was  guillo- 
tined here  (on  the  spot  where  a bronze  fountain  now  stands 
on  the  S.  side  of  the  square)  on  Jan.  21,  1793. 

In  the  middle  stands  the  Obelisque  de  Louqsor,  7b  ft.  high, 
brought  from  the  ruins  of  Thebes,  in  Upper  Egypt.  Graceful 
fountains,  N.  and  St  of  the  square,  round  which  are  the  statues 
of  the  principal  French  towns  : Lyons,  Marseilles,  Bordeaux. 
Nantes,  Rouen,  Brest,  Lille  and  Strasbourg,  the  last  two;  by 
Pradier,  being  the  handsomest.  — Looking  S.,  the  Pont  de  ta 
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Concorde  (partly  built  with  stones  taken  from  the  Bastille)  leads 
to  the  Chambre  des  Deputes . — To  the  N.,  between  two  handsome 
mansions  with  xvm  c.  colonnades,  built  by  Ga,briel,  the  one 
on  the  r.  containing  the  Ministere  de  la  Marine , opens  the 
rue  Royale. 

We  follow  this  thoroughfare  (lined  with  xvm  c.  mansions 
and  fine  shops)  as  far  as  the  Place  de  la  Madeleine,  from  which 
(to  the  r.)  the  Boulevards  stretch  away  to  the  Bastille.  With 
motor  omnibus  E.  plying  along  them,  they  follow  the  line  ol 
the  old  town  walls.  Opened  up  from  one  end  to  the  other  as 
long  ago  as  the  reign  of  Louis  XIY,  they  only  assumed  their 
present  appearance  after  the  Revolution.  The  Boulevard  de  la 
Madeleine , des  Capucines,  des  Italiens  and  de  Montmartre  form  the 
handsomest  and  most  animated  part  of  this  long  artery,  to  which 
the  numerous  cafes,  with  their  rows  of  outdoor  tables  (terrasses) 
encroaching  on  the  side-walk,  impart  a characteristic  appear- 
ance. 

The  Place  de  la  Madeleine  (for  the  church,  see  p.  5)  has 
a much  frequented  flower  market  on  Tues,  and  Fri.;  it  is 
adorned  at  its  S.  corner  with  the  statue  of  Jules  Simon,  by 
D.  Puech. 

The  Boulevard  de  la  Madeleine  extends  as  far  as  the  Rue  Gam- 
bon, on  the  r.,  and-the  Rue  Caumartin,  on  the  1.;  the  Boulevard 
des  Capucines,  from  this  point  to  the  Rue  Louis-le-Grand,  on  the 
r.,  and  the  rue  de  la  Chaussee-d’Antin,  on  the  1.  At  the  com- 
mencement of  this  boulevard,  on  the  r.,  is  the  small  Theatre 
des  Capucines ; on  the  1.,  Olympia,  the  Grand-Cafe,  the  Grand- 
Hotel,  and  the  Cafe  de  la  Paix. 

We  cross  the  Place  de  VOpera.  On  the  1.  of  the  Boulevard  des 
Capucines  are  : the  Cafe  Americain,  the  Yaudeville.Theatre,  and 
the  Rue  de  la  Chaussee-d’Antin. 

The  Boulevard  des  Italiens,  in  which  there  are  several  large 
cinema  halls  is  the  continuation  of  the  Boulevard  des  Capucines; 
on  the  r.  is  the  Credit  Lyonnais,  the  Rue  M&rivaux,  leading  to 
the  Opera-Comique.  Burned  down  in  1887  and  rebuilt  in  1899 
by  L.  Bernier,  the  Opera-Comique  is  decorated,  within,  with  a 
remarkable  profusion  of  paintings  and  statuary  : at  the  foot  of 
the  main  staircase,  La  Comedie'Lyrique  by  A.  Mercie;  Le  Drame 
Lyrique  by  Falguiece.  The  facade  is  adorned  with  caryatides 
and  medallions  by  Allar,  Peynot  and  Michel.  Statues  of  Music 
by  Puech,  and  of  Poetry  by  Guilbert. 

The  Boulevard  Montmartre  continues  the  Boulevard  des  Ita- 
liens : on  the  r.  is  the  Theatre  des  Varietes^ on  the  L,  the  Nou- 
veau-Theatre, and  the  Musee  Grevin  (wax-work  figures  of  political 
or  literary  celebrities,  scenes  from  the  Revolution,  reproduction 
of  the  Catacombs,  episodes  of  the  Great  War,  etc.) 


f Pl.de  la  Concorde 
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MtPrnoon  — The  Louvre  ( Palace  and  Museum ),  Place  du  Carrousel , 
Mvsee  des  Arts  Decoratifs,  Jardin  des  Tuileries , Eglise  Saint-Roc  h , Opera . 

We  start,  in  the  morning,  from  the  Rue  du  Louvre,  in  front 
of  the  Colonnade  du  Louvre,  on  the  r. ; on  the  I.  is  the  Place 
Saint-Germain  CAuxerrois*,  opposite  Hows  the  river,  with  the 
Pont-Neuf , on  which  stands  the  statue  of  Henri  IV,  on  the  L,  and 
the  Dome  de  Vlnstitut,  on  the  r.  , 

The  Palais  du  Louvre,  one  of  the  largest  and  most  stately 
palaces  in  Curope,  was  commenced  by  Francois  1 on  the  site 
of  the  older  building  bearing  the  same  name  under  Philippe- 
Auguste  and  Charles  V.  It  was  added  to  by  Henri  11,  Catherine 
de  Medicis,  Henri  IV,  Louis  XIII,  Louis  XIV  and  Napoleon  , 
being  completed  and  joined  to  the  Tuileries  by  Napoleon  III, 
and  comprises  at  present  : (1)  a rectangular  block  of  buildings 
surrounding  a paved  inner  courtyard,  some  393  ft.  square;  (2) 
two  galleries  extending  westwards  in  continuation  of  the  In. 
and  S.  sides  of  the  above,  and  flanked  on  ei  ther  side  by  parallel 
hnildin°s  forming  lone  outer  wings  and  joined  transversely  by 
inne'r  galleries;  (3)  thf  extension  towards  the  Tuileries  of  the 
said  outer  wings,  forming  single  galleries.  The  total  length 
from  the  E.  colonnade  to  the  Arc  du  Carrousel  is  about  590  yds, 
the  two  palaces,  together,  are  750  yds  long.  On  the  outside,  the 
F extremity  is  adorned  with  a celebrated  colonnade,  built 
under  Louis  XIV  by  Claude  Perrault  and  forming  the  first  storey 
uf  i facade  182  yds  long  by  82  to  85  ft.  high.  The  inner 
facades,  in  the  square  courtyard,  are  the  most  admired  for  their 
sculptural  effect!  they  date  from  the  time  of  Francois  1 to  the 
reign  of  Louis  XIII.  The  finest  is  the  W.  facade,  erected  in  the 
last  years  of  the  reign  of  Francois  I and  under  Henri  II,  by 
Pierre  Lescot,  together  with  the  adjoining  part  of  the  S.  facade. 
On  this  side  stood  the  original  Louvre,  occupying  only  one 
auarter  of  the  present  Cour  Carree,  in  which  the  perimeter 
$ the  foundations,  brought  to  light  in  later  years,  is  marked 
out  on  the  pavement  by  lines  of  white  and  green  marble.  1 he 
chief  sculptures  are  by  Paul  Ponce,  Pierre  Sarrazin and  Jean 
Goujon.  The  carvings  on  the  other  facades  are  by  Ramey  the 
elder  and  Coustou  the  younger.  Under  the  pavilions  in  the 
centre  of  each  facade,  there  are  archways  with  three  vaults, 
the  best  worthy  of  notice,  the  Passage  de  1 Horloge,  or  de  Sully, 
in  the  centre  of  the  W.  facade,  gives  access  to  the  Square  du 
Carrousel,  flanked  on  the  N.  and  S.  by  porticoes  surmonted  by 
the  statues  of  illustrious  Frenchmen.  These  porticoes,  together 
with  the  stories  above  them,  date  chiefly  from  the  time  o 

^(H  thelong  wings  connecting  the  Louvre  with  the  Tuileries, 
that  along  the  Seine  dates  from  the  reign  of  Henri  IV.  who 
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first  bethought  himself  of  uniting  the  two  palaces.  The  second, 
that  to  the  N.,  along  the  Rue  de  Kivoli,  was  built  under  the 
two  Napoleons.  The  first  is  the  handsomer  of  the  two,  in  spite 
of  its  lack  of  unity,  due  to  the  somewhat  different  designs  of  the 
successive  artists  entrusted  with  the  work,  and  to  the  embellish- 
ments executed  in  recent  times.  Between  the  Louvre  and  the 
Tuileries,  this  wing  is  pierced  with  a threefold  archway  tor 
the  passage  of  pedestrians  and  vehicles.  To  this  has  been 


The  Cour  du  Louvre. 


given  the  name  of  Guichet  des  Saint-Peres;  it  opens  out  almost 
opposite  the  Pont  des  Saints-Peres.  Above  the  central  archway 
is  a bronze  group,  by  Mercie  (1875),  the  Genie  des  Arts.  A cor- 
responding set  of  archways,  but  far  less  stately,  connects 
the  Place  du  Garrorusel  with  the  Rue  de  Rivoli.  The  gallery 
facing  the  river  is  joined  to  the  buildings  of  the  Cour  Carree  by 
a facade  turning  inwards  at  r.  angles  and  styled  the  Pavilion 
Henri  IV,  after  the  monarch  in  whose  reign  it  was  completed. 

The  Tuileries,  built  by  Catherine  de  Medicis  after  the  plans  of 
Philibert  Delorme  and  Jean  Bullant,  was  the  residence  of  the 
French  Sovereigns  from  the  time  of  the  Revolution  onwards. 
It  was  set  on  fire  during  the  Commune,  in  1871.  Of  this 
palace,  on  the  site  of  which  have  been  laid  out  ornamental 
gardens  adorned  with  statues,  the  side  wings  alone  remain 
standing.  Part  of  the  N.  wing  wa3  built  by  Napoleon  I,  the  S. 
wing,  by  Henri  IV  and  Napoleon  III,  who  added  to  it  the  Salle 
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des  Etats.  Each  of  them  terminates  in  a large  pavilion  : the 
Pavilion  Marsan,  to  the  N.,  burnt  down  in  1871  and  rebuilt 
from  1872  to  1877,  and  the  Pavilion  de  Flore,  to  the  S.,  recon- 
structed in  gorgeous  style  under  Napoleon  III.  — The  flowerbeds 
laid  out  in  the  French  style  within  the  gilt  railings  of  the 
Louvre  form  what  is  called  the  Jardin  de  CInfante.  Here  are  to 
be  seen  the  statues  and  monuments  of  Velasquez,  Messonier , 
Raffet , Boucher  and  Gerome. 

Turning  away  from  the  Colonnade  du  Louvre,  we  cross  the 
square  and  enter  the  church  of  Saint-Germain-rAuxerrois. 

Saint-Germain-l’Auxerrois.  — A xm  c.  building,  modified 
in  the  xv  c.  and  again  in  the  xvm  c.,  and  finally  restored 
under  Louis-Philippe,  has  a xv  and  xvi  c.  facade  with  a 
beautiful  porch  (1435),  surmounted  by  a balustrade  and  adorned 
with  frescoes  on  a gold  background,  by  Mottez.  The  main 
doorway  is  of  the  xm  c.  The  porch  of  the  S.  transept  (xv  c.), 
remarkable  for  its  carvings,  was  restored  in  1878;  the  bell,  dating 
from  1527,  gave  the  signal  for  the  Massacre  of  St-Bartholomew. 

In  the  interior,  chapels  of  the  xv  c.  and  xvi  c.,  choir  of  the  xm  c. ; 
some  portions,  of  the  xiv  c.  — On  the  1.  of  the  porch,  former  Salle  des 
Archives.  — On  the  r.,  Chapelle  des  Catechismes  : altar  screen  in 
which  has  been  framed  a xiv  c.  Tree  of  Jesse.  — Stained-glass  windows 
of  the  xv  c.  and  xvi  c.  (in  the  transept).  — Churchwarden's  Pew 
(xvii  c.),  an  admirable  piece  of  carpentry  by  Fr.  Mercier,  after  the 
designs  of  Lebrun  and  Ch.  Perrault.  — Facing  the  pulpit,  Christ,  by 
Bouchardon.  — Wrought  iron  choir  rail , by  Dumiez  (1767).  — Choir  : 
on  the  r.,  graceful  xv  c.  doorway;  4th  chapel  : statues  of  the  two 
Etienne  d'Aligre.  — Left  aisle,  4lh  chapel  : Flemish  altar  screen  (xvi  c.). 

Between  the  church  and  the  Mairie  du  ler  arrondissement 
( paintings  by  Besnard  in  the  Marriage  Hall)  is  a square  tower, 
erected  by  Ballu. 

Turning  our  backs  to  the  Seine,  we  proceed  up  the  Rue  du 
Louvre  which,  after  intersecting  the  Rue  de  Rivoli  and  the 
Rue  Saint-Honore,  passes  in  front  of  the  Bourse  de  Commerce,  a 
circular  edifice  built  in  1888  by  Blondel.  — We  turn  to  the  r., 
into  the  Rue  Berger,  at  the' end  of  which  is  the  pretty  Fontaine 
des  Innocents  on  the  site  of  the  former  Charnier  des  Innocents 
(Nymphs,  by  Jean  Goujon).  The  Rue  Berger  leads  to  the  Halles 
Centrales. 

The  Halles  (Central  Markets),  commenced  in  1851,  under 
the  direction  of  and  after  plans  by  Baltard,  will,  when  completed, 
consist  of  12  pavilions,  divided  into  two  groups  of  equal  dimen- 
sions. The  E.  group,  the  only  one  finished,  about  180  yds.  by 
135  yds,  comprises  0 large  pavilions  (fruit,  butter,  cheese,  fish, 
vegetables,  poultry  and  game),  separated  from  each  other  by 
three  wide  covered  alleys;  below  are  cellars,  over  12  ft.  high, 
and  an  electrical  power  station. 
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We  cross  the  Halles  from  S.  to  N.,  leaving*  by  the  pavilion 
at  Ibe  corner  of  the  ltuede  Rambuteau  and  the  Rue  Yauvilliers, 
and  come  out  in  front  of  the  Eglise  Saint-Eustache. 

Saint-Eustache  (Rue  du  Jour)  was  built  from  1532  to  1642 
on  the  plans  of  P.  Lemercier,  of  Pontoise,  in  combined  Gothic 
and  Renaissance  styles.  The  W.  doorway  is  in  the  classic  style 
( !7SS),lheN.and 
S.  doorways  in 
the  style  of  the 
xvi  c.  Over  the 
apse,  rises  the 
Campanile  of 
the  Chcipelle  de 
la  Vierge  (1640) 
destroyed  du- 
ring the  Com- 
mune and  rebu- 
ilt in  1875. 

In  the  interior, 
chapels  decorated 
with  paintings , 
several  of  which 
date  from  Louis 
XIII.  — Stained- 
glass  windows  ex- 
ecuted from  the 
designs  of  Ph.  de 
Champaigne.  — 

Fine  organ.  — 

Amongthe  famous  . , - 

personages  buried  in  the  church  we  may  mention  : Colbert  t to  nib  by 
Coysevox),  Voltaire,  Benscrade,  Vaugelas,  Furetidre,  La  Mothe  le 
Vayer,  Admiral  de  Tourville,  Cheverl,  and  the  artist  Charles  de  la 

Very  fine  religious  music  (Christmas  Day,  St.  Cecilia’s  Day  (Nov.  22) 
and  Good  Friday). 

The  Rue  Coquilliere  leads  direct  to  the  Rue  Croix-des-Petits- 
Champs , in  which  is  the  Banque  de  France. 

The  Banque  de  France,  formely  the  Hotel  de  la  Vrilliere , 
built  by  Mansart  in  1620  and  considerably  enlarged,  was  called 
the  Hdlel  de  Toulouse  when  it  was  the  residence  of  the  Comte 
de  Toulouse,  the  son  of  Louis  XIV  and  Mme  de  Montespan. 
There  still  exists  the  magnificent  Galcrie  Doree , designed  by 
Mansart,  carved  by  Vasse  and  painted  by  Fr.  Perrier,  which  is 
now  used  for  shareholders’  meetings.  Permission  to  view  can 
be  obtained  at  the  Secretary’s  Oflice  (Staircase  H on  the  r. 
of  the  courtyard). 

The  Rue  de  la  Vrilliere  leads,  on  the  I.,  into  the  Rue  des  Petits - 


Saint-Eustache. 
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Champs . Equestrian  statue  of  Louis  XIV  in  the  Place  des 
Victoires.  This  square,  commenced  in  1685,  is  lined  with 
houses,  some  of  which  were  constructed  from  plans  by  Mansart. 
On  the  N.  side  opens  the  Rue  Vide-Gousset,  leading  to  the 
Place  des  Petits-Peres , in  which  slands  the  Eglise  Notre-Dame 
des  Victoires,  a noted  place  of  pilgrimage  (quaint  votive 
offerings).  , _ . 

To  the  1.  of  the  Rue  des  Petits  Champs,  the  end  of  the 
Rue  Vivienne  gives  access  to  the  Jardin  du  Palais-Royal. 

The  Jardin  du  Palais-Royal,  surrounded  by  facades  built 
in  1871-84,  on  a uniform  plan,  by  the  architect  Louis,  forms  a 
parallelogram,  planted  with  elms  and  lime-trees,  with  flower- 
beds and  an  artificial  pond  in  the  centre  (chairs,  20  c.)  Among 
the  statues  are  Victor  Hugo  at  Guernsey,  by Rodin;  a bronze 
copy  of  Diana  with  the  Roe;  The  Charmer,  by  Thabard;  Mer- 
cury, by  Cugnot ; Camille  Desmoulins,  by  E.  Boverie,  near  the  S. 
gallery.  — The  Galerie  d'Orleans  to  the  S.,  that  of  Valois  to  the  E., 
of  Montpensier  to  the  W.,  of  Beaujolais  to  the  N.,  surround  the 
garden.  Until  recent  years  the  shops  lining  these  gardens  were 
highly  patronised. 

The  Palais-Royal  ( Palais-Cardinal  at  the  time  of  its  cons- 
truction by  Richelieu,  Palais-Royal  when  Richelieu  presented  it 
to  Louis  XIII  and  when  Anne  of  Austria  resided  there  during 
the  Regency)  is  now  occupied  by  the  Conseil  d’Etat  and  the 
Direction  des  Reaux-Arts,  and  is  not  open  to  the  public. 

The  afternoon  is  given  up  to  visiting  the  Louvre  Museum. 


The  Musee  du  Louvre. 


What  no  one  should  miss  : — On  the  ground  floor  : Sculpture 
Antique  (Venus  de  Milo,  etc.);  Sculpture  du  Moyen  Age  et  de  la 
Renaissance ; Sculpture  Moderne  Frarcaise.  On  the  first  floor  : 
Salle  La  Caze  (paintings);  Salon  de  VEcole  Francaisc ; Galerie 
d’ Apollon  (show  case  containing  the  crown  jewels);  Salon  Carre ; 
Grande  Galerie  (foreign  masters);  Salle  Van  Dyck ; Salle  Rubens 
with  the  sixteen  adjoining  smaller  rooms  (Flemish  and  Dutch 
masters);  Collection  Chauchard ; Grande  Salle  de  VEcole  Frangcase 
and  Collection  Schlichting ; the  De  la  Tour  Pastels , from  the  Saint- 
Quentin  Museum  and  on  the  second  floor  : Salle  du  Legs  Thorny - 
Thierry^and  the  Camondo  Collection.  \ 

We  enter  by  the  door  of  the  Pavilion  Denon,  on  the  S.  side 
of  the  Place  du  Carrousel. 


Important.  — The  greater  part  of  the  Louvre  collections  are  not 
confined  to  any  one  distinct  part  of  the  building,  that  can  be  reached 
without  passing  through  other  portions  of  the  Museum.  The  cl  as  sin 
cation  adopted  by  us  enables  the  visitor  to  go  through  the  building 
from  end  to  end  without  waste  of  time. 
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mosaics,  brought  back  from  ,^h<fhnlC,ia  an7d  0ne  we  follow)  : fine 
sarcophagi.  - Galene  Denon  (on  the  U find  on  the  r. 

bronze  casts;  sarcophagi.  — Ascend  f?  a * dp  Roman  antiquities 
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ASaane°dehMec^?2)G-Celling  by  Meynier  and  B-nnour^  - Roman 
bas-reliefs.  - Busts  dating  from  the  later  period  of  the  Republ  ■ 

of  Constantine;  Germanicus  — On  the  1.,  busts  and.  s tat  • Julia 
Salle  de  la  Paix  (4).  — Ceiling  by  Romanelli.  — In  the  centre,  uuna 

r statues  and  busts  of  Marcus  Aurelius , Faustina,  Lucius  ^lUS\  ^ 
the  1 head  of  Lucilla  (Carthage);  busts  of  Antoninus  «f  Fa«s  tna  the 
Younger  etc.  Part  of  this  room,  in  the  xvn  c.  was  the  bedroom  ot 
AnneSd'Autriche;  the  other  portion  was  used  by  that  queen  as  a study, 
wherein  she  consulted  with  her  Ministers  of  State.  head 

Salle  d’Auauste  (6).  — Ceiling  by  Matout.  — In  the  central  part,  neaa 
of  Antiochus  III • busts  of  Maecenas  and  Pompeiy;  Orator,  as  Mercury , 
busts  o { Tgrippa  Borne  and  Oetavia,-  To  r.  and  1..  statues  of  Claudius 
Nero  Calicrula  Germanicus,  Tiberius.  — Between  the  2nd  and  d 
windows,  bust ’of  Vespasian.  - In  the  hemicycle  statue > of 

A return  is  made  to  the  Rotunda,  whence  access  is  gained  (on  the  r.j 

t0 Salle  Greoque  or  Salle  de  Phidias  (1).  - On  the  ceiling.  Diana  im- 
ploring Jupiter  by  Prud’hon.  — In  the  centre,  antique  statues  ol  Juno 
and  Apolloc  Head^f  Apollo.  - \V.  wall,  oft^the  r.,  Proce*«on  ^ fAe 
Great  Panathemans ; Metopes  from  the  Temple  of  Jupiter  at  Olympia. 
- S.  wall,  funeral  steloe.  - B.  wall,  bas-reliefs  ot  the  v U 

funeral  stela  of  I'hilis,  danghter  of  Cleomedes;  Lions  crouching  (Isle 
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of  Thassos).  — N.  wall,  Alexander  the  Great  (fragment  of  a torso); 
Head  of  Dimeter ; a Daughter  of  Niobe;  Metope , from  the  Parthenon  ; 
Minerva  from  Crete. 

Through  the  Corridor  de  Pan  and  to  the  r.  : 

Salle  du  Tibre.  — R.  wall,  Satyrs  bearing  a frieze.  — In  the  centre  : 
Father  Tiber  ; to  r.  and  1.,  Fauns  playing  the  Flute ; Diana  the  Huntress', 
Silenus  bearing  an  Infant  Bacchus ; Crouching  Venus.  — On  the  side 
of  the  windows,  Well  margin,  with  bas-relief;  Marine  Centaur  and 
Silenus;  Satyr , by  Praxiteles;  Astrological  Altar  from  Gabies.  — 
Facing  the  windows,  /Esculapius;  Head  of  Venus;  Head  of  a Girl; 
Bacchus;  under  the  arch,  fine  Greek  torso. 

Salle  du  Heros  Combattant  (8).  — In  the  centre;  Diana  of  Gabies ; bust 
of  a Laughing  Faun ; the  Gladiator , or  Fighting  Hero , Theseus,  or 
Young  Hercules;  Venus  Genetrix.  — On  the  r.,  Richelieu,  Mercury. 

Centaur  tamed  by  Cupid ; Wounded  Ama- 
zon. — On  the  1.,  Mercury  with  a Purse; 
Marsyas.  — Under  the  archway,  in  the 
centre,  Atlanta , from  the  Trianon. 

Salle  de  Pallas  (9).  — In  the  centre, 
Head  of  Apollo;  Apollo  Sauroctones ; bust 
of  Homer , one  of  the  finest  in  the  mu- 
seum; Venus  of  Arles;  bust  of  Alexander, 
Genius  of  Eternal  Best.  — On  the  r.,  Rustic 
Flayer;  fine  candelabrum.  — On  the  1., 
Polymnia.  Pallas  of  V elletri ; Urania. 

Salle  de  Melpomene  (10).  — On  the  r., 
Niobe,  Thalia,  Euterpe.  — In  the  hemi- 
cycle,  colossal  Melponiene. 

On  the  1.  : 

Salle  de  la  Venus  de  Milo  (11).  — Venus 
of  Milo , discovered  in  1820  near  Castro, 
in  the  island  of  Milo.  This  masterpiece  of 
antique  statuary  dates  back  to  the  iv  c. 
B.  C.  — Under  the  archway,  to  the  1., 
Venus  of  Faleronc. 

Salle  de  Psyche  (12).  — On  the  r.,  Dan- 
cing Satyr ; Psyche  ; Athlete  ; Terpsichore. 
— On  the  1.,  busts  of  Apollo,  Perseus, 
Omphale;  Nemesis.  — Under  the  archway, 
Venus. 

Salle  du  Sarcophage  d’Adonis  (13'.  — On 
the  r.,  Hercules;  Bacchus  as  a Youth.  — 
On  the  1 Hercules  resting ; Lion  ; Bacchus. 

Salle  de  l'Hermaphrodite  (14).  — On  the  r.,  Minerva  styled  Torse 
Medicis,  a splendid  statue  in  the  style  of  Phidias;  Wounded  Gaul; 
Hermaphrodite  of  Valletri;  Satyr  and  Child.  — On  the  1.,  Minerva  of 
Palermo ; Minerva  with  a Spear-shaft. 

Salle  du  Sarcophage  de  Med6e  (15).  — On  the  r.  Hygeia;  Borghese 
bowl ; Telesphore.  — On  the  1.,  Silenus:  — the  Three  Graces;  Venus 
leaving  her  Bath. 

Corridor  de  Pan  (from  this  passage  access  is  gained  to  the  under- 
ground halls,  remains  of  the  old  Louvre;  visitors  adm.  on  Mon.  1-3  p. 
m.).  — On  the  r.,  Man  drawing  a Thorn.  — On  the  1.,  Pan  seated.  — We 
pass  through  a doorway  on  the  r. 


Venus  of  Milo. 
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fastening  his  Sandals;  Bacchus  at  Rest;  Borghese  Vase;  Riscebeius. 

At  the  far  end  gallery,  supported  by  Jean  Goujons  Caryatides.  At 
either  end,  Sid  (xvm  x.)  alabaster  basins  so  placed  as  to  produce  a 
necuUar  echo  — Terning  back  towards  the  chimneypiece,  on  the  r , 
Ibran^ candelabrum ; Borghese  Italian  greyhound;  Young  Hercules 
Posidonius*  the  Borghese  Hermaphrodite.  — Looking  towards  the  galle  y 
I ’ Hem osthenes  - On  the  r„  Venus  crouching;  Alexander; 
•Child  with  a^ Goose ; Minerva  with  a Necklace;  Venus  with  a Seashell; 
The  Three  Graces. 

Fvit  hv  the  landing  of  the  Escalier  Henri  ll. 

Sculpture  du  Moyen  Age  et  de  la  Renaissance.  - The  entrance  is 
at  the' end  of  the  Egyptian  gallery,  to  r.  or  1.  ol  the  S.  staircase.  On 
the  1 passing  through  the  Salle  du  Serapeum,  we  reach  the  Salle 
Beauneveu  ongthe  r„  of  the  Salle  Gothique.  In  order  to  follow  a more 
or  less  chronological 
order,  we  begin  by  the 
Salle  Gothique,  beyond 
the  Salle  Romane. 

Salle  Romane.  — In 
the  centre,  xii  c.  Virgin 
(wood);  xii  c.  columns. 

From  r.  to  1.  : Solomon 
and  the  Queen  of  Sheba 
(xii  c.);  the  Annuncia- 
tion to  the  Shepherds 
(xii  c.)  : St  Geneveva. 

Salle  Gothique.  — In 
the  centre  : xiv  c.  Vir- 
gin (painted  stone).  — 

On  the  r.,  Charles  V and 
Jeanne  de  Bourbon  ( ca . 

1370);  funeral  statue  of 
Blanche  of  Champagne ; 

Eve  (painted  wood). 

Petite  Salle  Gothique.  . , _ . a.  A/r, 

— In  the  centre  : Scene  in  Hell,  painted  stone.  — On  the  r. ; St.  Mat- 
thew writing;  Tombs  of  Renaud  and  Jean  de  Dormans  (xiv  c.). 

Salle  d’Andre  Beauneveu.  — In  the  centre,  Tomb  of  Philippe  W,  King 
of  France;  Tumular  statues  of  Charles  IV  le  Bel  and  of  Jeanne 
d'Evreux  (xiv  c.).  — At  the  far  end,  Tomb  of  Philippe  Pot  (f  1494).  — 
From  r.  to  1..  Tomb  of  Ann  of  Burgundy;  Head  ot  Christ;  xv  c.  Bur 

gundy  Madonna.  , ^ 

Salle  de  Michel  Colombe.  — In  the  centre,  Hermes  and  Pysche,  by 
Ad.  de  Vries  (1593);  Fame,  by  Pierre  Biard  \ Mercury,  bronze  by  Jean 
Bologne.  — From  r.  to  1. ; tomb  of  Roberte  Legendre  (f  1 520)  and  her  husband, 
Louis  de  Poncher  (f  1521);  Tumular  slab  of  the  Abbe  Jean  de  Croinois 
(1525)*  Tomb  of  the  historian  Ph.  de  Commynes  and  his  wife;  unhnished 
statue  of  Catherine  de  Mddicis,  by  Girolano  della  Robbia,  Virgin  and  Child , 
styled  Vierge  d'Olicet  (xvi  c.);  recumbent  statue  attributed  to  Germain 
Pi  Ion ; St  George  and  the  Dragon,  bas-relief  by  Michel  Colombe  { 1508). 


Tomb  of  Philippe  Pot,  Grand  Seneschal 
of  Burgundy. 
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Salle  de  Jean  Goujon.  — In  the  centre  : the  Four  Cardinal  Virtues,  by 
Germain  Pilon , wooden  figures  taken  from  the  shrine  of  Ste  Geneveva  : 
Diana  with  a Stag,  attributed  to  Jean  Goujon , from  the  Chateau  of 
Diane  de  Poitiers,  at  Anet  : Tumular  Monument,  designed  to  be  placed 
over  the  heart  of  Henri  II  (The  Three  Graces,  by  G.  Pilon);  — From  r. 
to  1.,  Tomb  of  Christophe  de  Than,  by  Barth.  Prieur;  Tomb  of  Valen- 
tine Balbiani,  by  G.  Pilon;  Our  Lady  of  the  Sorrows  (terra-cottaj,  by 
G.  Pilon;  Chimneypiece  from  the  Chateau  de  Villeroy,  by  G.  Pilon  (Bust 
of  Henri  II,  by  Jean  Goujon);  beautiful  bronze  statue  of  the  Chancelier 
Rend  de  Birague,  by  G.  Pilon ; Henri  II,  bust  by  G.  Pilon;  Tritons, 
Sea-Nymphs,  Nymphs  of  the  Seine,  by  J.  Goujon;  Child  Jesus  by 
Ligier  Richier;  tombs  of  the  Conndtab'le  Anne  de  Montmorency  and 
Madeleine  de  Savoie,  by  Barth.  Prieur; 
the  Genius  of  History,  by  Premyn  Roussel. 

Petite  Salle  Renaissance  (on  the  r.  of 
the  above).  — In  the  centre  : Diana  the 
Huntress  (bronze)  after  the  antique, 
cast  by  B.  Prieur.  — Round  the  room  : 
Bust  of  Jean  de  Bologne,  by  Pietro 
Tacca ; David,  Mercury,  Orpheus,  marble 
statues  by  Francheville ; Jeanne  de  Vi- 
vonne  (F  1563),  tumular  statue. 

A return  is  made  to  the  Salle  Jean 
Goujon. 

Salle  de  Michel-Ange.  — In  the  cen- 
tre : Basin  from  the  Chateau  de  Gaillon; 
Philippe  Strozzi,  bust  by  Renedetto  da 
Majano  ; bronze  bust  of  Michael  Angelo; 
— From  r.  to  1.  : St.  John  the  Baptist, 
by  Mino  da  Fiesole;  Nymph  of  Fontai- 
nebleau, by  Benvenuto  Cellini;  l\\e  Slave, 
by  Michael  Angelo , from  the  tomb  of 
Julius  II;  Door  of  the  Stanga  Palace , in 
Cremona  (xv  c.). 

Petite  Salle  Italienne.  — Opp.  the 
door,  colossal  Virgin,  by  J.  della  Quer- 
cia; on  either  side,  Temperance  and 
Justice  and  opposite. Prudence  and  Forcl? 
(xiii  c.).  — By  the  window,  St.  John 
the  Baptist,  by  Donatello;  MaryMagde- 
lene  (terra-cotta),  attributed  to  Benedetto 
da  Majana.  - 

Salle  des  della  Robbia.  — In  the  centre  : St.  Christopher,  by  Lorenzo 
Vecchietta;  Virgin,  Child  Jesus  and  Angels,  bas-relief  by  Agostino  di 
Duccio.  — From  r.  to  1.,  Louis  XII,  by  Lorenzo  da  Mugiano;  Nature, 
by  It  Tribolo , Terra-cottas,  statue-s  and  bas-reliefs  by  Lucca , Giovanni 
and  Andrea  della  Robbia. 

Salle  des  Antiquites  .Chretiennes.  — Tomb  of  St  Drausin.  — Latin 
Inscriptions  found  in  Algeria.  — Sarcophagus  of  Livia  Primitiva. 

Antiquites  Egyptiennes.  — Entrance  on  the  r.,  under  the  E.  archway, 
between  the  inner  courtyard  and  the  Rue  du  Louvre. 

Salle  Henri  IV.  — In  the  centre,  rectangular  pillar  with  a Hdthoric 
Capital  from  the  temple  of  Bubastis,  and  at  the  front  and  back  King 
Setis  I and  the  goddes  Hathor;  pink  granite  Sphinx  (from  Tanis,  Lower 


Slave,  by  Michael  Angelo. 
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Egypt).  — On  the  r.  fragments  of  A menothes  111 ; sarcophagus  of  Zaho\ 
^th  bay,  sarcophagus  of  Rhamses  III;  9th  bay,  single-stone  naos.  — 
On  the  1.,  3rd  bay,  basalt  sarcophagus  of  the  high  priest  Zaho. 

Salle  d’Apis.  — -Monuments  brought  from  the  Serapeum  by  Mariette ; 
statues  of  Apis,  of  Bes;  vases,  stelae. 

Salle  du  Serapeum  (entr.  on  the  r.).  — Numerous  stclse. 

Return  to  the  Salle  d’Apis,  off  which  opens  the.  — 

Salle  du  Moyen-Empire.  — Stelae  dating  from  the  xi-xm  dynasties. 

Antiquites  Asiatiques.  — Entrance  under  the  E.  archway,  opposite 
the  Musee'Egyptien. 

Galerie  Chald6o-Assyrienne.  — Bas-reliefs  from  the  palaces  of  King 
Sargon,  at  Khorsabad  (vm  c.),  and  of  King  Sardanapalus  V,  at 
Niniveh;  Winged  Bulls , from  Khorsabad;  Nos  16,  17,  colossal  figures 
of  the  hero  Gilgamech ; r°  18,  winged  genius. 

Salle  de  la  Susiane  (16).  — Famous  Stela  of  the  Code  of  Laws  of  Ham- 
mourabi  (2,000  B.  C.);  enamelled  terra-cotta  Lions. 

Salle  des  Tombeaux  Pheniciens  (17).  — Sarcophagi  from  Saida  (sarco- 
phagus of  Eshmounazar)  with  a Phoenician  inscription ; bas-reliefs 
(Palmyra). 

Salle  Judaiique.  — In  the  centre,  stela  of  Mesa , King  of  Moab  (645  B.  C.) 

Salle  Punique.  — Articles  from  the  ruins  of  Carthage  and  the  province 
of  Constantine ; fine  head  of  ^Esculapius. 

Escalier  Asiatique.  — Casts  of  the  Assyrian  bas-reliefs  in  the  British 
Museum,  discovered  by  Layard;  some  original. 

Salle  Phenicienne  et  Cypriote  (29),  — In  the  centre,  famous  Vase  from 
Amathonte  (Cyprus);  and  sarcophagus  from  Kneifedh  (near  Tyre).  — 
E.  wall,  Throne  of  Astarte. 

Salle  de  Milet  (19)  presented  by  E.  and  G.  de  Rothschild).  — Columns 
from  the  temple  of  Apollo  Diclgmeus.  — Statues  from  the  Miletus 
Theatre;  bas-reliefs. 

Salle  de  Magnesie  du  Meandre(31).  — Frieze  from  the  Temple  of  Diana. 
— In  the  centre,  Vase  from  Pergamo.  On  the  1.,  Draped  Woman  (iv  c.). 
At  the  far  end  of  the  room,  on  the  r.,  Cabinet  des  Antiquites  Iberiques. 

Sculpture  Moderne.  — Entrance  (on  the  r.)  by  the  archway  under 
the  Pavilion  Sully,  opposite  the  entrance  to  the  Picture  Galleries.  Lift 
to  the  1st  and  2nd  floors. 

Vestibule.  — Nymph  with  a Seashell,  by  Coysevox. 

Salle  de  Coysevox.  — In  the  centre  ; Monument  of  Henri  de  Longue- 
ville,  by  F.  Anguier.  — From  r.  to  1.,  busts  of  Condb,  by  Coysevox  ; of 
Pierre  Mignard,  by  Desjardins ; Monument  du  Cardinal  de  Berulle,  by 
Jacques  Sarrazin. 

Salle  Puget.  — Statuary  of  the  xvn  c.  — In  the  centre  : Milo  of 
Croton;  Perseus  and  Andromeda,  by  Puget  \ Anne  of  Austria,  Louis  XIII, 
Louis  XIV,  by  S.  Guillain ; the  Four  Seasons,  by  Legros ; Tomb  of  Car- 
dinal Mazarin,  by  Coysevox. 

Salle  des  Coustou.  — In  the  centre,  Adonis,  by  N.  Coustou.  — From 
r.  to  1.,  Marie  Leczinska,  by  G.  Coustou ; Mercury,  by  Pigalle ; busts  of 
Louis  XV,  Gabriel  (by  Lemoine ) and  Helvetius  (by  Caffieri). 

Salle  Houdon.  — In  the  centre  : Diana,  by  Houdon.  — From  r.  to  1.  : 
Cupid,  by  Bouchardon\  Voltaire,  by  Houdon ; Marie  Leczinska,  by 
Pajou-,  Alexandre  and  Louis  Brongniart,  busts  by  Houdon. 

Salle  Chaudet.  — In  the  centre  : Phorbas  and  (Edipus,  by  Chaudet ; 
Cupid  and  Psyche,  by  Canova.  — From  r.  to  L Psyche,  by  Pajou , the 
Marathon  Runner,  by  Cortot. 
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Salle  Rude.  — In  the  centre  : The  Toilet  of  Atlanta,  by  Pradier ; 
Mercury,  Young  Neapolitan  Fisherman,  by  Rude.  From  r.  to  1. 
Sappho,  by  Pradier ; Napoleon  awakening  to  Immortality,  by  Rude  ; 

Joan  of  Arc  by  Rude.  v 

Salle  Carpeaux.  — In  the  centre  : the  Four  Parts  of  the  World,  Young 
Fisherman,  Ugolino  and  his  Children,  by  Carpeaux.  - From  r.  to  1.  : 

the  Siesta,  by  Foyatier ; Flora  Dancing, 
numerous  busts,  by  Carpeaux. 

Salle  Cavelier.  — In  tho  centre,  Lea- 
ving the  Bath,  by  Co.bet ; A Reaper,  by 
Guillaume.  — From  r.  to  1. ; Bust  of  a Wo- 
man, by  Clesinger ; Girl  telling  her  Secret 
to  Venus,  by  Jouffroy,  the  Genius  of 
Liberty,  by  Dumont ; Girl  at  the  Fountain, 
by  Schcenewerk. 

Salle  Ghapu.  — From  r.  to  1.  : Joan  of 
Arc  at  Domremy,  Mercury  devising  the 
Caduceus,  by  Chapu. 

Salle  David  d’Angers.  — In  the  cen- 
tre, Child  with  a Bunch  of  Grapes,  a 
marble;  a series  of  bronze  medallions. 

Salle  Barye.  — In  the  centre  : Lion 
and  Serpent ; Centaur  and  Lapithus ; mo- 
dels, sketches  and  rough  copies. 

Salle  Dalou.  — From  r.  to  1.,  Baronne 
Daumesnil,  by  Falguiere ; Florentine  Sin- 
ger, by  Paul  Dubois ; Peasant,  by  Dalou. 

First  Floor.  — We  ascend  either  by  the 
lift  at  the  foot  of  the  Escalier  Henri  IV, 
or  by  the  staircase  in  the  Pavilion  de 
l’Horloge.  On  the  r.  of  the  landing  is  the 
entrance  to  the  Musee  de  Peinture. 
Salle  La  Caze.  — Canvasses  by  Frago- 
Diana  by  Houdon.  nard , Nattier , Pater , Lancret,  Watteau 

’ 1 ( Gilles ),  Boucher ; President  de  Laage.  The 

Planter  his  Wife  and  Daughter,  by  Largilliere;  J.-A.  de  Mesme,  by 
Ph.  de  Champaigne  ; Peasants  Resting,  by  Le  Nava ; J.-F.-P.  de  Crdqui, 
Due  de  Lesdiguieres,  and  Cardinal  de  Polignac,  by  R^gaud. 

Salon  Henri  II.  - Works  by  Gerard  (The  Sabines);  Guerin , Girodet- 

^ Salon  des  Sept-Cheminees.  — 1st  Panel  (to  the  r., ^ on  entering): 
David  Pius  VII,  several  portraits;  Gros,  The  Hague  at  Jaffa;  David, 
The  Oath  of  the  Horatii.  - 2nd  Panel.  David , Coronation  of  Napoleon 
Canvass  about  20  ft  high  and  29  ft  long 

one  of  the  artist's  masterpieces).  — 3rd  Panel.  ^amd,  BeUsarius, 
Portrait  of  himself;  Mme  Chalgnn;  Gros , Bonaparte  at  ArcoU. . 4th 
Panel,  David , M.  Seriziat,  Mme  Rdcamier,  Leonidas  at  the  Thermo- 

PySailelldees  GBijoux  Antiques  (Campana  Collection)  on  the  r.  — 
Central  show-case;  3 magnificent  crowns ; sbow-case ^behind  the  abo\e, 
Rn'tmreale  Plate  (presented  by  Baron  Ed.  de  Rothschild, 

Vestibule.  — Mosaic;  Cupola  paintings  by  Blondel  and  Conder.  — 
Onnosite  doorway  leading  to  the  Escalier  Daru. 

Valerie  d'Apollon.  — At  the  entrance,  wrought  iron  gate  (xvn  c.), 
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from  the  Chateau  de  Maisons.  — This  richly  decorated  gallery  is 
61  m.  39  long  and  9 m.  46  broad.  — In  the  centre  of  the  ceiling,  Apollo 
sla^ino-  the  Python,  by  Eug.  Delacroix.  — Limoges  enamels,  vases, 
ciboria,  reliquaries,  monstrances.  — Vth  Show-case  : Among  the 
Regalia , The  Regent,  the  most  beautiful  diamond  in  the  world,  estimated 

at  £ 480,000.  — Enamels  by  Leonard  Limosin. 

Salon  Carre.  — Decoration  by  Duban,  mouldings  of  the  ceiling  by 
Simart.  — 1st  Panel  (to  the  r.,  on  entering)  : Titian,  Jupiter  and 
Antiope;  Corregio,  The  Sleep  of  Antiope ; P.  Veronese , Jupiter  laun- 
ching his  Thunderbolts.  T . 

On  the  r.,  Salle  Duchatel.  — Frescoes  by  Luini\  Antonio  Moro,  Luis 
del  Rio  and  his  Wife;  Ingres , The  Spring;  (Edipus  and  the  Sphinx; 
Memlinq , Madonna  and  Child  Jesus. 

At  the  far  end  of  the  room,  Salle  de  Vente  des  Photographies.  — We 
return  to  the  Salon  Carre.  . , , 

2nd  Panel.  — Veronese , Supper  at  Simon  the  Pharisees;  Titian , The 

^rTpANEL  - Veronese , Holy  Family  of  Francis  the  First;  The  Dis- 
ciples at  Emmaus;  Titian , Christ  crowned  with  Thorns. 

4th  Panel  — Tintoretto , Suzanna  at  her  Bath;  P.  Veronese , The  Least 
of  Cana;  Titian , The  Disciples  at  Emmaus;  Raphael,  St  Michael  over- 
coming Satan.  , 

Proceeding  along  the  Main  Gallery,  we  come,  on  the  r.,  to  the  : 

Salle  des  Sept-Metres  (Primitive  Italian  Masters).  — Above  the 
doorway,  Fresco  by  La  Magliana , — From  r.  to  1.  : Cimabue,  Virgin  and 
Angels ; Giotto,  St  Francis  of  Assisi;  Fra  Angelico , Crowning  of  the 
Virgin;  Tra  Filippo  Zippi,  Virgin  in  Glory;  Botticelli,  Virgin,  Child 
Jesus  and  St  John;  Gliirlandajo , Visitation;  Benozzo  Gozzoh,  Glorifi- 
cation of  St  Thomas  of  Aquinas.  . 

Grande  Galerie.  — Bay  A.  — Italian  School.  — On  the  r.,  Perugino , 
Jugment  of  Salomon,  Virgin;  Lorenzo  di  Credi,  Virgin  and j Child.  — On 
the  1.,  in  succession  : Cima  da  Conegliano,  Virgin  and  Child ; Mantegna, 
St  Sebastian,  Parnassus,  Calvary;  Antonello  di  Messina , Portrait  of  a 
Man-  Mantegna,  *Wisdom  conquering  the  Vices,  Virgo  Victrix;  Car- 
paccio, St  Stephen  preaching  at  Jerusalem;  Perugino,  St  Sebastian, 

On  a screen,  in  the  centre  : Daniel  de  Volterre , David  and  Goliath 
(painting  on  slate).  _ _ 0 , .. 

Bay  B.  — Italian  School.  — On  the  r.  : Andrea  del  Sarto,  Charity; 
Fra  Bartolommeo,  Virgin  in  Glory;  Andrea  del  Sarto,  Holy  Family, 
Annibale  Caraccio,  Fishing,  blunting,  the  Deluge,  Diana  and  Calisto ; 
Guido  Reni,  David  and  Goliath;  Domenichino,  Alexander  and  Iimotheus. 

On  the  1.  : Titian , Council  of  Trent;  Sebastiano  del  Piombo,  ATsitation; 
Titian,  Holy  Family;  Tintoretto,  Paradise;  Giorgione,  Holy -Family ; 
P Veronese,  Christ  borne  down  by  the  Cross,  Burning  of  Sodom ; 
Palma  Vecchio,  The  Annunciation  to  the  Shepherds;  Titian,  Virgin 
and  Child,  with  Saints  in  Adoration  : P.  Veronese,  Calvary;  Titian, 
St  Gerome,  Alfonso  di  Ferrara  and  Laura  di  Dianti;  Virgin  with  a 
Rabbit,  Man  with  a Glove;  Raphael,  Virgin  with  a blue  Diadem,  Bal- 
tazar  Castiglione,  Virgin  known  as  the  Belle  Jardiniere;  Leonardo  da 
Vinci , portrait  supposed  to  be  that  of  Lucrezia  Crivelli,  known  as  the 
Belle  Ferronniere.  Virgin  of  the  Rocks,  St  John  the  Baptist;  Bel- 
traffio,  Virgin  of  the  Casio  family;  Bernardino  Luini , Holy  Family, 
Salome  and  the  Head  of  St  John  the  Baptist. 
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Antiquites  Ceramiq-u.es 

A Salle  (It'S  Origin  as  comparers 
B id.. . . das  Torres  euitcs 
C id...  dos  Pot  cries  etrusques 
D id... dos  Anliguiles  etrusques 
E id.  .dos  Vases  Carinthiens 

F id id. d figures  rtoiros 

G id id ' id ranges 

H id id Jtalo  GreesfP Salle) 

K.  id id  ...  ItaJo Grecs (2cSaJJe! 

Jj  id. . de  Ceramique  greeque 

M id...  id id antique 

Antiquites  Egyptiennes 

i Salle  du  Mobilier  civil et  religieujc 
II  . id.  desAlonum  * 'figures 

HI  ..id Bronxes et  des Bijouac/ 

l V . id. . .du  Mobilier  timer  cure 


Musees  du  Moyen\Arje 
et  de  la  Eenai  ss  ance 
1 t rerres  et.  grcs 
2 et  3 CeramLqueJranQajse 
b Ceramique  dalienne 

5 Bronzes , Fers  et  Armes.  etc. 

6 Salle  Orientate 

7 id.  de  la  ColtecIinnAd.de  'Rothschild 
8-9  Pastels  de  Be  La  Tour . 

13  1 vo  ires. 

14  Bess  ms  d 'Is  ah  eg. 

15  Pastels. 

16  Van  BLarcnberghe . 

17 -18-19-20  PeintureJ'rangwse  duXIXvS 
Zl-ZZFcote  angle ise . 

24  A rconatl-  Visconti. 

25  Salle  Barge 

Metres 
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SECOND  DAY. 


Gallery  between  the  columns.  — Masterpieces  of  the  Italian  School. 

— From  r to  1.  : Raphael,  Jane  of  Aragon;  Titian,  Allegory  in.  honour 
of  Alfonso  of  Avalos,  Francis  the  First;  Leonardo  da  Vinci , St  Ann, 
Virgin  and  Child:  Giorgione , Rustic  Concert;  Raphael , St  Michael ; 
Leonardo  da  Vinci , the  Gioconda,  or  Monna  Lisa,  wife  of  Francesco 
del  Giocondo  (this  famous  portrait,  painted  in  Florence,  ca  1505  was 
stolen  from  the  Museum  in  Aug.  1911  and  found,  in  Italy,  in  Nov.  1913), 
Raphael , St  George;  Correggio , Mystic  Marriage  ol  St  Catherine  ol 

AIBayDC  F—  On  the  r.,  Italan  School.  — Poussin , Landscape;  Guercino, 
Lot  and  his  Daughter;  Guido  Reni , « Ecce  Homo  »;  Caravaggio  A.  de 
Wio-nancourt,  Concert,  Death  of  the  Virgin;  Salvator  Rosa,  Landscape . 
Panini  ^Interior  of  St  Peters  and  3 other  paintings;  Guardi,  fine  series 
of  paintings  (views  of  Venice);  Tiepolo , The  Last  Supper. 

On  the  1.,  Spanish  School.  — Goya , F.  Guillemardet,  hrench  Ambas- 
sador in  1798;  Lady  with  a Fan;  Murillo , Holy  Family,  Birth  of  the 
Virgin  The  Conception;  Zurbaran , Funeral  of  a Bishop;  Murillo , 
Youthful  Beggar;  Velasquez , Philip  IV,  King  of  Spain,  Queen  Mary 
Ann  Assumption  ; Ribera , The  Club-Foot,  Adoration  of  the  Magi,  A lrgin 
and  Child;  Murillo , Miracle  of  San  Diego,  known  as  the  Angels  Kitchen; 
Ribera  St  Paul  as  a Hermit;  the  Entombment.  — In  the  centre  ol  the 
room  Greco , Christ  on  the  Cross  and  the  Donors. 

Bay  E.  — Flemish  School.  — On  the  r.  : Jordaens , Concert  after  a 
Meal-  Teniers  The  Prodigal  Son  at  Table ; Rubens,  Christ  on  the  Cross, 
Van  Dyck , St’Sebastian  ministered  to  by  Angels;  Van  der Meulen,  The 
Chateau  de  Vincennes;  Van  Dyck,  Venus  asking  Vulcan  for  Weapons 
for  Aeneas;  Rubens,  The  Prophet  Elijah  ministered  to  by  an  Angel, 
Porbus,  St  Francis  of  Assizi;  Rubens,  Adoration  of  the  Magi , lemeis. 
Village  Feast  ; Jordaens,  « Le  Roi  boit  »;  Snyders,  Fish  Dealer. 

Ongthe  1.  : Van  Dyck,  Isabel  of  Austria,  .Queen  of  the  Netherlands, 
Jordaens  Childhood  of  Jupiter;  Van  Dyck,  Portrait  of  a Man,  Charles  I 
of  England  (a  magnificent  production);  Rubens , Helene  tourment,  his 
Second  Wife,  and  two  of  his  Children  ; Van  Dyck.  Charles  Lewis  Duke 
of  Bavaria  and  his  brother  Robert,  Jean  Grasset  Richardot  and  his 
Son  (known  as  the  Man  with  the  Strawberry);  ^ns  Triumph  of 
Religion.  A Tourney;  Van  Dyck,  Portrait  of  Himself ; Rubens , Portrait 
of  Himself  Virgin,  Flight  of  Lot;  Van  Dyck,  Francois  de  Moncade; 
Rubens  Thomvrds,  Queen  of  theScythians,  having  the  Head  of  Cyrus 
dipped ’in  a Bucket  full  of  Blood;  The  Triumph  of  Truth,  Lady  of  the 
Boonen  Family,  A « Kermesse  »;  Van  Dyck , The  Children  of  Charles  1. 

Bay  F - Flemish  School.  - On  the  r.,  Franz  Hals  Portrait  of  a 
Woman;  Van  der  Hey  den , A Village  in  Holland;  Rembrandt,  Portrait 
of  Himself;  Fr.  Hals , The  Beresteyn  Family,  of  Haarlem;  Van  der 
Hev  den  A Town  in  Holland;  Fr.  Hals,  Descartes;  Cuyp, .Off  for  an 
Outing;’  Rembrandt , Flayed  Ox,  Portrait  of  Himself ;Lw?//>,  The  Outing; 
Fr  Hals  Mme  Nicolas  van  Beresteyn;  Rembrandt,  ihe  Pilgrims  of 
Emmaus • Fr.  Hals , The  Gipsy,  Nicolas  van  Beresteyn. 

On  the  1.  : Hobbema,  The  Water  Mill;  Rembrandt,  The  Good  Sama- 
ritan ; Van  der  Neer , A Dutch  Village;  Rembrandt,  Hendrickje  Stoffel, 
^Portrait  of  Himself  as  an  Old  Man,  Bathsheba,  Youth,  Venus  and 
Cupid,  Portrait  of  Himself;  Ruysdael , The  Bush;  Rembrandt,  St  Mat- 
thew’ Ruysdael,  The  Sunstroke. 

Salle  Van  Dyck.  — From  r.  to  1.  Rubens,  3 paintings  from  the  life  of 
Mary  of  Medici  (See  below,  Salle  de  Rubensf;  Van  Dyck,  The  Duke  of 
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Richmond,  Renaud  and  Armis;  Lely.  Portrait  of  a Lady ; Van .Dyck 
Man  and  Boy;  Jordaens,  Jesus  and  the  Money  Changers,  Teniers, 
Works  of  Mercy;  Van  Dyck,  A Lady  and  her  Laughter,  Francos  de 
Moncade,  Virgins  and  Donors;  Rubens  Mary  of  Medici  as  Bellona, 
Francis  of  Medici,  Jane  of  Austria,  mother  of  Mary  ot  Medici. 

Salle  de  Rubens.  — Admirable  series  of  18  paintings,  ordered  from 
•the  artist  in  15*20,  by  Mary  of  Medici.  — In  the  centre  xvi  c Persian 

C Opening  off  the  room,  16  Recesses  are  devoted  to  *e  primitives  of 
Northern  Europe,  minor  paintings  of  the  blemish  and  Dutch  Schoo  s, 

a^r,^ramndrDu^0°SchooIs.  - Brueyhel  T he  Air  The  Garden  of 
Eden,  Battle  of  Arbelles;  Peter  Brueghel , the  Parable  of  the  Blind, 
Brekelenkam , The  Consultation ; 

Brouwer^  The  Smoker;  Gerard 
David , The  Feast  of  Cana,  Virgin 
and  Donors,  Gerard  Dou,  Reading 
tho  Bible,  The  Dropsical  Woman  ; 

Van  Eyck , Virgin  and  Donor; 

Franz  Pals,  The  Van  Berestayn 
Family ; P.  de  Hooch , Interior ; 

Th.  de  Key ser,  Portrait;  Maas , 

Grace;  Memling , Mystic  Marriage 
of  St  Catherine;  Q.  Metzis , The 
Banker  and  his  Wife;  Metzu , A 
Kitchen,  Admiral  van  Tromp,  Ve- 
getable Market;  Mirevelt , Por- 
traits ; Moro , Charles  the  V s 
Dwarf;  A.  Van  Ostade , The  Pain- 
ter's Family ; /.  Van  Ostade , Frozen 
Canal;  The  Halt;  Potter , A Mea- 
dow; Rembrandt , Woman  Bath- 
ing, The  Pilgrims  of  Emmaus; 

Tobias  and  theAngel,  Holy  Family, 
known  as  the  Carpenter  s House- 
hold ■ J . Steen , Festival  at  an  . . ■ 

Inn-  ’ Teniers , The  Smoker,  Village  Feast,  The  Knife-grinder,  A Game 
of  Bowls;  Interiors  of  Inns;  Terburg,  The  Reading  Lesson;  \ ermeer 
van  Delft  Lace  Maker;  Vander  Weyden , Christ  the  Redeemer,  between 
the  Virgin  and  St  John  the  Evangelist;  Wouwermann,  Pilgrims. 

Primitive  Painters  of  Northern  Europe  : — Darer;  Head  of  an  Old 
Man ; Cranach,  Portrait  of  a Man,  Venus;  Holbein  the  Younger , Ann  ot 
Cleves-  Erasmus;  The  Astronomer  Nich.  Kratzer,  Sir  Richard  South- 
well;  Master  of  St  Barthelemy.  Descent  from  the  Cross. 

Salles  de  la  Collection  Chauchard  (tho  continuation  of  the  Salle 
de  Rubens).  — One  gallery  and  4 smaller  rooms  contain  admirable 
works  of  the  School  of  1830  and  of  the  Barbizou  Masters  : Corot  (some 
thirty  paintings  : The  Dance  of  the  Nymphs,  Morning,  Nymph  dis- 
arming Cupid,  Shepherd  by  the  side  of  a Pond,  The  l ord,  etc.) , 

(The  Angelus,  The  Shepherdess,  The  Spinner,  The  Winnower);  Troyon 
(18  canvasses,  The  White  Cow,  The  Keeper,  etc.)-  Delacroix  (The 
Tiger  Hunt);  Theodore  Rousseau  (The  Duck-pond;  Roads  in  the  b orests 
of  Fontainebleau  and  VIsle-Adam) ; Jules  Dupre  (The  Watergate)  \ Dau- 
bigny (The  Washerwomen) ; Diaz  \ Isabey ; Fromentin ; Meissomer  (lot  , 
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The  Reader;  The  Connaisseurs) ; Benjamin  Constant  (Portrait  of 
M.  Chauchard);  bronzes,  by  Barye. 

Collection  Schlichting  (continuation  of  the  Chauchard  Collection). 
Tiepolo , Apollo  and  Daphne;  Rubens , Ixion  deceived  by  Juno;  Franz 
Hals , A Youthful  Painter  ; xvm  c.  Furniture.  — Italian  and  French 
Sculptures,  including  a Mercury,  by  Pajou.  — Rich  collection  of 
xvm  c.  French  and  Russian  miniatures  and  boxes. 

We  return  to  the  Grande  Galerie,  off  which,  on  the  1.,  open  the  — 

Petites  Salles.  — Salle  I.  — Drawings  by  Primatice. 

Salle  II.  — (French  School,  xiv,  xv  and  xvi  c.).  — French  School 
( ca . 1475);  the  Calvary  (reredos  from  the  Parlementde  Paris);  portraits 
by  J.  Foucquet ; altar-piece  (from  Narbonne  Cathedral)  : Jean  Mallouel 
and  Henri  Bellechose , Last  Communion  and  Martyrdom  of  St  Dennis. 

Salle  111.  — /.  Cousin , The  Last  Judgment;  Jean  Clouet , Francis 
the  First ; Francois  Clouet , The  Herbalist,  Pierre  Quthe  (1562). 

Salle  IV.  — Philippe  de  Champaigne,  Portrait  of  Himself,  Mansard 
and  Perrault,  Angelique  Arnaud ; the  brothers  Lenain , a series  of 
interesting  paintings,  including  a Family  of  Peasants. 

Salle  V.  — (vestibule)  : 4 paintings  illustrating  the  Life  ot 

St.  Bruno,  by  Eustache  Lesueur.  On  the  1.,  staircase  leading  up  to  the 
Collection  Camondo  (p.  42). 

Landing  at  the  top  of  the  Daru  staircase  (The  Life  of  St.  Bruno,  con- 
tinued); Nymph  with  a Shell,  a piece  of  statuary  by  Coysevox.  — On 
the  r.,  we  enter  the  — 

Galerie  Mollien..  — French  School  of  the  xvii  c.  : numerous  paint- 
ings by  Philippe  de  Champaigne,  Poussin,  Lesueur,  and  Claude  Lorrain. 

1st  Bay.  — On  the  r.,  Ph.  de  Champaigne , Louis  XIII  crowned  by 
Victory,  Poussin,  The  Philistines  stricken  with  the  Plague;  Lesueur , 

TV  Af«nAr»f  Pr*A  m + Vi  A P.t*ACC  * 


Descent  from  the  Cross; 
Ph.  de  Champaigne,  Mo- 
ther Catherine  Arnaud 
and  Sister  Catherine  de 
Ste.  Suzanne;  Cl.  Lor- 
rain, David  anointed  by 
Samuel;Zes«ewr,  St. Mar- 
tin’s Mass;  Poussin,  The 
Israelites  gatheringMan- 
na  in  the  Desert.  — On 
the  1.  (as  we  turn  back 
towards  the  door) ; Seb. 
Bourdon , Bohemians  res- 
ting; /.  Courtois  (styled 
le  Bovrguignon),  A Ca- 
valry Fight;  Cl.  Lorrain , 
Harbour  at  Sunset;  Pous- 
sin, Eliezer  andRebecca; 
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Flora,  Spring,  or  Ruth  and  Boaz,  Shepherds  in  Arcady ; Cl.  Lorrain, 
Landing  of  Cleopatra  at  Tarsus;  Poussin , The  Poet’s  Inspiration; 
Seb.  Bourdon , Portrait  of  Descartes. 

3rd  Bay.  — On  the  r.,  Rigaud , Jesus  in  the  Temple;  Lebrun , The 
Crucifixion,  with  Angels  ; LargUliere , Le  Brun;  Poussin , The  Rape  of 
the  Sabines;  Mignard , Portrait  of  Himself;  Seb.  Bourdon , Julius 
Caesar  before  Alexander;  Jouvenel,  The  High- Altar  of  Notre-Dame-de- 
Paris.  — Botween  the  two  doors;  Rigaud , Louis  XIV.  — On  the  1.  (as 
we  return):  Cl.  Lorrain,  The  Ford,  Rustic  Festivity;  Rigaud , Philip  V 
of  Spain,  Bossuet;  Poussin,  Moses  in  the  Bulrushes;  Lesueur , Death 
of  St.  Bruno  : Laurent  de  la  Higre,  Pope  Nicholas  V before  the  Body  of 
St.  Francis  of  Assisi. 

Salle  Denon.  — From  r.  to  1.  : Parrocel , A Halt  of  the  King’s 
Household;  Van  Loo,  The  Hunt  at  Rest;  Poussin,  Adoration  of  the 
Magi;  Hubert  Robert , Interior  of  the  Temple  of  Diana  at  Nimes,  The 
Pont  duGard;  Fr.  Puget , portraits  of  several  musicians  and  artists  of 
the  Age  of  Louis  XIV.  — At  the  top  end,  4 large  paintings  by  Lebrun. 
— In  the  centre,  magnificent  Sevres  vase  and  three  easels  on  which 
are  exhibited  recent  gifts  and  purchases. 

Grande  Salle  Frangaise  du  XlXe  s.  (on  the  r.).  — Above  the 
entrance  door,  Henri  Regnault , Portrait  of  General  Prim  on  Horse- 
back. — On  the  r.,  in  succession  : Delacroix ; Jewish  Wedding  in 
Morocco;  Huet,  Flood  at  Saint-Cloud;  Delaroche,  Death  of  Queen  Eli- 
zabeth of  England;  Delacroix , Shipwreck  of  Don  Juan;  Hebert,  The 
Cervarolles  ; Delacroix,  Scenes  of  the  Massacre  at  Scio ; Gericault , 
Officer  of  the  Chasseurs  a cheval  de  la  Garde ; Chasseriau,  Pere 
Lacordaire;  Millet,  The  Gleaners;  Delacroix , Women  of  Algiers; 
Millet,  Spring;  Ingres , Mme  Riviere,  Flandrin ; Gericault,  The  Raft 
of  the  Medusa;  Ingres , Homer  deified,  M.  Riviere;  Corot , Nymph 
dancing;  Courbet,  Deer  Pen;  Chasseriau,  The  two  Sisters;  Couture , 
Romans  of  the  Deca- 
dence ; Delacroix  , Li- 
berty guiding  the  Peo- 
ple ; Ingres , An  Odalisk  ; 

Christ  handing  to  Peter 
the  Keys  of  Heaven, 

M.  Cordier ; Daumier, 

The  Mummers;  Ingres, 

Mile  Riviere ; Ricard  , 

Mme  de  Calonne ; De- 
camps, Defeat  of  the 
Cimbrians;  Manet,  Olym- 
pia ; Ingres,  J oan  of  Arc 
at  the  Crowning  of  Char- 
les VII ; Courbet,  Fune- 
ral at  Or  nans  ; Ingres, 

Woman  Bathing;  Th. 

Rousseau , Fringe  of  the 
Forest  at  Fontainebleau; 

Ingres , M.  Bertin;  ■ . . . „ . 

Troy  on,  The  Return  to  the  Farm;  Delacroix,  Storming  of  Constanti- 
nople by  the  Crusaders ; Courbet,  Sprin g;%Troyon,  Oxen  on  the  Way  o 
the  Plough;  Courbet,  The  Painter’s  Studio,  Stags  Fighting ; Delacroix 
Dante  and  Virgil;  Daubigny,  The  Vintage;  Deveria,  Birth  ol  Henri  IV 


Dante  and  Virgil  in  Inferno,  by  Delacroix. 
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Wa  mtnrn  to  the  Salle  Denon  and  enter,  on  the  r.,  the  — 

Galerie  Daru.  — French  School  of  the  xviii  c.  : numerous 
bv  Tocque  Boucher,  Lancret,  Van  Loo,  Greuze,  Chardin,  Prud  he > • 
l^t  Bay  • between  the  two  entrance  doors,  Tocque,  Mane  Leczin ska, 

P1fdnB\%by0nTheT  aDodn  a'ches?  of  drawers,  bust  of  Mile  Favart,  by 

ine  rr  rkilirrhoe-  J Vernet,  The  Bridge  and  Chateau  of  Saint- 

AnTe  Pater Rustic FesiW™Char'din,  Grate,  The  Laborious  Mother. 
A|j’Bay  li  On  the  r.  : Prud'hon , Baron  Denon;  \ ernet,  Sunset , 

?-•  %%aas?  mss  sfl&fta?,  «s 

S'"'£  Tfe  ?..if  xv\  N.r  ™S  Sr  F.rcilvi  JV». 

?"Je  & t»  ’SS?  rssww? !•!“”£» 

{§;JSC;  1"  Noulon0  R^Sad ;"  Ar™l « 

/a  Antftlico  ; the  Samothrace  Victory,  brought  to  light  in  1863,  a 

“From  1 ‘^Escahe^Da™!  we  re-enter  the  Rotonde  d'Apollon  on  the  1., 
crossThe  Salle  des  Bijoux  and  the  Salon  des  Sept-Cheminees. 

5T&M  WCr-  Aotbiue  vases;  Bmotian  Jar; 

- Statuettes  front 
P^eX  iSS^r-  Ceiling  by  E.  Devdria.  - Etruscan 
Y iTsalles  des  Antiquites  Etrusques.  — Ceiling  by  Fragonard.  — Terra- 

C0EasIl°le  dUPvisesfe Tty^CoSnthfen.  - Cups  and  Amphora,  _ 
F.  Salle  des  Vases  Grecs  a Figures  Noires.  —Ceiling  by  Fragonar  . 
Panathenaic  Amphoras,  Handsome  cups. 
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(Italy).  — Ceiling  by 
- Ceiling  by  Drolling.  — Rhytons, 
. — Ceiling  by  Cogniet.  — Antique 
llllllllillllllllll 


G.  Salles  des  Vases  Grecs  a Figures  Roages 
Schnetz.  — Bowls,  large  cups. 

H.  1st  Salle  des  Vases  Italo-Grecs. 
or  drinking  vases 

I.  Salles  des  Fresques  et  Verrenes. 

- frescoes  from  Herculaneum  (Cam- 

pana  Collection);  antique  glass; 
cameos.  0 

Returning  to  the  Salon  des  Sept 
Chemindes,  we  pass  into  the  follow- 
ng  rooms  : „ . 

J.  Salle  de  Clarac.  — Ceiling  by 
the  brothers  Baize  and  Dumas,  v 
Marbles,  busts,  fragments  of  antique 
sculpture.  Barberini  Ioory. 

K 2nd  Salle  des  Vases  Italo-Grecs, 

— Ceiling  by  Heim.  — Painted  vases 
from  Italy.  (The  finest  in  the  centre). 

L.  Salle  de  la  Ceramique  Grecque. 

— Ceiling  by  Meynier.  — Tanagra 
figurines;  lecythes  with  white  back- 
ground from  Attica. 

M.  Salle  de  la  Ceramiqne  Antique 
Grecque  en  dehors  de  la  Grece.  — 

Ceiling  by  Picot.  — Terra-cotta 
heads  and  grotesque  figures,  from 
Smyrna.  Cyrenaic  vases. 

Mus£e  des  Antiquites  Egyp- 
tiennes.  _ „ „ . 

Salle  des  Colonnes.  — lre  Salle  du 
Mobilier  Civil  et  Religieux.  — Cei- 
ling by  Gros.  — Secular  and  Reli- 
gions Furniture  (trigonous  harp); 
alabaster  vase. 

2e  Salle  du  Mobilier  Civil  et  Reli-  . 

gieux.  - Ceiling  by  Picot.  - Toilet  Utensils.  - Ivories;  ceramics, 

^Saltedus  Monuments  Figures.  — Ceiling  by  Abel  du  Pujol.  — Bust 
of  Psammetik  III ; The  Crouching  Scribe;  Statuette  ot  the  Priestess 
Toui ; stela;  limestone  bust  of  Sultan  Amenothes  IV.  - : . f 

Salle  des  Bronzes  et  des  Bijoux.  — Ceiling  by  Vernet.  — Statuette  of 
Isis  • Jewels;  damascened  bronze  Statuette  of  Queen  Karomana. 

Salle  du  Mobilier  funeraire.  — Ceiling  by  Gros.  — Pretty  Statuette 
of  Amon;  Mummy  Masks;  Canopic  Vases. 

Escalier  Percier  (Landing  of  the).  — Isis,  in  black  granite 
Musee  du  Moyen  Age  et  de  la  Renaissance.  — Vestibule  des  Salles 
dc  la  Colonnade  (1).  — Portraits  of  Louis  XIII,  attributed  to  Ph.  de 
Champa i (j > e.  and  of  Anne  of  Austria;  Map  of  France  (m  marble  and 
precious  stones)  presented  by  the  Czar  (1900). 

V Chambre  a Alcove  (2).  — This  was  Henri  IV  s room.  His  body  v as 
laid  in  the  alcove  after  his  assassination  by  Rayaillac.  — Glass  cases. 
French  Earthenware  (note  the  specimens  from  Oiron). 

Chambre  de  Parade  (3).  - In  the  centre,  Earthenware  from  Lyons, 
Rouen,  Moustiers,  Sceaux. 


The  Samothraco  Victory. 
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Salle  de  la  Cdramique  Italienne  ( 1).  — Magnificent  Deruta  and  Gubbia 
Earthenware  with  a metallic  sheen. 

Salle  des  Bronzes  et  des  Fers  (5).  — Remarkable  Flemish  Tapestries; 
one  of  which  represents  the  Last  Judgment.  — In  the  centre,  shield 
attributed  to  Pollajuolo ; show-cases  with  Italian  bronze- locks,  knives, 
locksmiths’  work,  wax  portraits,  plaquettes.  — From  r.  to  1.  furniture, 
brass  utensils,  weapons,  animals.  — In  the  windows,  medals,  pla- 
quettes, watches ; between  the  door  and  the  window,  show-case  with 
armour  (shield  of  Henri  II);  in  the  3rd  window,  various  bronzes, 
amongst  others,  Arion  playing  the  Flute. 

Salle  de  la  Susiane.  — Oriental  antiquities  brought  back  by  M.  and 
Mme  Dieulafoy  (1881-86).  \ 

1st  salle.  — Terra-cotta  bas-reliefs  of  the  period  of  Darius  I;  Arta- 
xerxes  Memnon’s  Throne  Chamber;  1st  window  on  the  1.,  antique  bust 
of  a Woman  (in  Grseco-Phoenician  style)  discovered  at  Elcho  (1897). 

Ilnd  salle.  — Earthenware  bas-reliefs,  among  which,  the  Frise  des 
Archers ; before  the  windows,  exhibits  of  the  de  Morgan  Mission  : 
jewellery,  engraved  cylinders,  etc. 

Salle  asiatique  des  Petits  Monuments.  — In  the  centre,  bronze 
lion,  plaster  cast  of  the  stela  with  the  Vultures  of  King  Eannadou.  — 
On  the  r.,  1st  show-case,  statuettes  of  bulls  with  human  faces.  — On  the 
1.,  2nd  show-case,  silver  vase  of  Entemena. 

Palier  de  l’Escalier  Asiatique.  — Wo  then  enter  on  the  1.  the  — 

Musee  du  Moyen  Age  et  de  la  Renaissance.  (Continuation).  — 
Vestibule.  — A staircase  leads  up  to  the  Salles  de  peinture  du  xixe  s. 

Salle  Orientale  (6).  — Hispano-Moorish,  Persian  and  Oriental  earthen- 
ware; Arabian  brasses,  one  of  which  is  a large  basin  inlaid  with  silver, 
styled  Baptistere  de  St  Louis. 

Salle  Ad.  de  Rothschild  (7).  — Venetian  Ceiling  of  the  xvi  c.  Remark- 
able collection  of  gold  and  silver  plate;  Virgin  and  Child,  bas-relief 
by  Agostino  di  Duccio;  Reliquary  of  1254;  Flemish  tapestry  of  the  xv  c. 

We  return  to  Room  6.,  turn  to  the  1.,  along  the  corridor  and  enter, 
on  the  1.,  — 

Salle  10.  — Two  Louis  XIV  tapestries.  — On  the  1.,  are  the  — 

Salles  des  Pastels  de  De  La  Tour  (9  and  8)  from  the  Saint-Quentin  mu- 
seum (adm.  50  c.  on  Sun.  and  Thurs.;  1 fr.  on  Tues.,  Wed.  and  Sat.;  5 fr. 
on  Fri.);  portraits  of  the  Marquis  d’Argenson,  Jean-Jacques  Rousseau, 
the  Camargo,  Crdbillon,  d’Alembert,  Marchal  Saxe,  etc. 

We  return  to  Room  10. 

Salle  des  Ivoires  (13).  — Altar  screen  from  Poissy  (Italian  work, 
xvi  c.)  French  Ivories;  Flemish  Tapestries. 

Salle  Wey-Isabey  (14).  — Miniatures  and  drawings  by  Isabey. 

Salle  15,  or  Salle  des  Pastels  du  xvme  s. : AI.  Quentin  de  la  Tour , 
(Mme  de  Pompadour)  Rosalta,  Carriera  (Marchal  Saxe)  Chardin,  Per on- 
neau.  — Show-case  with  bonbonieres  and  miniatures. 

Salles  Thiers.  — 1st  salle.  Portrait  of  Thiers,  by  Donnat , in  a small 
show-case  by  the  door,  two  terra-cotta  angels,  by  Verrochio , Aphrodite 
(Venice  xvi  c.);  1.  central  show-case.  Descent  from  the  Cross,  attributed 
to  Michael  Angelo,  2nd  salle.  Ceramics:  Sevres  china. 

Returning  to  the  1st  Salic  Thiers  we  enter,  straight  opposite,  the  — 

Salle  Arconati  Visconti  (PI.  24).  — Italian  furniture  and  carved  wood 
of  the  Renaissance,  ceramics,  ivory,  enamels,  bronzes,  weapons,  silver 
ware,  paintings  and  sculptures  (Christ  and  St  John  the  Baptist  as  Chil- 
4 dren  by  Dcsiderio  da  Settignano );  chest  attributed  to  Hughes  Sambin. 
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Salle  Barye  (PL  24  bis).  — Watercolours,  sketches,  bronze  models. 

SaUe1  deUla  Donation  Van ^larenberghe  (16)* : drawings  and  paintings  by 

thSaUes  (Te  l'Ecole  fran$aise  du  XIXe  s.  (17,  18,  19,  20).  — The  first  three 
rooms  are  given  up  to  paintings,  the  last  to  modern  drawings.  The 
pvhihitions  in  these  rooms  are  temporary.  . 

Salles  de  Peinture  de  lEcole  Anglaise  (PI.  21,  22).  — Paintings  by 
Constable  (Weymouth  Bay),  Hoppner , Bonington , Reynolds  (Master  Hare, 
The  Old  Governess),  Laurence  (Mr.  and  Mrs  Angerstein).  Philips  (La- 

Pa"’ teuVmTnument  to  Mile  Favart,  by  Caffieri. 

Salles  du  Mobilier  Frangais.  - 1st  salle  (Louis  XIV  period).  - The 
chronological  order  commences  at  Salle  V.  — Celling  by  Carolus  Duran. 
_ Gobelins  Tapestries  {xvn  c.),  wax  models  and  terra-cotta  ware  by 
Clodion.  - In  the  centre,  magnificent  carpet  from  theSavonnerie,  of  the 
Louis  XIV  period,  furniture  from  the  Chateaux  of  Saint-Cloud  and 

Rellevue  — Marble,  terra-cottas  and  waxworks,  by  Clodion. 

BIInd  SALLE  (Louis  XVI  period).  - Ceiling  by  Mauzaisse.  - Drawing; 
room  furniture  (Thomy-Thiery  bequest).  Work-table  of  Marie- Antoinette; 

fTlTJj^oZe'£vi  period).  — Ceiling  by  Drolling.  - Tapestries, 
Vases  by  Clodion.  Bust  by  Caffieri.  Furniture  by  Bennemann. 

IVth  salle  (Louis  XV  period).  - Ceiling  by  Blondel.  - Mane  Lec- 
zinslta  by  Vanloo ; Mme  Adelaide  de  France,  by  Nattier ; Mme  du  Barry , 
bv  Pa  ou  - Desks  of  Louis  XV,  de  Choiseul  and  Vergennes. 

yvthJSALLE  (Louis  XIV  period).  - Ceiling  by  Blondel.  - Gobelins 
Tapestries.  — Savonn'erie  carpet;  consoles,  cabinets,  furniture. 

Salle  des  Bronzes  Antiques.  — In  front  of  the  doorway,  in  the  ves- 
tihnlf1  e-ilt  statue  of  Apollo.  Admirable  iron  door , from  the  Chateau  de 
ffinf  In ^{he  centraf  window,  bust  of  a Young  Athlete;  busts,  stat- 
uettes, cistuses,  fibulae,  mirrors,  weapons,  etc.  ,. 

2nd  Floor  — The  Musee  de  Marine  is  reached  by  ascending  the 
Escalier  Henri  II,  up  to  the  1st  floor,  passing  in  front  of  the  Salle  des 
Bronzes  Antiques  and  taking  the  Escalier  Henri  IV  on  the  1. 

MusSe  de  Marine.  - 21  rooms  and  2 galleries.  Models  of  sailing 
vessels,  ironclads,  torpedo  boats,  and  nautical  instruments.  Salle  IX 
Hf'miiins  from  the  wreck  of  La  Perouse • 

Landing  of  the  staircase  leading  down  to  the  Musde  du  Moyen  Age 
et  de  la  Renaissance.  — Isabel /,  Embarkment  of  Ruyter  and  Cornell  e 
de  Witte ; Chasseriau , Peace  (fragment  of  the  decoration  of  the  old 

C0peinture0ffiangaise  du  XIXe  s.  - Salle  I.  — From  r.  to  1.  . : Th.  Rous- 
seau. The  Forest  of  Fontainebleau ; D ecawps,Tw  Horses  -Mr llet,  Gleat- 
ners  Resting:  Delacroix,  Chopin;  Cabat , The  Ville  d Avray  Ponds;  Corot. 
Women  Bathing;  Chintreuil , Rain  and  Sunshine;  Decamps  Aigues- 
mortes;  Corot , Mary  Magdalene  Reading;  Dupre , Evening  ■ Rousseau 
Marsh  in  the  Landes;  Millet,  The  Sempstress;  Huet  In  the  Wood, 
Sunset;  Corot , Douai  Belfry  (1871);  Daubigny , The  Duck  Pond 

Salle  II  (Thomy-Thibry  Bequest).  — Decamps , Beggars;  Millet,  Mo- 
therly Care  The  Wood  Chopper;  Corot , The  Porte  de  Jersual  at  Dinan, 
The  Pond  ; Troyon , Meeting  the  Flocks  ; Delacroix.  The  Bride  of  Abydos  ; 
Isabey , A Wedding  in  Delft  Church;  Lromentm , Hawking;  Daubi- 
gny The  Marsh,  Sunset;  Millet , the  Binders;  Corot , Evening;  Meisso - 
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nier , The  Flute  Placer  ; Troyon,  The  Ford;  Dias , The  Glade  ; Fromentin, 
Horsemen  Resting;  Daubigny,  Mill  of  Gallier-Gylien,  The  Sluice,  Mor- 
ning; Delacroix , Medea; Troyon,  Cows  watering;  Decamps , Bertrand 
and  Raton;  Coro*,  Route  de  Sin-le-Noble,  near  Douai;  Troyon , Mor- 
ning Suresnes  Hills;  CoroG  The  Yale,  Eclogue;  Th.  Rousseau , The 


Oak-trees;  Delacroix , The  Carrying  off  of  Rebecca;  Daubigny , The 
Barges;  Meissonier , Three  Smokers,  The  Poet,  The  Orderlies,  The 
Reader.  . 

In  the  centre,  3 show-cases  with  bronzes  (animals)  by  itan/e. 

Salle  III.  — Fromentin.  Hawking  in  Algeria;  Robert -Fleury,  Ihe 
Conference  at  Poissy  (1561);  Th,  Rousseau , The  Chestnut  Avenue;  Meis- 
sonier. Expectation,  Paris  in  1870-71;  Daumier , The  Thief  and  the 
Donkey;  Chasseriou , Marilhat;  Eug.  Lami,  Arrival  of  the  Duchess  of 
Orleans  at  the  Tuileries;  Henri  Regnault,  The  Comtesse  de  Barck , 
Meissonier , Napoleon  III  at  Solferino;  Fromentin , Egyptian  W omen  on 
the  Banks  of  the  Nile;  Bellenge  and  Dausat , A Review  under  the 
Empire  (1810);  Horace  Vernet , The  Barriere  de  Clichy,  The  Defence  ot 
Paris  in  1814.  ^ . . _ ,, 

On  the  2nd  Floor  of  the  Pavilion  Mollien  (See  p.  23),  is  the  Collection 
Camondo,  comprising  8 Rooms.  The  1st  is  devoted  to  the  Middle  Ages 
and  the  Renaissance;  ihe  2nd  to  the  Far  East. 

The  3rd,  4th  and  5th  Rooms  are  rich  in  paintings  of  the  brench 
Impressionist  School,  notably  in  works  by  Degas  (The  Dancing  Lesson, 
The  Rehearsal  of  the  Ballet,  Absinth,  The  Pedicure),  Manet  (The  Filer, 
Lola  of  Yalentia,  Boulogne  Harbour),  Sisley  (The  Flood),  Monet , Pis- 
saro.  Many  drawings,  pastels  and  water-colours. 

The  6th  Room  is  a handsome  Salon,  with  xvm  c.  wainscoting, 
tapestries,  Louis  XY  furniture,  a clock  (the  Three  Graces,  attributed  to 
Falconet).  — The  7th  and  8th  Rooms  are  decorated  with  drawings  by 
Fragonard , Aim.  de  Saint- Aubin , de  la  Tour , Watteau.  Prud  hon . Bou- 
cher, and  xviii  c.  furniture  (desk  chair  by  Jacob,  belonging  to  Marie- 
Antoinette.  . _ 

In  the  6th  7th  and  8th  Room,  furniture  and  tapestries  of  the  xvm  c. 
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The  Porte  Jean  Goujon  (on  the  Quai  du  Louvre)  gives  access,  on  the 
r.,  to  the  Mus4e  de  Gravures,  on  the  1.,  to  the  Musde  de  l’Extreme- 
Orient  (both  on  the  1st  floor.) 

The  Musee  des  Gravures  comprises  a rich  collection  of  works 
(7,000  specimens).  Engravings  on  sale. 

The  Musee  de  PExtreme-Orient  consists  of  12  rooms,  and  2 new 
galleries.  Magnificent  Chinese  and  Japanese  porcelain  collected  by 
M.  Grandidier , with  objects  of  art  froom  the  Hayashi  sale  ; carvings 
brought  from  India  by  M.  Foucher,  and  paintings  and  carvings  from 
Chinese  Turkestan  (Pelliot  Mission);  xvm  c.  screens. 

Ground  Floor.  — Annex  of  the  Egyptian  Department  ( Salle  du 
Mastaba ).  — Monuments  of  the  Ancient  Empire. 

Vestibule.  — Stela  of  King  Serpent.  Statues  of  Pahournofir  and  of 
Kai. 

Platform.  — Chamber  of  Offerings  (Tomb  of  a high  Egyptian  Official 
of  the  V dynasty). 

Nouvelle  Salle  de  la  Susiane.  — Discoveries  made  at  Susa  from  1897 
to  1903,  by  the  BTench  Scientific  Mission  to  Persia,  under  the  guidance 
of  M.  J.  de  Morgan. 

Leaving*  the  Louvre  by  the  Passage  du  Carrousel,  we  emerge 
into  the  Place  du  Carrousel. 

The  Place  du  Carrousel  is  bounded  on  the  N.  and  S.  by 
the  Louvre  and  the  Tuileries,  on  the  E.  by  the  Square  du  Car- 
rousel ( Statue  of  Lafayette > by  P.  VV.  Bartlett,  presented  to  France 
by  the  Sons  of  the  U.  S.),  on  the  W.,  by  the  Tuileries  Gardens. 
The  place  derives  its  name  from  a « carrousel  » (tilting-match) 
which  Louis  X1Y  held  there  in  1662.  The  centre  of  the  open 
space  is  adorned  with  a flower-bed  in  the  French  style  in  which 
are  to  be  seen,  on  the  r,  (as  we  face  the  Arc  de  Triomphe), 
the  group  Quand  meme,  commemorating  the  defence  of  Belfort 
(1870-71),  by  Mercie,  and  on  the  1.,  Paris  191U-1918,  by  Bartho - 
lomd. 

On  the  W.  side  of  the  Square  and  facing  the  Arc  de  Triomphe 
is  the  Monument  de  Gambetta  (1888),  by  Boileau  (arch.)  and 
Aube  (sculpt.). 

On  the  W.  side  of  the  Place,  stands  the  Arc  de  Triomphe  du 
Carrousel,  commenced  in  1806,  after  the  designs  of  Fontaine 
and  Percier  and  in  imitation  of  the  Arch  of  Septimus  Severus, 
in  Rome.  It  is  surmounted  by  a bronze  group  (1828),  by  Bosio, 
and  decorated  with  6 marble  bas-reliefs. 

Between  the  Arc  de  Triomphe  and  the  Avenue  Paul  Deroulede, 
the  site  of  the  former  Palais  des  Tuileries  burnt  to  the  ground 
in  1871,  has  been  adorned  (1889)  with  flowerbeds  and  statues 
and  extended  (1904-06)  in  the  direction  of  the  Place  du  Carrousel 
by  additional  flowerbeds. 

The  Avenue  Paul-Deroulhde  separates  the  Pavilion  de  Flore  and 
the  Pavilion  de  Marsan  from  the  main  part  of  the  Jardin  des 
Tuileries,  extending  as  far  as  the  Place  de  la  Concorde. 
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The  Pavilion  de  Marsan  is  occupied  by  the  Musee  des  Arts 
Decoratifs  (entrance  at  n°  107  rue  de  Kivoli).  This  highly  inter- 
esting museum,  occupying  4 floors  (lift.  10  c.),  contains  a rich 
collection  of  ancient  and  modern  art  (ab.  20,000  specimens)  : 
furniture,  tapestries,  wearing  apparel,  earthenware,  porcelain, 
ceramics,  glass  ware,  bindings,  gold  and  silversmiths’  work, 
lace,  etc.  — in  one  portion  of  the  ground  floor,  temporary  exhi- 
bitions are  held.  — On  the  1st  floor,  3 rooms  contain  the  chief 
paintings  of  the  Collection  Moreau,  presented  by  M.  Etienne  Mo- 
reau Nelaton  and  comprising  150  valuable  paintings  and  draw- 
ings of  the  French  School  of  1830  and  works  of  the  impressionist 
painters  : Delacroix , Decamps , Corot  (nearly  40  works),  Fantin- 
Latour -,  Puvisde  Chavannes , E.  Manet , Claude  Monet,  Sisley , Pissaro. 

— On  the  3rd  floor,  collections  illustrating  the  art  of  Persia, 
China,  India,  Turkestan,  Syria,  North  Africa,  Italy,  Germany,  -X 
Holland;  Louis  XV  drawing-room,  from  a private  house  in 
Lyons. 

The  Jardin  des  Tuileries  (about  65  acres;  1,000  yds.  long  by 
350  yds,  wide;  military  bands  in  summer),  designed  by  Le  JNdtre 
in  1665,  is  divided  into  two  equal  parts  by  a central  avenue, 
whence  can  be  seen,  looking  W.,  the  Obelisque  de  Louqsor  and 
the  Arc  de  Triomphe  de  l’Etoile.  Thp  gardens  are  adorned  with 
numerous  statues  (See  Plan  p.  43).  Note  in  the  first  two  green 
plots  on  the  r.  and  I.  of  the  central  avenue  : on  the  1.  the  t 
statues  of  Hippomenes,  by  G.  Coustou,  and  Atlanta,  by  Le 
Paultre ; on  the  r.,  the  statues  of  Apollo  and  Daphne,  by  Nicolas 
and  Guillaume  Coustou,  At  the  end  of  this  avenue  is  a large 
ornamental  pond  with  a superb  fountain.  On  the  S.  side  of  the 
gardens,  running  the  whole  length  of  the  Quai  des  Tuileries, 
is  the  Terrasse  du  bord  de  Veau  or  de  VOrangerie . On  the  N.  side 
of  the  garden,  running  the  whole  length  of  the  Rue  de  Rivoli,  is 
the  Terrasse  des  Feuillants.  The  famous  Salle  du  Manege,  used  as 
a meeting  place  by  the  Parliamentary  Assemblies  from  1789  to 
1793,  stood  on  the  site  of  a portion  of  this  Terrace.  — At  the 
W.  end  of  this  terrace,  stands  the  old  Tennis  Court  (1861),  which 
has  been  devoted  from  19-21  onwards  to  exhibitions  of  the  wmrks 
of  contemporary  foreign  painters,  belonging  to  the  Luxembourg 
Museum. 

Returning  to  the  Avenue  Paul  Deroulede  we  cross  the  Rue  de 
Rivoli.  In  the  Place  des  Pyramides,  statue  of  Joan  of  Arc,  by 
Frerniet.  — We  then  take  the  Rue  Saint-Roch ; at  No  296,  stands 
the  Eglise  Saint-Roch,  begun  in  1659,  compteted  in  1740. 

Many  works  of  art : Busts  of  Fr.  de  Crequi  and  Le  Notre,  by  Coysevox  ; % 
statue  of  Cardinal  Dubois,  by  G.  Coustou ; Christ  at  the  Point  of  Death, 
by  Falconet ; St  Rochvby  G.  Coustou ; behind  the  apsidal  chapel,  Nati- 
vity of  Christ , a marble  group  by  Michel  Anyuier. 
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It  was  from  the  top  of  the  steps  in  front  of  fhe vSWLtjs 
FrThfeaOperha!  in  the  pfac^  TOpera,  is  a vast  edifice  built  by 


The  Opdra. 


Ph  P.arnier  1864-74.  Notice,  on  the  r.,  among  the  statuary  at 

tszstt^ssxs  maa  eszi  «i 

his  Golden  Lyre,  by  Millet. 

the  building  (autographs,  water-colours,  dolls,  etc.).  Bust  ot  la  Uruima  , 
by  Merchi. 
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mental  fountain  erected  by  Davioud  in  1860  (bronze  group, 
St  Michael  overcoming  Satan,  by  Duret).  . 

Curious  district  to  the  E.,  between  the  Boulevard  Saint-Michel 
and  the  Boulevard  Saint-Germain,  but  rapidly  undergoing 
modernization.  The  term  Quartier  Latin  (Students  Quarter)  applies 
onlv  to  the  part  lying  between  the  Boulevard  Saint-Michel,  the 
Rue  Saint-Jacques,  the  Seine  and  the  Boulevard  Saint-Germain. 

By  the  Rue  de  la  Harpe , on  the  1.,  and  the  Rue  Samt-Sevei  in, 
we  reach  the  Rue  des  Pretres-Saint-Stverin . 

The  Ealise  Saint-Severin  was  built  piecemeal  and  modi- 
fled  at  various  periods.  It  possesses  a doorway  of  the  xiii  c., 
brought  from  the  Eglise  Saint-Pierre-aux-Bceufs,  which  former!) 
stood  in  the  Cite.  The  door  has  three  leaves  of  the  xvn  c. 
(medallions  of  St.  Peter  and  St.  Paul).  The  two  upper  storeys  of 
the  facade  are  of  the  xv  or  xvi  c.  On  the  1.  of  the  a?ade  stands 
a tower  of  the  xm  and  xiv  c. ; a door  at  the  foot  of  this  tower  was 
for  a long  time  the  only  entrance  (modern  spandrel);  the  frame- 
work  shows  remains  of  inscriptions,  almost  illegible.  On 
1.  of  the  tower,  we  observe  the  frame  of  the  clock ; (xv  c.).  in 

the  adjacent  corner,  a niche  contains  the  statue  of  Saint-Severm, 

a recluse  who  lived  in  the  vi  c. 

The  interior  comprises  5 naves  with  radiating  chapels;  there  is  no 
transept  — Observe  the  peculiar  disposition  of  the  ambulatory  vaulting. 

Oraan  case  of  1745  — Stained- glass  windows , xv  and  xvi  c.,  restored. 
Z bT tie  Chapelle de  la  Vierge  (Lady  Chapel),  old  xvi  c.  Iresco  repre- 
senting tho  Tree  of  Jesse. 

S.  of  the  choir  are  the  remains  of  a xv  c.  charnel-house , some- 
what cloister-like  in  appearance,  and  which  can  be  seen  by 
massing  out  into  a garden  by  a side  door. 

^ Continuing  along  the  rue  Saint-Severin,  we  cross  the  Rue 
Saint-Jacques.  - At  N»  11  of  the  Rue  Sami-Ju  icn-Ic-Paurre  the 
Eglise  Saint-Julien-le-Pauvre,  was  the  chapel  ?Lth<? 
HOtel-Dieu,  made  over  to  the  celebration  of  ® 
services  in  1889.  The  building  as  in  the  xii  c.  Gothic  style  and 
the  apsidal  tower  is  held  to  date  from  the  vm  c.  In  the  interior 
(services  on  Sun.,  10  a.m.  and  3 p.m.)  statues  of  Saint-Vincent- 
de-Paul  and  of  Montyon;  magnificent  wooden  iconostasis,  over 

26Fartherha!ong  the  Rue  Saint-Severin,  beyond  the  Rue  G^in'le 

(at  N°  42  old  sign-board  of  the  Petit  Samt-Julien),  we  reach  the 
Boulevard  Saint-Germain  by  the  Rue  Boutebrie, 111  which,  only  a 
few  yards  away  from  the  broad  modern  arteries,  stands  an  old 
house  with  a corbel-tower  and  wooden  gables.  towards 

Following  the  boulevard  Saint-Germain,  to  the  r.,  toward 
the  boulevard  Saint-Michel,  and  proceeding  along  the  garden 


PARIS. 
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railings  on  the  1.  side  of  the  latter,  we  turn  into  the  Rue  da 
Sommerard. 

The  Musee  de  Cliiny  occupies  the  old  Hotel  de  Cluny,  built 
in  the  latter  part  of  the  xv  c.  by  Jacques  d’Amboise,  to  house 
the  Abbes  de  Cluny.  The  building  was  erected  on  the  site  of  a 


The  Hotel  de  Cluny. 


Roman  palace,  the  only  part  of  which  now  remaining  are  the 
Thermes  (baths). 

The  entrance,  in  the  rue  du  Sommerard,  is  by  a vaulted 
postern  doorway  cut  through  a battlemented  wall.  The  main 
building,  facing  the  door,  presents  a tower  with  chamfered 
corners,  an  openwork  balustrade  along  the  base  of  the  roof,  and 
magnificent  windows.  The  W.  wing  (on  the  1.)  is  by  far  the  more 
elaborate. 

In  the  forecourt,  on  the  1.,  under  the  arcade,  are  various  pieces 
of  statuary  of  the  Renaissance  period ; on  the  r.  is  a well , the  curb 
of  which  is  of  the  xv  c. 

The  Museum  ( entrance  on  the  r. ; sticks  and  umbrellas  must  be  left 
in  charge  of  the  attendant;  no  fee),  formed  by  Du  Sommerard  and 
purchased  by  the  French  Government  in  1848,  comprises  more  than 
16,000  exhibits,  mostly  belonging  to  the  Middle  Ages  and  Renaissance. 

The  tour  of  the  rooms  should  be  commenced  by  the  r. 

Ground  Floor.  — Salle  I (Cloakroom).  Swiss  and  German  stained-glass 
windows.  — Salle  II.  Footwear  from  every  part  of  the  world,  from  the 
earliest  times  to  the  xvm  c.  — Salle  III  (Leather  articles).  Painting  on 
wood  of  the  xvii  c.,  on  the  ceiling;  xvi  c.  carved  chimneypiece  with  bas- 
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r f Thrift  at  the  Well;  worked  up  leather  ; horn  and  skins.  Salle  IV 
relief,  Christ  at  tno  vv  ’ a itar-screens  representing  the  Passion.  — 
(Lead  and  Pewter  ware).  Two  Attar  -screen  ^ _ Coui0ir  VI  (Mirrors)-. 

JrX'tC staircase  is  reached,  leading  up  to 
thSalireStIX°“woodwor7C)--  Flemish  *nd  French  Tapestries  of  the  early 

XV  C.  (^avid  and  Rez-de-Chaussee 

Bathsheba).  Carved  . 

woodwork;  statues  fi^n ^ a 1 71 

of  Apostles  (Sainte-  L r 

Chapelle,  xin  c.).  — 

German  shrine,  xv  c. 

— On  the  central  pil- 
lar, by  the  entrance, 
statuette  of  Notre- 
Dame  -des  - Ardents 
(French,  xv  c.);  fa- 
cing the  entrance  , 

Virgin  (French,  xiv 
c.) ; Above  , Christ 
(Auvergne,  xii  c.).  — 

The  Annunciation 
(Pisa,  late  xiv  c.). 

On  the  r.,  entrance 
to  the  Chapelle  Basse 
(XI).  Portico  with 
central  pillar  and 
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capital  ornamented  with  a K and  crown  (monogram  of  Charles  VIII),  in 

which  are  exibited  late  Gothic  carvings  (xv  c .).  Thrrmes 

On  the  1.  of  the  Salle  IX,  entrance  to  the  Grande  Salle  des  Theimes 

^The  ^Palais  des  Thermes,  adjoining  the  Hotel  de  Cluny,  was  built 
about  300  A.  D.  by  Constance  Ch'lore.  The  Emperor  Julian  resld®^  ^®re 
when  he  was  proclaimed  Augustus.  Occupied  by  1 he  kings  of 
and  afterwards  neglected,  it  was  purchased,  ca.  1330,  by  an  AbDot  o 
Clunv  It  was  then  improperly  called  Palais  des  1 hermes,  because  the 

portion  of  the  building  occupied  by  the  bath! 3 e^theMun/c^ 

still  existed.  These  ruins  were  made  over  to  the  State  by  the  Mumci 
nalitv  in  1844,  when  the  Museum  was  founded.  . . . 

P The  Grande  Salle  into  which  we  enter,  was  the  Frigidartum,  or 

mosaics , various  tombstones  of  the  xiii-xv  c.  which  onens 

A flie-ht  of  a few  steps  leads  down  to  a small  chamber , on  wmcn  ope 
the  'teptdarium  (hot-room) ; on  the  r„  a deep  excavauon  affords  a view 

of  the  foundations  of  the  Palace.  . ^ n vttt 

We  return  to  Salle  IX,  cross  Corridor  VIII  and  enter  Salle  XIII. 
Salle  XIII  (Ironwork).  — Flemish  Tapestries  (The  Story  of  David  and 
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Bathsheba)  (continued).  — In  the  centre,  Goldsmith’s  Bench  (German’y 
1565);  wrought  iron  cross;  baptismal  font;  caskets  and  lighting  imple- 
ments; pieces  of  armour  and  other  curious  articles.  — Round  the  room  : 
artistic  locks  and  keys,  knives,  fine  collection  of  rapiers,  weapons,  etc. 
Marble  group,  the  three  Parcae,  attributed  to  Germain  Pilon. 

Salle  XIV  [Ironwork).  — Further  Flemish  Tapestries.  — Mantles  and 
Collars  of  the  Knights  of  the  Order  of  the  Holy  Ghost,  founded  by 
Ilenri  III  (1517).  — Showcases  with  seals.  — Tools,  copper  utensils, 
moulds  for  making  ritual  wafers,  grenades,  culverins,  spurs. 

Salle  XV  [Coaches).  — French  Tapestries  (xvm  c.),  after  Teniers.  — 
French  and  Italian  State  coaches ; rich  harnesses,  sledges  and  Sedan 
chairs. 

From  Salle  XV,  we  make  our  way  back  (through  Salles  XIV  and 

__  XIII)  to  Corridor  VIII, 

le.rEtage  where  we  come  to  a 

staircase  leading  to  the 
first  floor. 

First  Floor.  — Couloir 

XVI  ( Paintings  on  leather , 
after  Goltzius.  Statuettes. 

Galerie  XVII  [french, 
German  and  Dutch  Cera- 
mics),— Earthenware,  by 
Bernard  Palissy  and 
Oiron  ware  Terra-cottas, 
by  Clodion 

We  cross  the  corridor. 
Galerie  XVIII  ( Italian 
Ceramics).  — Italian 
Earthenware. 

Galerie  XIX  ( Eastern 
musee  de  cluny.  Ceramics).  — Hispano- 

Moorish  and  Siculo-Ara- 
bic  earthenware  from  Damascus  and  Rhodes. 

Salle  XX  ( Enamels , Ritual  Gold  and  Silver  Plate).  — On  the  r.  (entrance 
wall)  magnificent  French  tapestries  of  the  xv  c.  [La  Licorne  series;, 
xvi  c.  Stone  Chunneig piece , with  the  Arms  of  France.  — Series  of  Limoges 
enamels , xii-xviii  c.  l 

We  again  cross  the  Galerie  XIX  and  enter  a suite  of  rooms,  commenc- 
ing'-at  Salle  XXI 

Salle  XXI  [Jewish  Collection).  - Jewish  ritual  objects  and  jewels, 
(Presented  by  Baronne  Nathaniel  de  Rothschild). 

Salle  XXII  [Music).  — Stained-glass  Windows  (xv  and  xvi  c.).  — Musi- 
cal Instruments.  , . , . 

Salle  XXIII  [Flemish  Furniture).  — Arched  vaulted  ceiling  copied  from 
that  by  Lesueur  at  the  Hotel  Lambert.  — Flemish  Furniture. 

Salle  XXIV  (or  de  Francois  Ier).  — Reproduction  of  a xvi  c.  room. 

Salle  XXV  (or  de  la  Reine  Blanche).  — Thus  called  from  having  been 
given  over  to  the  widow  of  Louis  XII,  Mary  of  England,  who  resided 
at  the  Hotel  de  Cluny  in  1515.  French  queens  wore  white  clothes  when 
in  mourning.  — xiv  c.  stained  glass.  Astronomical  Clock ; large  tester 
bedstead  of  the  Marechal  d’Efflat. 

Chapelle  (Salle  XXVI).  — A fan-vaulted  apartment  with  a single  cen- 
tral pillar,  a perfect  marvel  of  scplptural  decoration.  — Ceiling;  the 
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Eternal  Father  blessing  His  Dying  Son,  and  Angels  bearing  the 
Emblems  of  the  Passion.  — From  r.  to  1.,  Virgins  (by  French  artists  of 
the  xiv  and  xv  c.).  Altar-screen  from  Saint-Germer  (French,  xiiic.). 

We  retrace  our  steps,  and  from  Salle  XXIV  we  enter  Salle  XXVII 

Salle  XXVII  (Ivot'ies).  — “Bust  of  A.  Du  Sommcrard,  founder  of  the 
Museum,  and  of  his  son.  — Roman,  Byzantine  and  fepamsh  ivories; 
Caskets;  Triptych  from  Saint-Sulpice  (xiv  c.). 

Salle  XXVIII  (Glass-ware).  — Swiss  stained-glass  windows  (xvj  c.). 

In  front  of  the  chimneypiece,  four-  mourners,  from  the  tombsfof  the 
Dukes  of  Burgundy  (marbles  by  Claus  de  Werve  and  Jean  de  la  Huerta, 
xv  Ci),  _ in  the  centre,  under  glass,  Virgin  and  Child  (marble,  xv  c.) , 
on  a screen.  Adolphe  de  Rothschild  bequest.  — I rench,  Italian,  Fie 
mish  and  German  glass-ware;  painted  panels  for  marriage  chests, 
furniture;  painted  medallions;  caskets;  manuscripts;  wax  medallions. 

Salle  XXIX  or  des  Gouronnes  ( Jewelleri /).  — Gallic  and  Merovingian 
goldsmiths’ work.  - Ip  the  centre,  1st  show-case  : Cover  of  a Book .of 
the  Gospels,  with  ivory  plates  (ix  and  xm  cD;  2nd  show-case  Golden 
Rose . presented  by  Pope  Clement  V .to  tne  Prince-Bishop  of  Basle  3rd 
show-case  : Treasure  of  Guarrazar , nine  jewelled  gold  crowns,  brought 
to  li'tfht  near  Toledo  in  1858  and  1860  and  having  originally  belonged  to 
Kings  of  the  Goths,  in  the  vn  c.  - From  r.  to  1.  : golden  altar  of 
Heavy  II  of  Germany  (xi  c.);  astrolabes,  compasses;  rings;  xvi  c.  gold 

ai2 liTinoor U—  SaRes  XX-XXIV  ( Fabrics , embroidery , lace).  — Carpets 
(Arras  series  : Life  of  St  Stephen),  furniture,  sacerdotal  and  other  gar- 
ments* ladies’  head-dresses,  fans,  fabrics  of  the  into  the  xvn  c.,  lace. 


To  view  the  Jardin  des  Thermes,  it  is  necessary  to  pass  out 
of  the  museum  into  the  entrance  courtyard,  whence  a passage 
to  the  1.  brings  us  to  the  doorway  of  the  gardens.  — frag- 
ments of  architecture  of  various  ages  and  sculpture  : high  reliet 
(The  Seine  and  the  Marne),  from  the  Porte  Saint-Antoine ; 
portal  (under  which  passes  the  alley)  from  the  Abbey  of  baint- 
Germain-des-Pres  (xm  c.).  — Dotted  about  in  the  gardens  : a 
door  (against  the  Chapel  wall)  from  the  College  of  Bayeux  (xiv  c.) ; 
high-altar  from  the  Cathedral  of  St.  Peter  (Martinique)  destroyed 
by  an  eruption  in  1902;  under  an  archway,  statue  ol  the  vir- 
qin , from  the  Abbaye  de  Poissv  (xv  c.),  and  near  the  gate  open- 
ing on  the  boulevard  Saint-Germain,  the  originals  ol  the 
biblical  beasts  of  the  Tour  Saint-Jacques.  — Beyond  the  3rd 
lawn,  in  a small  courtyard,  we  observe  the  old  tepidaniim ; on 
the  L,  various  sculptures;  a portion  of  a Roman  road,  brought 
to  light  in  the  Rue  Saint-Jacques.  , 0 . . ...  . . 

After  lunch,  we  proceed  down  the  boulevard  Saint-Michel 
and  turn  into  the  boulevard  Saint-Germain,  along  the  Musee 
de  Cluny  railings.  Crossing  the  Place  Maubert,  in  which 
stands  the  statue  of  Etienne  Dolet , by  Guilbert,  we  come  to  the 


Rue  des  Bernardins.  . ,T.  , , , 

Saint-Nieolas-du-Chardonnet  (Rue  Saint-Victor  and  bou- 
levard Saint-Germain;  entrance  by  the  small  door  at  IN  23  ot 
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the  Rue  des  Bernardins,  behind  the  apse  of  the  church).  — 
Built  from  1656  to  1709,  partly  from  the  designs  of  the  painter 
Lebrun,  a native  of  the  parish.  — The  tower  dates  from  1625. 

In  the  interior,  a beautiful  organ  loft  (xvm  c.).  — In  the  Chapelle  des 
Fonts  Baptismaux  : The  Baptism  of  Christ,  by  Corot.  — Choir.  On 
the  r.,  1st  chapel  : Martyrdom  of  St  Victor,  by  de  Grayer ; 2nd  chapel  : 
Monument  of  Gdrome  Bignon,  Attorney-general  and  Scholar  (*f  1656), 
by  Anguier  and  Girardon  ; St.  Francois  de  Sales,  French  School,  in  the 
manner  of  Ph.  de  Champaigne;  8th  chapel  : Tomb  of  Lebruns  mother, 
by  Tuby  and  Collignon,  after  the  designs  of  Ch.  Lebrun ; monument  of 
the  painter  Lebrun  and  his  widow,  by  A.  Coysevox.  Ceiling  by  Lebrun. 

— On  the  1.,  coming  back  towards  the  entrance,  3rd  chapel : mouldings  of 
the" bas-reliefs  executed  by  Jacques  Sarrazin  for  the  tomb  of  the  Condes. 

We  pass  out  of  the  church  into  the  Rue  des  Bernardins  and 
turn  into  the  Rue  Monge,  on  the  L,  as  far  as  the  Rue  de 
Navarre;  opp.  N°  7 in  this  street,  entrance  to  the  Arenes  de  Lutece , 
dating  from  the  i or  n c.,  brought  to  light  in  1870,  and  now 
made  entirely  visible.  Round  it  is  a public  square,  in  which  is 
a bust  of  Gabriel  de  Mortillet , by  La  Penne.  — Returning  to  the  Rue 
Monge,  we  take  tramway  N°  3 (towards  Villejuif)  and  ride  as 
far  as  the  Avenue  des  Gobelins. 

The  Manufacture  des  Gobelins  (at  N°  42)  comprises 
extensive  buildings,  still  retaining  their  original  (xvn  c.) 
appearance,  and  a modern  edifice  fronting  on  the  avenue.  — 
The  Gobelins  were  two  brothers  (Jean  and  Philibert)  living 
in  the  xv  c.  and  practising  the  trade  of  dyers  in  scarlet,  on  the 
banks  of  l he  Bievre.  Henri  IV  transferred  to  the  buildings 
belonging  to  their  successors  the  Royal  tapestry  workshop  ori- 
ginally situated  at  Fontainebleau.  Under  Colbert’s  ministry,  the 
Gobelins  manufactory  developed  amazingly.  In  1815  it  was 
further  enlarged  by  the  addition  of  the  Royal  carpet  factory, 
styled  La  Savonnerie , from  Chaillot.  Part  of  the  premises  were 
burned  by  the  Commune  in  1871.  The  new  building,  fronting 
on  the  avenue,  is  about  185  f.  long;  it  was  built  by  For- 
mige  and  is  topped  by  a square  cupola  decorated  with  a high 
relief  : The  Genius  of  the  Arts  crowning  the  Republic,  by 
Landowski.  Opened  in  1914,  it  contains  the  Museum. 

Musee  (the  exhibits  on  view  in  the  several  rooms  are  apt  to  change 
from  time  to  time).  — Ground  Floor  : furniture,  tapestries,  decorative 
panels.  — First  Floor,  larger  tapestries,  either  woven  on  the  spot  or 
brought  from  the  Garde-Meuble.  In  1917,  a matchless  collection  of 
tapestries  was  organised  here  : old  hangings  mended  at  the  Gobelins, 
such  as  the  xv  c.  hangings  from  the  Eglise  de  la  Chaise-Dieu, 
tapestries  from  Saint-Remi,  Reims,  etc.  ; modern  art  is  represented 
by  a large  tapestry  - — Brittany  — begun  in  1911  and  completed  in  1917, 
after  Raffaeli.  — The  galleries  are  adorned  with  busts. 

In  the  Cour  d’Antin,  marble  statue  of  Lebrun,  by  Cordier  (1907).  On 
the  1.,  first  Atelier  des  Tapisseries,  separated  from  a second  workshop 
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by  a flight  of  13  steps.  The  tapestries  are  woven  on  handlooms  (some 
rlatino-  from  the  aero  of  Louis  X1Y). 

Beyond  the  second  workshop,  a passage  brings  us  to  a stammse 
leading  out  of  the  building;  at  the  foot  of  the  stairease,  on  the  r., 
atelie/de  savonnerie  et  de  tapisserie ; on  the  1.,  ate] /e  savonner  e 
Beyond  an  archway,  Cour  Colbert  (bronze  statue  of  Colbert)  and 
ChIpelle,  hung  with  two  large  1516-1519  tapestries,  after  cartoons  by 
Raphael  : Mass  at  Bolsene  and  Heliodorus  driven  from  the  Temple. 

In  the  Avenue  des  Gobelins,  we  take  elect.  Irani  N 11 
(towards  the  Bastille),  stopping  at  the  Place  Valhubert,  in  iront 
of  the  gates  of  the  Jardin  des  Plantes.  On  the  way,  we  note  in 
the  Boulevard  Saint-Marcel  (on  the  r.)  a statue i of  Joan  of  Arc,  by 
'Ghatrousse.  On  the  S.  side  of  the  Place  de  lTlopital,  the  high 
dome  of  the  Salpetriere  Hospital  overlooks  the  gardens. 

The  Jardin  des  Plantes  (area  : 60  acres),  to  which  we 
accede  by  the  Place  Valhubert,  was  formely  styled  the  Jardin 
du  Boi.  The  galleries  and  the  large  greenhouse  are  open  from 
I to  4 or  to  5,  p.  m,  acc.  to  season,  ev.  day  exc.  Mon.  and  1 burs. 

Before  us  stands  the  monument  of  Lamarck,  by  bagel;  while 
beyond  lies  a broad  open  space,  divided  lengthwise  by  two 
lime-tree  avenues,  planted  by  Button.  , . . n 

On  the  r.  stands  the  Bear-cub  Hunter,  by  Fremiet.  — On  the 
1.  is  the  Ecole  de  Dessin  (for  learning  to  draw  plants  and  animals 
from  nature)  and  the  Galeries  d’Anatomie. 

The  Galeries  d’Anatomie  (Dutert,  arch.)  are  decorated  on  the  facade 
with  four  large  bronze  bas-reliefs  by  Barrias,  Erdmiet,  Marqueste  and 

interior  : large  hall  (Orang-outang  devouring  a Native  marble  bas- 
relief  by  Fremiet)  from  which  access  is  gained  to  the  Grande  Salle 
d'Anatomie  Comparee  (mezzanino)  and  to  the  Galerie  de  Paleontologie 
(1st  floor).  Note  among  the  larger  reptiles  of  the  secondary  period  the 
Dvolodocus . 25  m.  long,  presented  by  Mr  Carnegie)  and  to  the  Galerie 
d'Anthropologie  (2nd  floor!.  — The  anatomical  collections  comprise 
some  40,000  exhibits,  the  palaeontological,  200,000,  and  the  anthropologi- 
cal, 30,000. 

The  space  between  the  Rue  de  Buffon  and  the  nearer  lime- 
tree  avenue  contains  an  orchard  and  ornamental  trees.  — 
Between  the  two  avenues  are  beds  of  edible,  industrial 
and  medicinal  plants.  - Between  the  second  avenue  and  the 
chestnut  avenue  skirting  the  Menagerie,  lies  the  Ecole  de  Bota- 
nique  (5  acres;  13,000  species  of  plants) 

The  Menagerie  extends  along  the  N.  side  of  the  Allee  des 
Marronniers,  into  which  two  entrances  open,  while  along  the 
avenue  are  the  Fosses  aux  Ours  (bear-pits).  - 

The  entrance  nearest  the  river  brings  us  to  the  Loges  des 
Animaux  Feroces.  If  the  doors  are  closed,  apply  to  keeper 
gratuity).  On  the  t.  of  these  cages,  an  avenue  leads  to  the 
Palais  des  Singes.  — W,  of  the  monkey-house,  the'Rotonde  is 
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o-iven  up  to  the  larger  herbivorous  animals  : elephants,  rhino- 
ceroses, giraffes,  hippopotamuses,  while  opposite  stands  the 
Grande  Rotonde,  an  iron  structure  in  which  the  water-fowl  are 
housed  — Thence  we  turn  to  the  N.,  cross  the  stream  and  visit 
the  Volieres  des  Oiseaux  de  Proie , the  Faisandene  and  the 
Reptiles . — Farther  W.,  on  the  1.,  Bassin  des  Otaries  et  des 
Phoques , and  monument  of  Bernardin  de  Saint-Pierre,  by  Holweck. 

S.  of  the  latter  stands  the  Orangerie,  66  m.  long,  while  in 
front  of  this  lie  the  Jardins  des  Semis  and  the  Jardin  de  Natural- 
isation. — On  the  r.,  the  Maison  de  Cuvier  and  the  Amphitheatre , 
or  lecture-hall.  — Farther  along  is  the  Bdtiment  d' Administra- 
tion, and  opposite,  on  a lawn,  the  statue  of  Chevreul  (the 
famous  chemist  and  centenarian,  1786-1889),  by  bagel. 

W.  of  the  last-named  building  is  a mound  upon  which 
are  to  be  seen  : the  Labyrintjie  (cedar  of  Lebanon,  planted  in 
1775  by  B.  de 
Jussieu),  the 
column,  erected 
in  memory  of 
the  anatomist 
Daubenton, 
and  crowning 
all,  the  Belve- 
dere. On  our 
way  from  the 
“ butte  ” to  the 
GaleriesdeZoo- 
logie,  we  pass 
between  the 
Serres.  The 
Grande  Serre 
(entrance  on 
theEcoledeBo- 
tanique  side) is 
open  to  the  pu- 
blic. 


The  Jardin  des  Plantes  and  Galeries  de  zoologie. 


The  Galeries  de  Zoologie,  in  front  of  which  are  a circular  open  space 
where  concerts  arc  given,  an  ornamental  ‘ pond  with  aquatic  plants, 
and,  a little  farther  on,  a statue  of  Buffon , by  Carlus,  occupy  a fine 
building,  with  a facade  decorated  with  medallions  of  famous  scientists 
and  a statue  of  Sdvence. 

Ground  floor  (entrance  by  the  door  on  the  1.).  In  the  main  hall, 
mammalia  and  fish.  In  the  rooms  at  each  end  of  the  hall,  mammalia 
(continued).  In  the  Gallery  running  parallel,  small  carnivora,  felinae, 
monkeys,  etc.  — 1st  floor  : collection  of  birds,  reptiles,  tortoises,  and 
corals.  — - ‘2nd  floor  : insects,  shells,  Crustacea,  etc.  — From  the  vestibule 
on  the  2nd  floor,  a staircase  leads  to  the  Galerie  d’Entomologie  Appliquee, 
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Galeries  de  Botanique,  Mineralogie  et  Geologie.  — These 
occupy  a vast  building,  170  m.  long,  running  at  right-angles 
to  the  Galeries  de  zoologie. 

Between  the  zoological  and  the  botanical  galleries,  stands  the 
rnaison  de  Buffo  a,  restored  in  1911,  the  house  the  famous  naturalist 
occupied  from  1773  to  his  death,  in  April  1788.  The  W.  pavilion  contains 
the  Library  comprising  some  20,0U0  volumes,  2,000  manuscripts  and 
many  maps:  the  E.  pavilion,  contains  the  Musde  de  Botanique 
(500,000  specimens  and  200,000  species).  The  main  buildings  form  the 
Galerie  de  geologie  et  mineralogie.  Statues  of  Cuvier  by  David  d’Angers, 
and  of  Hauy,  by  Brion.  Collection  of  meteorites , etc. 

We  return  to  the  Place  Valhubert  past  the  Pavilion  Georges 
Ville  (Collections  of  Vegetal  Physics). 

On  leaving  the  Jardin  des  Plantes  we  cross  the  Pont  d'Aus- 
terlitz  and  turn  to  the  1.,  along  the  Quai  Henri  IV.  The  view  of 
the  Seine  here  is  remarkably  fine.  We  now  cross  the  Gare  de 
V Arsenal,  a spacious  dock  occupying  part  of  the  old  moat  of 
the  Bastille  and  forming  the  end  of  the  Saint-Martin  Canal. 

We  pass  in  front  of  the  Magasins  de  la  Ville , close  to  which 
(at  No  1.,  Rue  de  Sully)  is  the  Bibliotheque  de  V Arsenal, 

Founded  by  the  Marquis  Paulmy  d’Argenson,  Minister  for  War,  and 
purchased  in  1786  by  the  Comte  d’ Artois,  who  added  to  it  part  of  the 
Due  de  La  Valliere’s  famous  library,  this  library  contains  10,000  manus- 
cripts (several  with  miniatures),  615,000  volumes  and  close  upon 
100,000  prints.  It  also  possesses  numerous  historical  curios  : mementoes 
of  the  Man  with  the  Iron  Mask  and  of  Latude  (another  famous  prisoner 
of  the  Bastille),  letters  of  Henri  IY,  etc.  Of  the  original  mansion  of  the 
Grand-maftre  de  l’Artillerie,  now  containing  the  library,  there  still 
remain  several  appartments  ; the  Cabinet  de  Sully , the  Salon  de 
Musique  de  la  Duchesse  du  Maine , etc.  Here  are  also  to  be  seen  sundry 
pieces  of  furniture  ; old  wainscoting  ; a timepiece  by  Le  Roy ; a revolving 
desk,  etc. 

By  the  Rue  de  Sully  (on  the  1.),  we  return  to  the  Boulevard 
Henri  IV  (on  the  r.,  the  Celestins  barracks),  which  we  follow  till 
it  reaches  the  Place  de  la  Bastille,  on  the  site  of  the  fortress 
built  by  Charles  V,  captured  by  the  mob,  July  14,  1789,  and 
rased  to  the  ground  in  the  same  year,  as  is  duly  set  forth  by  an 
inscription  on  the  wall  of  N°  3,  in  the  square.  Along  the 
W.  side  of  the  latter,  a line  of  white  paving-stones  marks  the 
outer  boundary  of  the  old  fortress. 

In  the  centre  is  the  Colonne  de  Juillet,  in  bronze,  over 
150  ft.  high,  built  from  1831  to  1840  by  Alavoine  and  Due.  The 
pedestal  bears  the  dates,  27,  28  and  29  July.  On  the  column  are 
inscribed,  in  letters  of  gold,  the  names  of  615  persons  who 
took  part  in  the  street  fighting,  on  those  days,  and  whose 
remains  lie  in  underground  vaults.  The  ascent  of  the  column 
is  made  by  an  interior  staircase  (gratuity).  A Genius  of  Liberty, 
in  gilt  bronze,  after  Dumont,  crowns  the  summit. 
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S.  E.  of  this  square  is  the  Gare  du  Chemin  de  Fer  de  Vincennes. 

To  the  E.  opens  out  the  Rue  de  la  Roquette , at  the  top  ot 

which  can  still  he  seen , opposite 
the  Prison  des  Jeunes  Detenus,  the 
five  stones  on  which  the  guillotine 
was  erected  each  time  a public  exe- 
cution took  place. 

From  the  Place  de  la  Bastille  we 
take  motor  omnibus  E.  (towards  the 
Madeleine),  along  the  Boulevard  Beau- 
marchais, the  Boulevard  des  Filles-du- 
Calvaire,  and  the  Boulevard  du  Temple. 

We  alight  at  the  Plage  de  la  Re- 
publique  (formely  the  Place  du  Gha- 
teau-d’Eau).  In  the  eentre  stands 
the  Monument  de  la  Republique, 
by  Morice  : in  front,  bronze  lion , and 
voting  urn\  round  the  pedestal,  12 
bas-reliefs,  by  Dalou , illustrating 
various  episodes  of  the  Revolution. 

— A cable  railway  connects  the 

Place  de  la  Republique  with  the  The  Colonne  de  Juillet. 
heights  of  Belleville. 

We  now  turn  into  the  Boulevard 
Saint-Martin,  containing  on  the  r.  : 
the  Folies-Dramatiques  Cinema ; the 
memorial  of  Baron  Taylor  by  Tony 
Noel;  the  Nouvel  Ambigu,  the  Porte- 
Saint-Martin  and  the  Renaissance  the- 
atres; then  the  Porte  Saint-Mar- 
tin. a triumphal  arch  erected  in  1674, 
by  P.  Bullet,  after  the  conquest  of  the 
Franche-Comte  by  Louis  XIV.  The 
Boulevard  Saint-Martin  ends  at  the 
point  of  junction  of  the  Boulevard 
de  Strasbourg  (r.)  and  the  Boulevard 
de  Sebastopol  (1.),  and  is  continued 
by  the  Boulevard  Saint-Denis,  in  which 
stands  the  Porte  Saint-Denis,  a 
triumphal  arch  built  in  1671  by 
Blondel,  to  commemorate  the  victo- 
ries of  Louis  XIV  in  Germany.  Ihe  ^he  porte  Saint-Denis. 
Boulevard  Bonne-N ouvelle , which  co- 

mes  next,  contains  on  the  r.  the  Theatre  du  Gymnase.  The  Bou- 
levard Poissonniere,  with  the  Nouveciutes  theatre,  continues  the 
Boulevard  Bonne-Nouvelle. 


FOURTH  DAY 


SUNDAY 

Morning.  — Musee  Galiiera , Musee  Guimet , Musee  Ethnographique  et  de 
Sculpture  Comparee  du  Trocadero. 

Afternoom.  — Champ  de  Mars,  Ecole  Mililaire,  the  Invalides,  Musee  de 
l’ A rmee , Tombeau  de  Napoleon , Esplanade  des  Invalides,  Musee 
Rcrdin,  Chambre  des  Deputes. 


We  start  at  the  Musee  Galiiera,  at  the  corner  of  the  Avenue 
Pierre  Je*  de  Serbie  and  the  Rue  Galiiera. 

The  Musee  Galiiera  was  built  between  1878  and  1888,  by 
Ginain,  in  the  Renaissance  style,  and  was  presented  to  the  town 
of  Paris  by  Mme  de  Galiiera.  It  consists  of  a central  pavilion 
(statue  of  Painting,  by  Chapu;  Architecture,  by  Thomas;  Sculp- 
ture, by  Cavelier),  Hanked  by  two  wings  with  colonnades 
forming  porticoes. 

The  collections  are  mainly  intended  as  a permanent  and  up- 
to-date  gallery  of  French  and  Modern  Decorative  Art  (The 
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autumn  exhibitions  comprise  every  branch’  of  art,  those  in 
spring  are  each  applied  to  some  special  subject  or  branch). 

Vestibule.  — Statuary.  Sevres  Vases.  — On  the  r.  is  a permanent 
exhibition  room. 

Grande  Salle,  grande  galerie  and  2 smaller  salles.  — Magnificent 
old  Gobelins,  Beauvais  and  Flanders  tapestries , from  the  collections  of 
the  City  of  Paris;  objects  of  art;  china;  sandstone  vessels;  glass- 
ware, brasses,  bronzes,  statues. 

Leaving  the  Museum  by  the  Avenue  du  President-Wilson, 
we  walk  up  the  latter  as  far  as  the  Place  des  Etats-Unis  ( statue 
of  Washington,  by  French)  in  order  to  visit  the  Musee  Guimet, 
on  the  N.  side  of  the  square. 

The  Musee  Guimet,  founded  in  Lyons  in  1879,  by  M.  E.  Gui- 
met, was  transferred  to  Paris,  in  accordance  with  a Bill  in 
Parliament  enacted  on  the  8th  August,  1885.  — The  Museum 
contains  various  collections,  relating  chiefly  to  the  history  of 
Eastern  Religions,  -m 

Ground  Floor.  — Grand  Vestibule  (PI.  a)  Far  Eastern  antiquities, 
statues  of  Cambodian  divinities. 

Opposite,  grand  staircase;  on  the  r.,  Galerie  de  Ceramique  Chinoi.se; 
on  the  1.,  Galerie  de  Ceramique  Japonaise  ( these  two  galleries  are  never 
open  on  the  same  days). 

N.  B.  — The  more  interesting  specimens  in  each  show-case  are  indi- 
cated by  labels. 

Galerie  d’lena  (PI.  f).  — Chinese  Porcelain  : Chinaware  classified 
according  to  the  date  of  discovery  of  the  colours  : « grands  feux  » ; 
« celadons  »;  « decors  peints  ».  — Ceramic  products  arranged  in  the 
chronological  order  of  the  discovery  of  the  colours  employed  in  the 
decoration  : natural  clay;  white;  cobalt  blue;  metallic  red;  gold;  green, 
yellow  and  violet;  pink;  European  imitations.  — Signed  and  dated 
specimens  justifying  the  classification  of  the  above  series. 

Galerie  Boissiere  (PI.  m).  — Japanese  Ceramics  classified  geographi- 
cally from  N.  to  S.  : objects  used  at  the  Tea  Ceremony  ; Kofobokouros 
pottery-ware;  antique  pottery  found  in  Korean  tombs;  ancient  and 
modern  Yokohama  earthenware;  terra-cottas  from  Kioto;  ancient  Seto 
earthenware;  modern  porcelain-ware  from  Orvari,  Mino,  Idzoumo  and 
Soma;  celadons;  modern  sandstone  and  chinaware  from  Hizen;  pottery 
from  Awadji;  so-called  Banko  ware;  earthenware  and  porcelain  from 
Avata,  Kiamidzou  and  Kioto ; ancient  Kioto  porcelain  ; princely  porce- 
lain from  Ilirato,  etc. ; Satsouma  ware. 

Cour  : Oriental  doorway  from  the  Buddhist  tumulus  at  Santchi  (cast). 

Galerie  sur  Cour  : Monuments  from  Siam  and  Cambodia. 

First  Floor.  — Bibliotheque  : ab.  27,000  vols;  Indian,  Chinese  and 
Japanese  manuscripts;  2 showcases  of  mummy  wrappings , with  por- 
traits of  the  deceased,  from  the  excavations  at  Antinoe  (1907).  — On 
the  1.  of  the  staircase  : Religion  of  the  Parsecs. 

Galerie  d’lena  (PI.  f),  on  the  1.  of  the  staircase,  divided  into  5 rooms. 

Salle  I : Religions  of  India  : Brahmaism ; ritual  objects;  ima'ges 
of  Brahma,  Vishnu,  Siva  and  of  the  minor  divinities  of  thoir  respect- 
ive groups;  paintings  by  F.  Regamey.  — Salle  II  : Religions  of  India 
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and  Thibet  : Brahminism,  Djainism,  Indian  Buddhism  : Buddhism  ot 
Cambodia,  Siam  and  Burmah.  — Salles  III  and  IV  : Religions  of  Thibet 
and  China  : Buddhism  : the  8 classes  of  Lamas;  Buddhas,  gods  and 
eenii-  ritual  objects;  Bodhisattvas  and  genii ; Lohans;  Konans-Yin, 

Sod  of  charity.  Taoism  : Yu-wang-shang-ti,  the  supremo  god,  gods  of 
the  beggars;  Lao-tsu;  go4s  of  the  terrestial  world;  sideral  gods;  gods 
of  Learning;  demi-gods  and  spirits.  Confucianism  : vases  for  the 
worship  of  Ancestors ; Confucius;  votive  tablets;  Kuan -ti,  god  of  War; 

^Salle1  Edouard  Chavanne  (Pl.  g).  — Buddhist  statuary,  Victor  Segalen, 
Lartigue  and  de  Voisihs  Mission  to  Sieu-Thoan 

Grande  Galerie  sur  Cour  (divided  into  5 rooms).  — Religions  of  Indo- 
China.  — Salle  I : Cambodia  : statues  and  statuettes  of  Buddha 
Cahyamouni  and  various  Buddist  personages.  — Salle  II  : Buddhas 
and  various  objects  from  Cambodia  and  Laos.  Buddhistic  images,  ritual 
obiects  ’ manuscripts.  B urmah  : statues  and  statuettes ; musical  instru- 
ments — Salle  III  : Siam  : statuettes;  ritual  utensils;  manuscripts; 
coins. ' Annam  and  Tonguin  : Quam-Am,  god  of  charity;  funeral  objects; 
verv  old  musical  instruments;  in  the  centre  of  the  room  : sounding 
plate  from  the  Temple  of  Lieu-Suon  at  Hanoi' ; large  statues  of  Buddhas, 
Bodhisattvas  and  Tonquin  saints.  - Salle  IV  : Chinese  Buddhism; 
statuettes  of  Lohans  (monks);  musical  instruments;  vestments  for  pro- 
cessions. — Salle  V : Chinese  Buddhism;  statuettes. 

Rotonde  (PL  i).  — Show-cases  with  Chinese  mirrors.  On  the  wall,  col- 
lection of  Thibetan  paintings.  . 

Salle  de  l’Asie  Centrale  (PL  k.).  — Pelliot  Mission  : Buddhism 
Galerie  Boissiere  (Pl.  1.)  divided  into  6 rooms.  — Religions  of  Japan. 

— Salle  I : Shintoism  : ritual  objects;  Buddhism  : Riobon  sect;  sacer- 
dotal ornaments  ; principal  Buddhas;  the  33  transformations  of  Kouan-on . r 

— Salle  II  : the  Budhisattvas ; the  gods  Miosds,  Pens:  Shins  and 
Diins.  — Salle  III  : Singon  sect;  Hokke-Siou  sect;  Djo-do  sect;  Sinsiou 
sect  • MandaraS  chapels ; statues  of  Buddhas,  gods  and  genii.  — Salle  IV  : 
Javanese  Art ; Japanese  legends;  gods  of  Happiness ; Jiso  Rosatsou, 
bronze  of  the  xvm  c.  — Salle  V : portraits  of  priests  in  carved  wood. 

— Salle  VI  • bronze  temple  lanterns;  statues  of  the  x and  xn  c. ; speci- 
mens of  antique  art;  bronzes  (xvm  c.)  from  the  Temple  of  Nara. 


Second  Floor.  — Staircase  and  circular  gallery  (Pl.  a),  paintings 
(’religious  subjects)  by  F.  Regamey;  Antinoe  Excavations;  mummies  of 
Thais  and  Serapion ; of  Leukyone  and  of  a Byzantine  lady  (iv  and  v c.j. 
Female  musician’s  costume;  painted  portraits,  funeral  masks,  etc.  On 
the  wall  on  the  r.  of  the  central  entrance  is  a Greek  painting  (a  Roman 

la Galerie * dlena °(P  1.  f and  g).  — Salle  I,  divided  into  two  sections  : 

1 Jades  where  the  most  valuable  exhibits  are  collected  : imperiaL 
seals  statuettes,  vases  and  cups  of  green  jade,  rock  crystal  and  mala- 
chite, mandarins’  sceptres.  2.  Japanese  Art ; Kakemonos  and  screens  of 
the  most  famous  painters;  trays,  boxes,  caskets,  combs,  old  lacquer.  — 
Salle  II  or  Salle  Petrucci  : Chinese  paintings.  — Salle  III  : Greece , 
Italy , Gaul ; Grecian  marbles  (Head  of  a Youth,  by  Lysippus),  statuettes, 

Grande  Galerie  sur  Gour  (Pl.  h.).  — Gallic  Terra-cottas,  Gallo-Roman 
divinities,  terra-cottas  from  Asia  Minor,  Athens.  Cyprus  and  Rhodes; 
Moslem  art  of  Central  Asia. 


]V.  B.  — The  arrangement  being  identical  on  each  floor,  the  same 
letters  serve  as  references  for  the  corresponding  rooms  on  the  ground- 
floor,  the  1st  floor  and  the  2nd  floor., The  purpose  to  which  each  room 
is  put  varies,  however,  as  from  one  Ifloor  to  another. 

Ground  Floor . h.  } Religions  of  Indo-China,  Si- 

i.  I beria,  Thibet  and  China. 

j.  Staircase. 

k.  Central  Asia. 

l.  Religions  of  Japan. 

2nd  Floor. 

a.  Picture  Gallery.  — Collections 
from  the  excavations  made  at 
Antinoe  (Egypt.) 

b.  ( Architect’s  "and  translators’ 

c.  J rooms. 

d.  Binding  workshop. 

e.  Grand  Staircase. 

f.  Japanese  and  Chinese  Art(Paint- 
ings). 

g.  Salle  Petrucci. 

/ Religions  of  Greece.  Italy  and 

h.  \ Gaul.  — Moslem  Art  of 

i.  ) Central  Asia.  Monuments  of 
( Cappadocia.  — Korea. 

j.  Staircase. 

Custodians’  apartments. 


a.  Entrance  Rotunda. 

ft*  ( Rooms  of  the  Assistant  Conser- 

c.  \ vator  and  the  Chief  Custodian 

d.  Custodians,  Offices. 

e.  Grand  Staircase. 

f.  Chinese  porcelain. 

g.  Back  Entrance. 

h.  ( Cambodian  and  Siamese  Mo 

i.  ( numents. 

j.  Staircase. 

k.  Courtyard. 

l.  Japanese  Porcelain. 

1st  Floor. 


Library. 

( Director's 


and  Conservator’s 

c.  ) rooms. 

d.  "Work-room. 

e.  Grand  Staircase. 

f.  Religions  of  India,  Thibet  and 

China. 

g.  Salle  Chavanne. 


1.  Egypt  and  Worship  of  Isis. 
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Rotonde  (PI.  i).  — Funeral  objects;  paintings  and  furniture;  scenes  of 

KfiaTeHe  Boissiere  (PI.  1).  - Ancient  Egypt.  - On  the  walls,  paintings 
renresenting  civil  life  during  the  V anS  VI  dynasties.  _ Mummies; 
amulets;  scarabs,  jewels,  divinities,  sacred  animals,  the  god  Nile,  royal 
imao-es  and  fragments  of  pottery-ware  of  the  Ancient  Empire,  fine 
funeral  papyrus^  Roman  Isis  in  marble;  Egyptian  and  Alexandrian 
deities,  Isiaic  monuments,  objects  from  the  excavations  of  Antinoe. 

We  continue  up  the  Avenue  du  President-Wilson  as  far  as 
the  Palais  du  Trocadero.  ......  » 

The  Palais  du  Trocadero  was  built  for  the  Exhibition  ot 
1878,  by  Davioud  and  Bourdais.  The  dome  of  the  Salle  des  F6tes 
is  surmounted  by  the  Statue  of  Fame,  by  Mercie,  and  flanked 
by  two  square  towers  (233  ft.  high)..  There  is  a lift  m the  eastern 
tower  which  ascends  to  the  summit  (50  c.).  On  each  side  of  the 
rotunda  is  a semi-circular  gallery  1,300  ft.  long.  The  Salle  des 
Fetes  has  accommodation  for  5,000  spectators.  The  bellows  of 
the  huge  organ  are  worked  tty  steam.  A1_  . ... 

The  Musee  de  Sculpture  Comparee,  formed  on  the  initia- 
tive of  Viollet-le-Duc,  is  installed  on  the  ground-floor,  in  the 
two  wings  of  the  palace.  It  is  used  for  the  exhibition  of  plaster 
casts  of  the  principal  masterpieces  of  statuary  and  monumental 
sculpture  in  France  and  abroad,  from  the  xi  c.  to  the  middle 
of  the  xix  c. 

SALLE^A^fRoman0 aricTtransition* periods).  — Rich  collection  of  door- 
way  s of  the  xnc.  (Vdzelaz,  Autun,  Avallon,  Chartres,  Notre-Dame-du- 
Port  de  Clermont,  etc.)  and  Romanesque  capitals.  N 

Salle  B and  C.  (Ogival  style  of  the  xn,  xm  and  xiv  c.).  Note  espe 
cialtv  the  fragments  of  Notre-Dame  de  Paris,  the  statues  of  the  side 
corches  of  Chartres  Cathedral : the  Well  of  Moses  and  statues  of  the 
r«rch  of  the  Chartreuse  at  Dijon;  the  dooj  of  the  transept  of  Bordeaux 
Cathedral  ; the  Monument  du  Cceur  de  Thibaut  V,  at  Provins. 

Satle  D (Ogival  style  of  the  xv  and  xvi  c.  and  Renaissance). 
StatrZe  o f Samt-Maclou,  at  Rouen ; stalls  of  Amiens  Cathedra  ; transept 
of  Beauvais  Cathedral;  rood-screen  of  Limo*. es °«thedMl , < tomb  othtan 
TT  T)uke  of  Brittany,  in  Nantes  Cathedral ; tomb  ot  Louis  ae  ureze, 
fn  Rouen  cathedral;  dlor  of  the  Palais  Ducal  at  Nancy;  works  of 

* ' e ^Modern  period).  — Fragments  of  architecture  of  the  Chateau 

and  Park' o“™aiU™  the  Caryatides  door  of  the  HAtel  do  VUle  at 

T <Salle  Fy  (Ornamentation.)  - Fragments  of  sculpture  of  the  xi.-xv.  c. 
- Collection  of  French  seals  i A^fl^PhotooTaphic  reproductions, 

Catholic  and  Isabella  of  Castillo,  by  Domen.co  Pancelb. 
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West  Wing{on  the  r.).  — Salle  II.  Monuments  of  the  xn  c.  — Salle  I., 
xii  and  xiii  c.  — Salle  K.,  xiii  and  xiv  c.  — Salle  L.  Divided  into 
2 parts  : 1st  part,  photographs;  2nd  part,  reproductions  of  monuments, 
among  others  the  Hotel  de  Jacques  Cceur,  at  Bourges,  etc.  — Salle  M., 
one  of  the  finest  rooms  : reproductions  of  monuments  of  the  xvi  c.  Arch-, 
way  of  the  Gros-Horloge  at  Rouen  : Cathedrals  of  Rodez  and  Evreux. 
The  Entombment  and  altar  screen  from  Hattonchatel,  by  Ligier  Richier ; 
Hotel  d’Escoville  at  Caen;  Hotel  Bernuy  at  Toulouse;  Thielen  Church 
(Belgium);  Chimneypiece  from  the  Palais  du  Franc,  at  Bruges,  etc.  — 
Salle  N.  Modern  period  : fragments  of  Rude’s  Marseillaise. 

Galerie  laterale,  garden  side.  — Photographic  reproductions,  plaster 
casts,  etc. 

Musee  des  antiquites  cambodgiennes.  — In  the  room  and  in  the  crypt 
below,  important  collection  of  antique  Cambodian  art. 

The  landings  of  the  two  staircases  and  a portion  of  the  1st  floor  are 
occupied  by  the  Musee  Ethnographique.  (collection  of  ordinary  utensils 
and  garments  of  various  races).  The  doors  open  into  the  entrance  vestibule. 

Rez-de-Chaussee  de  G.  et  Palier.  — South  America. 

First  Floor.  — Facing  the  staircase  : America,  Egypt,  Nubia,  Ethiopia 
and  Comal,  large  hall  devoted  to  Africa , on  the  1.  of  the  staircase.  — 
On  the  r.  of  the  staircase,  2 parallel  galleries  devoted  to  America.  Bust 
of  Crevaux. 

Rez-de-Chaussee  de  Dr.  et  Palier  : Polar  regions;  casts  of  prehis- 
toric caves  and  carvings ; Portugal,  Turkey  and  Balearic  Islands. 

First  Floor.  — Off  the  staircase,  Galeries  de  l’Europe  : Switzerland, 
Italy,  Spain,  Greece,  Turkey,  Russia,  Norway,  etc.  — Salle  des  Pro- 
vinces de  France  : interiors,  typical  personages,  costumes,  Museum  of 
Dolls. 

Second  Floor.  — Australasia  ; weapons,  utensils,  potterv-ware,  canoes. 
Bust  of  Dumont  d’Urville. 

We  walk  down  towards  the  Seine  and  admire  the  Jardins  du 
Trocadero,  the  monumental  cascade  and  the  four  .sculptured 
animals  which  ornament  the  basin  : a Bull,  by  Gain;  a Horse, 
by  Rouillard ; an  Elephant,  by  Fremiet;  a Rhinoceros,  by  Jacque- 
mart.  — On  the  hither  side  and  to  the  1.  of  the  avenue  running 
at  the  bottom  of  the  cascade,  we  may  inspect  the  Aquarium  of 
freshwater  fish. 

The  Pont  d’lena,  decorated  with  4 groups  of  colossal  propor- 
tions, a Greek,  a Roman,  a Gaul  and  an  Arab  brcaking-in  horses, 
leads  to  the  Champ  de  Mars,  extending  between  the  Seine  and 
the  Ecole  Militaire,  and  on  which  stands  the  Eiffel  Tower. 

The  Champ  de  Mars,  where  the  Fete  de  la  Federation  was 
celebrated  in  1790,  is  now  transformed  into  a park  as  regards 
its  central  portion;  streets  have  been  laid  out  on  either  side. 

The  Tour  Eiffel,  erected  from  1887  to  1889  and  984  ft.  high, 
is  the  highest  structure  in  the  world.  It  now  serves  as  a wireless 
station.  — The  lifts  are  in  operation  from  the  1st  Sun.  in  Spring 
to  Nov.  2.  Admirable  view  of  Paris  from  the  highest  platform. 

The  Ecole  Militaire,  on  the  S.  side  of  the  Champ  de  Mars, 
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is  now  a barracks.  This  graceful  edifice  was  built  under  Louis  XV 
by  Gabriel,  and  enlarged  from  1856  to  1865. 

We  turn  to  the  r.  into  the  Avenue  de  Tourville , which  leads 
to  the  Place  Vauban.  Opposite  the  lnvalides  runs  the  Avenue  de  . 

Bretcuil,  at  the  end  of  which  stands 
the  Monument  to  Pasteur,  hy  Fal- 
guiere.  Beyond,  on  the  Boulevard 
Pasteur,  is  the  Bue  Dutot,  at  N°  15 
of  which  is  the  Institut  Pasteur , 
built  by  Petit  and  Breban,  1887-89: 
the  illustrious  savant  lies  buried 
in  a crypt  adorned  with  mosaics 
fashioned  after  cartoons  hy  Gh.  Gi- 
rault.  Facing  the  Place  Vauban 
stands  the  part  of  the  lnvalides 
styled  the  D6me,  containing  Napo- 
leon’s tomb. 

The  Hotel  des  lnvalides  (Es- 
planade des  lnvalides),  built  under 
Louis  XIV  from  1671  to  1674,  after 
the  designs  of  Liberal  Bruant,  res- 
tored by  Napoleon  land  Napoleon  111, 
serves  as  a home  for  wounded, 
crippled  or  superannuated  soldiers. 

From  the  Place  Vauban  entrance, 
we  pass  under  the  dome  (sticks  and 
umbrellas  must  be  left  in  tbe  cloak 
The  Eiffel  Tower.  ro0m ; no  charge).  The  Dome  was 

built  by  Mansart  in  the  xvm  c.  It 
is  a chapel  surmounted  by  a round  tower  supporting  the  gilt 

dome,  345  ft.  high.  . , , 

Napoleon’S  Tomb,  by  Visconti,  is  directly  under  the  dome  in 
an  uncovered  crypt  completed  in  1801  - The  sarcophagus 

hewn  out  of  one  solid  block  of  red  Finland  granite,  is  13  ft. 
long,  64  ft.  wide,  and  over  14  ft.  high.  The  mosaic  in  the  pave- 
ment represents  a wreath  of  laurels  in  which  are  inserted  the 
names  of  Napoleon’s  great  victories  : Rivoh,  Pyramides,  Marengo, 
Austerlilz,  Iena,  Friediand,  Wagram,  Moskova.  Surrounding  the 
crvot  is  a covered  gallery  with  12  colossal  figures,  carved  by  Pra- 
ter representing  the  principal  victories  of  the  Emperor,  between 
which  are  placed  0 trophies  and  54  flags  captured  at  Austerlitz. 

The  entrance  to  the  crypt  (public  not  admitted)  is  closed  by  a 
bronze  door  flanked  by  two  statues  bearing  the  emblems  of 
Civil  Power  and  Military  Power,  by  Duret.  To  the  r.  and  I.  are 
he  mausoleums  of  Duroc,  Marshal  of  the  Pa  ace,  and  Bertrand,  the 
latter  of  whom  shared  the  Emperor’s  exile  at  St.  Helena. 


Ecole  MUitaire  -*-^Champ  de  Mars 
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Dome  of  the  Invalides. 


The  dome  is  formed  inside  by  2 cupolas.  The  first,  divided  into 
12  parts,  in  which  are  painted  The  Apostles,  by  Journet,  opens  in  the 
centre,  thus  disclosing  the  2nd,  which 
is  adorned  with  a large  composition 
by  Ch.  de  Lafosse,  St.  Louis  offering 
his  sword  to  Christ.  The  pendentives 
are  also  by  Lafosse. 

Passing  round  the  dome  to  the  r., 
we  observe:  th  e Qhapelle  St.  Augvstin ; 
the  tomb  of  King  Joseph , brother  of 
Napoleon,  the  tomb  of  Vauban , the 
Chapelle  St . Ambroise-,  then  the  high- 
altar  (paintings  by  Coypel  on  the  va- 
ult), the  Chapelle  St.  Gregoire , the 
Tomb  of  Turenne , the  Chapelle  St.  Ge- 
rome' (tombs  of  Jerome  Bonaparte  and 
of  his  son,  and  in  a small  sarcophagus, 
the  heart  of  his  wife , the  Queen  of 
AVestphalia). 

On  coming  out,  we  turn  to  the 
1.  and  pass  along  the  Corridor  de 
Metz , which  leads  to  the  Cour 
d’honneur,  surrounded  by  arca- 
des. Immediately  to  the  1.  of  the 
Corridor,  we  enter,  by  a small 
door,  the  Eglise  Saint-Louis  des 
Invalides,  also  styled  Eglise  des 
Soldats. 

Flags  captured  in  battle  along  the 
vaulting;  on  the  pillars  of  the  nave 
and  tlie  choir  are  funeral  monuments 
of  Marshals  and  Governors  of  the  In- 
valides; in  the  vaults  below  are  the 
tombs  of  Turenne,  Jourdan,  Mon- 
cey,  Mortier,  Sbrurier,  Grouchy,  Bu- 
geaud,  etc. 

Behind  the  altar,  a large  glass 
window  separates  the  church  from 
the  dome;  at  the  end  of  the  r.  aisle 
is  a small  room  containiug  the  three 
stone  slabs  from  Napoleon’s  tomb  at 
St.  Helena,  the  copper  sarcophagus  and 
the  mourning  pall  used  when  bringing 
his  remains  from  St.  Helena  in  1840, 
and  a plaster  cast  of  his  face,  by  An- 
tomarchi. 

On  emerging  from  the  Eglise 
Saint-Louis  we  have  in  front  of 


Napoleon’s  Tomb. 


us  the  Cour  d’honneur;  on  the  r.  and 
l’Armee,  divided  into  two  sections  : 


is  the  Musee  de 
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On  the  1,  (W.  side),  midway  under  the  gallery  is  the  entrance 
to  the  Section  des  Armes  et  des  Armures. 

Ground-Floor.  — Vestibule  (sticks  and  umbrellas  must  be  left  in  the 

Cl°Oankrt0bem);.  and  1.  are  two  rooms,  the  walls  of  which  are  adorned 
with  frescoes  (notable  sieges)  of  Louis  XIV  s time; 

Salle  de  Pierrefonds  (on  the  r.).  — Weapons  and  armour  of  the  Renais- 
sance period,  in  chronological  order ; daggers,  swords,  helmets,  muskets, 
suits  of  armour  of  historical  personages',  buckler  of  Mathias  Corvin , 

KlsSle  Francois 'lcr  (on  the  1.);  — Authentic  armour  of  various  Kings  of 
France  from  Francois  Ier  to  Louis  XIV.  Showcase  5 : superb  armour 
of  Henri  II*  equestrian  armour  of  Francois  I;  armour  said  to  have 
belonged  to  the  Due  d’Albo;  Showcase  12  : gold  damasceened  equestrian 
armour  of  Ferdinand  I,  Emperor  of  Germany  ; along  the  walls,  fine  series 
of  Maximilian  and  xvi  c.  armour. 

At  the  end  of  the  gallery  a door  opens  on  a passage,  which  we  cross 
to  enter  the.  Salle  Gribeauval,  containing  reduced  models  of  all  manner 
of  ordnance  from  the  time  of  Henri  II  onwards. 

Returning  to  the  corridor,  a vaulted  passage  on  the  1.  brings  us 
to  tho.  Salle  Richelieu.  - Rich  weapons  of  the  xvi-xix  c.;  34  : sword  ot 
Pha rles  XII  of  Sweden;  28  : remarkable  chiselled  steel  work  by 
Lazarino  Cominazzo-,  29  : battle-axe  of  Edward  III,  King  of  England; 
30  . arquebus  with  fuse,  of  Cardinal  de  Richelieu;  rapier,  with  a guard 
chiselled  by  Benvenuto  Cellini:  16  Lepel-Cointet  Collection  : swords  and 
sabres  of  generals,  Consul’s  broadsword;  — in  the  2nd  part  of  the  room  : 
hunting  weapons  of  the  xvii  and  xviii  c. ; various  guns. 

Salle  Mas  sena  ( History  of  the  Armament  of  Foot-soldiers).  — Ou  dummies  : 
oulverineer  (14/0);  arquebusier  (1580);  Swiss  soldier  in  the  French 
Service  soldier  of  the  W Republic  (1792) ; soldier  (1900).  . 

Salle  Douay  (parallel  to  the  above).  — On  dummies  : arquebusier, 
colonial  and  native  infantry. 

We  step  across  the  Salle  Kldber  {See  below)  and  enter,  opposite,  the - 

call*  Murat  (History  of  the  Armament  of  Horse-soldiers).  — On 
dummies  * dragoon  (of  the  age  of  Louis  XV),  dragoon  (1858),  chasseur 
(1845)  Carabineer  Officer  (1865),  Brigadier  of  Cuirassiers  (1875-78), 
Cuirassier  Officer  of  the  Royal  Guard  (1826).  . 

Salle  Marguerite  (parallel  to  tho  above).  - On  dummies  : archers 
(Charles  VI)  French  and  Native  cavalrymen;  field  guns  of  1372-78. 

Salle  K16ber  (Eastern  Weapons)  : in  the  centre  : Japanese,  Hindu, 
Persian  and  Albanian  horsemen  and  dummies;  guns;  - in  the  2nd 
portion  of  the  room  : on  the  r.,  weapons  of  the  Eastern,  on  the  1.,  of  the 

Far-Eastern  peoples.  . 

From  the  Salle  K16ber,  we  enter  a vaulted  passage  (specimens  of 
xiv  c.  and  xv  c.  ordnance),  joining  the  Cour  de  la  Victoire,  on  the  r., 
to  the  Cour  d’Angouleme,  on  the  1. 

Cour  de  la  Victoire.  — French  ordnance  from  Louis  XV  to  the  Second 
Empire : naval  guns  from  1780*' to  1870.  . . 

four  d’Anqouleme.  — French  ordnance  from  Louis  XI  to  Louis  XV; 
pnlverin  known  as  « le  Griffon  »,  weighing  close  upon  13,000  kilos,  cast 
in  1528  and  captured  by  the  French  from  the  Prussians,  at  Ehrenbreit- 
«tpin  in  1799  — Statue  (by  Bartholdi)  of  general  de  Gribeauval  inventor 
of  the  system  of  ordnance  in  use  from  1789  to  1828.  - Naval  anchors 
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brought  back  from  Sebastopol.  — On  the  walls  all  round  the  courtyard, 
Chaine  du  Danube  (length  180  m.,  weight  3,580  kilos),  which  during  the 
sieo-e  of  Vienna  in  1683  was  slung  across  the  Danube  as  a support  for 

t'1\Ve°returnbto<the  v'^ilted'pis^^e, "whence  a corridor,  on  the  1 brings 
usTJ  the  sLle Tofebe,  Staining  small  scale  models  ot  the  trenches 

^ Op pos He,  on  tho  r.,  a staircase  leads  up  to  the  1st  Floor. 

1st  Floor  (History  of  the  World  War,  1914-1918).  - Vestibule  : in  the 
rpntre  Battery  of  Artillery,  under  fire  : from  r.  to  1.  Model  of  a 
theatre  at  the  front;  march  of  the  troops  under  the  Arc  de  Triomphe,  an 
alleo-orical  diorama  by  Scott;  wrought-iron  crown  made  at  Liege  dunn 
the  occupation  of  that  city  by  tho  Germans  (presented  by  the  city  of 
Liege);  memorial  tablet  and  colours  of  the  foreign  volunteers  who 

f0Silerle0pSC(on  the  r.).  - 1 st  Bay  : 9 

representing  dressing-stations;  hospital-ship..  2nd  Bay  . 

A Flies)  ■ British  Empire,  United  States,  Belgium,  Italy  : characteristic 
types  of  the  allied  armies  and  portraits  of  their  generals:  Memorial  de 
Mrmcc  bclae  by  Firmin  Braes,  of  Brussels.  - 3nd  Bay  (Aviation)  : 
Spat  and  ^Brdguet  oarlins;  paintings  and  portraits  of  airmen. 
dPu  Rav  (Salle  Guynemer)  : at  the  far  end,  the  « Vieux  Charles  »,  a 
Dursui/aeroplane  in  which  Captain  Guynemer  brought  down  19  German 
machines  - portraits  of  Guynemer,  by  Berne- Bellecour  and  Cousin- Lawrance 
/tho  latter  is  seen  on  the  aeroplane);  on  the  r.,  show-case  containing 
mementoes  of  the\i?men  killed^ during  the  war;  on  the  1 , engine  and 
machine-gun  used  by  Garros;  on  either  side  of  the  door,  bombs  dropped 
nn  Paris  from  Zeppelins:  on  the  walls,  portraits  of  airmen. 

G^  e Foci  (onPthe  1.).  - 1st  Bay  (Salle  Gallieni ) : in  the  centre ; 
a i r!?f  tiiA  monument  of  Gallieni,  equestrian  statue  of  Marshal 
Joffre  • °on ?ho  T portrait  of  Joffre,  by  lay  bet;  on  the  1.  of the  door 
memorial  tablet  and  portraits  of  generals  killed  at  the  front;  beside  the 
windows,  horizontal  show-cases  : mementoes  of  the  generals  killed  at  the 
frrmt  and  various  engines  captured  irom  the  enemy. 

2nd  Bay  : War  Foundations,  by  Fr.  Flameng  (presented  by  the  maste 

"td^a^T^lVtfAta^-LorrLe)  : at  the  far  end  show-case  in  which 
are  exhibited  ten  German  colours,  all  captured  during  Aug.  and 
Sept  1914  (explanatory  cards).  — On  either  side  of  the  show-case 

goXg-  Ongth°en  ceding,’  WUliam  U s « dossal  . flag  from  Haut- 
K0GerlfmF°  bI^bieure.  - On  the  r.  and  1.  of  the  door,  heavy  stalls. 

The  Section  Historique  (entrance  on  the  1,  as  we  face 
the  church  in  the  centre  of  the  main  courtyard)  comprises 
12  rooms. 
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■ Ground  Floor.  — Vestibule.  — Under  the  vault,  tent  of  the  Empress 
of  China  (1900  expedition).  . 

Salle  Turenne  (on  the  r.  ; Glorious  Relics  of  the  Revolution  and  of  the 
Empire ),  the  former  Officers’  Dining  Hall,  decorated  with  frescoes 
(plans  of  towns  captured  in  Flanders,  1672).  . . 

On  the  r.  : 1st  showcase  : colours  decorated  with  the  Legion  ol 
Honour.  — - Busts  and  portraits  of  marshals  of  the  old  Monarchy.  — 
2nd  do.  : flag  of  honour  presented  to  General  Au^ereau  after  the  battle 
of  Arcole  and  colours  of  the  First  Republic,  returned  by  Germany 
under  the  treaty  of  Versailles.  — On  the  line,  colours  of  regiments 
raised  during  the  World  War  and  subsequently  disbanded.  3rd  do  : 
Colours  of  the  First  Republic.  — Busts  and  portraits  of  marshals  of  the 
First  Empire.  ■ — 4th  show-case  : Relics  of  Napoleon , his  hat  (1814  cam- 
paign), his  tunic  as  a divisional  general,  worn  at  Marengo  (1800),  gray 
irockcoat,  First  Consul's  sword.  — Busts  and  portraits  of  marshals  of 
the  Restoration  and  Charles  X.  — On  the  line,  colours  of  disbanded 
regiments.  — 5th  do.  : colours  captured  from  the  enemy,  under  the 
First  Empire.  — Busts  and  portraits  of  marshals  of  the  time  of  Louis- 
Philippe  and  1848.  On  the  1.,  colours  of  disbanded  regiments.  —6th  do  : 
colours  captured  from  the  enemy  under  the  Empire.  — Busts  and  por- 
traits  of  marshals  of  the  Second  Empire;  busts  of  Marshals  Jotfre  and 
Foch.  — On  the  line*  colours  of  1870-71,  returned  by  Germany  in  1920. 

At  the  far  end,  painting  by  Aubert  : Signatories  of  the  Protest  m 
1871  and  Liberators  of  1918.  — Below,  flat  show-case  : relics  of  the  First 
Empire. 

On  the  1.,  as  we  turn  about,  horizontal  showcases  : \\  eapons  of  the 
First-  Empire  and  in  a case  of  their  own,  weapons  of  the  Emperor 
himself.  — On  the  line,  Portraits  of  marshals.  — On  a marble  console, 
Urn  containing  the  ashes  of  the  French  colours  of  the  Second  Empire, 
burnt  in  the  fire  of  the  old  Garrison  Church  at  Berlin  (1908).  — 7th 
show-case  : Marshals’  batons,  belts  and  parade  swords,  — Portraits  of 
marshals.  — Horiz,  show-case  : weapons  of  the  Revolution  and  First 
Empire,  among  which  the  sabre  of  Marshal  Lassalle.  — 10th  do  : 
Colours  of  the  Guards,  Second  Empire. 

In  the  centre,  busts  of  Bonaparte  and  the  Emperor  Napoleon,  copied 
from  the  Colonne  Vendome. 

Salle  Detaille  (formerly  Salle  Bugeaud,  on  the  1.  of  the  vestibule).  — 
This  is  the  former  Men’s  Dining  Hall,  likewise  decorated  with  frescoes 
(plans  of  towns  captured  in  1667).  — Works  and  relics  of  the  military 
painter  Edouard  Detaille,  (1848-1912),  bequeathed  by  the  artist.  To  be 
noted  arc:  Distribution  of  Colours  at  Longchamp,  July  14th  1880; 
Departure  of  the  Volunteers  for  the  Army,  in  1792;  The  Chant  du 
Depart,  a symbolical  composition;  General  Lassalle  leading  a Charge 
of  Cuirassiers,  one  of  the  last  works  of  the  artist  (1912).  Portrait  of 
Detaille  in  the  uniform  of  a Lieutenant  of  Chasseurs,  by  Lemeunier ; 
his  bust  by  Bernstamm.  — Paintings,  drawings,  sketches.  — Showcases 
containing  a magnificent  collection  of  uniforms  and  types  of  military 
headdress  used  as  models  by  the  artist. 

We  return  to  the  vestibule  and  ascend  the  Staircase  leading  to  the 
First  Floor. 


First  Floor.  — Opposite,  Salle  La  Fayette  : Relics  of  General  La 
Fayette.  , . . _ 

On  the  1.,  Salle  Louis  XIV  (Period  of  the  old  Monarchy).  — 1st  Bay  : 
French  Orders  and  Military  Decorations;  mantles  of  a Knight  Com- 
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mander  of  the  Order  of  the  Holy  Ghost,  created  :n  1518  by  Ilenri  III; 

— 2nd  do  : Banner  and  equestrian  statue  of  Joan  of  Arc,  by  Legrain; 

— 3rd  do  : Rich  Louis  XIV  saddle-cloth;  showcase  3,  relics  of  Turenne, 
including  the  cannon  ball  that  killed  him;  — 4th  Bay  : Cuirass  of 
Marshal  d’Estrdes;  — 5th  do  : Relics  of  the  American  War  of  Inde- 
pendence; — 6th  do  : Saddle  of  Louis  XVI. 

On  the  r..  Salle  Napoleon  ( Revolution  and  Empire).  — 1st  Bay  : 
Wiirtz-Pey  Collection  (silhouettes  cut  out  and  hand  painted  affording  a 
synoptical  view  of  the  French  Army  from  1845  to  1883);  4 mameluke 
saddles.  — 2nd  Bay,  mementoes  of  the  Republic;  — 3rd  do  : of  the 
Consulate ; 4th  do  : of  the  Empire ; 5th  do  : of  Napoleon ; 6th  do  : relics 
of  Napoleon  I : pistols  and  spy-glass  used  by  the  Emperor ; plaster 
casts  of  the  face  and  hand  of  Napoleon  taken  at  St-Helena;  neckcloth 
of  the  Duke  of  Reichstadt ; various  relics  of  Napoleon’s  confinement  at 
St  Helena;  camp  bed. 

Second  Floor.  — From  the  corridor,  we  enter  a Vestibule,  on  the  1.  : 
busts  and  portraits  of  the  military  governors  of  Paris  since  1870. 

On  the  r.,  Salle  d’Aumale  (Algeria  and  Colonies).  — 2nd  Bay.  Bust  of 
the  Duke  of  Aumale,  by  Gbrome,  clock  of  the  Dey  of  Algiers  (1830);  — 
4th  do,  Sahara.  Morocco,  Weslern  and  Equatorial  Africa;  — 5th  do  : 
Madagascar;  — 6th  do  : War  of  1810-71  : The  Bottom  of  the  Cartridge 
Case,  fragment  of  the  Panorama  of  Champigny,  by  Detaillo  and  de 
Neuville ; The  National  Defence,  fragment  of  the  “ Panorama  du 
siecle  ”,  by  Gervex  and  Stevens. 

Returningto  the  corridor,  we  find  beyond  the  staircase,  on  the  1.,  the  — 

Salle  des  Medailles  et  des  Decorations  : — Rich  collection  of 
foreign  decorations;  medals  of  the  Napoleonic  era,  presented  by 
Mme  Moreau. 

The  Cour  cTHonneur,  130  m.  long  and  62  m.  broad,  is  lined 
with  arcades  partly  decorated  with  unfinished  frescoes  (The 
Military  Glory  of  France),  commenced  in  1867  by  Benedict  Masson 
(restored  in  1913);  in  a portion  of  the  1.  gallery  (facing  the 
church)  : grand  panorama  by  Poilpot  (Charge  led  by  Murat  at 
Jena,  1808).  — In  the  galleries  : on  the  r.,  statue  of  General 
Daumesnil , on  the  L,  statue  of  General  Duphot.  — Above  the 
entrance  to  the  Church,  bronze  statue  of  Napoleon  I,  by  Seurre; 
equation  clock  (1784),  by  Lepaute.  — In  the  courtyard,  two 
German  aeroplanes,  German  guns,  and  in  a corner,  the  railway 
carriage  in  which  the  armistice  was  signed. 

Passing  out  by  the  main  entrance,  and  before  crossing  the 
garden,  we  turn  round  to  obtain  a view  of  the  building  as  a 
whole.  The  facade,  over  680  ft.  long,  and  which  contains  no 
fewer  than  133  windows,  is  of  imposing  severity.  — On  either 
side  of  the  entrance  are  statues  of  Mars  and  Minerva,  hy  Coustou 
the  younger.  In  the  spandrel  of  the  central  door  : Louis  XIV 
flanked  by  Justice  and  Prudence.  Adorning  the  2 corner  pavi- 
lions are  4 figures  representing  Conquered  Nations,  by  Desjar- 
dins, and  a dial,  with  the  figures  of  Time  and  Study. 
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On  leaving,  notice  on  the  lawn  to  the  r.  the  statue  (by  Du- 
mont), of  Prince  Eugene , who  was  for  a brief  period  Governor  of 
the  Invalides  Before  crossing  the  moats  which  divide  the  garden 
from  the  Esplanade,  we  should  stop  to  look  at  the  array  of  old 
guns  called  the  Batlerie  triomphale. 

The  Esplanade  des  Invalides  extends  from  the  Hotel  des 
Invalides  to  the  Seine.  — The  central  walk  ends  at  the  Pont 
Alexandre  III  which  connects  the  square  with  the  Champs- 
Elysees.  On  the  r.  is  the  underground  station  of  the  Ouest-Etat 
Railway  called  the  Gare  des  Invalides,  and  opposite  the  latter, 
the  Ministere 
des  Affaires 
Etrangeres. 

From  the  Pla- 
ce des  Invali- 
des, we  may 
proceed  along 
the  Boulevard 
deslnvalides,as 
far  as  the  Rue 
deVarenne,and 
inspect  at  N°  77 
(corner  of  the 
Boulevard  and 
the  Rue  de  Va- 
renne)  the  Mu- 
see  Rodin(adm. 

1 fr; ; works  and 
collections  of 
the  famous  ar- 
tist, f 1918)’  in 

the  old  H6tel  de  . 

Biron  , built  in  the  xvm  c.  by  Jean  Aubert,  after  designs  by 
Jacques  Gabriel. 

On  the  1.  (w.)  of  the  Esplanade,  at  N°  148  of  the  Rue  de 
l’Universite,  we  may  visit  the  Pantheon  de  la  Guerre  (9  a.  m. 
to  6 p.  m:  adm.  2 fr.  50),  an  interesting  panorama  (6.000  por- 
traits) by  Garrier-Belleuse  and  Gorguet. 

From  the  Place  des  Invalides  we  proceed  down  the  Rue  de 
Crenelle.  — On  the  r.,  at  the  corner  of  the  Boulevard  des  Inva- 
lides, we  pass  in  front  of  what  was  formerly  the  Archbishop's 
Palace,  but  which  is  now  the  Ministere  da  Travail  (Board  of 
Works’)  one  of  the  finest  private  buildings  of  the  reign  of 
Louis  X1Y.  — We  turn  to  the  1.  into  the  Rue  de  Bourgogne , which 
takes  us  to  the  Place  du  Palais-Bourbon. 

The  Palais-Bourbon,  where  the  Chambre  des  Deputes  now 
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sits,  was  commenced  in  1722  by  the  Italian  Girardini,  continued 
by  order  of  the  Prince  de  Gonde,  and  enlarged  in  17Jo  by 
Gisors  and  Lecomte,  from  1801  to  1807,  by  Poyet,  and  from 
1828  to  1832  by  Joly.  It  has  two  facades.  The  one  fronting  on  the 
Rue  dePUniversite  is  preceded  by  a statue  of  Law,  by  Feucheres. 
In  the  Court  of  Honour,  on  either  side  of  the  staircase,  are  the 
statues  of  France  Voting  and  Legal  France,  by  Gayrard 
The  Rue  de  Bourgogne  leads  to  the  facade  overlooking  the 
embankment.  It  consists  of  a portico  with  12  Corinthian 
columns.  At  the  top  of  the  steps  are  statues  of  Minerva  by 
Roland;  Themis , by  tloudon;  and  at  the  base,  statues  of  Sully, 
Colbert  l’Hopital,  d’Aguesseau,  by  Beauvallet,  Dumont,  Deseine 
and  Foucou.  On  the  pediment,  bas-relief  by  Corot;  on  the  wall, 
bas-reliefs  by  Rude,  on  the  r.,  and  by  Pradier,  on  the  1. 

During  the  parliamentary  vacation,  admission  to  the  Palais  can  be 
obtained  bv  applying  to  the  Concierge  at  the  gate  of  the  Quai  d Orsay 
(gratuity).  'We  enter  by  this  gate  and  visit  in  the  following  order  . ^ 
& Salon  de  la  Paix  or  Salon  des  Pas-Perdus  (ceiling  by  Horfce.\e™e^‘  . 
Salle  des  Seances,  semi-circular  in  shape  and  ornamented  with  ~0  Ionic 
marble  columns  wilh  gilt  bronze  capitals.  Notice,  over  the  gallery  a 
reproduction  in  Gobelins  tapestry  of  Raphael's  School  of  Athens,  and  the 
bas-relief  by  Lemot  in  the  Orator’s  gallery,  Fame  and  History.  — Salle 
des  Conferences.  Ceiling  painted  by  Heim  ; behind  the  statue  of  Henri  IV 
is  a trophy  of  flags  captured  in  the  wars  of  the  1st  Empire.  Paintings 
bv  Am  Scheffer  (The  Burghers  of  Calais),  Vmchon  ( The  Union  of  the 
State^by  Philippe  le  Bel),  Vincent  (President  Mole).  - Salle  de  la 
Cuvette  Susanna  at  her  Bath,  by  Barrau.  — Vestibule  oi  Salle  des  Dis- 
tributions UMazeppa,  by  Horace  Vernet.  - Bibliotheque.  large  gallery 
decorated  with  pictures  by  Eugene  Delacroix.  — Salon  Pujol.  Scenes  in 

•n  K-i-  a Pninl Salle  Casimir-Perier  : on  the  r.,  bronze  bas- 

relief  by  dIiou':  Thi  sitting  of  the  Constituent  Assembly,  23rd.  June  1789. 
— Salle  du  Trone  : paintings  and  grisailles  by  Eughne  Delacroix. 
Salle  des  4 colonnes  : fine  statue  of  Montesquieu , by  Duminatre  We 
return  to  the  Salon  de  la  Paix.  - On  leaving  we  glance  at  the  Salle 
des  Fetes  du  Palais  de  la  Prtsidence . 


FIFTH  DAY 


MONDAY 


Morning.  — Bibliotheque  Nalionale. 

Afternoon.  — Bourse , Eglise  de  la  Trinite , 
Buttes-Chaumont. 


Sacre-Cceur , Parc  des 


Our  starting  point  is  at  the  entrance  of  the  Bibliotheque 
Nationale,  58  rue  de  Richelieu.  The  library  was  founded  in  1721 
in  the  H6tcl  de  Nevers,  one  of  the  portions  of  the  Hotel  Maza- 
rin,  built  by  Lemuet  and  Mansart,  but  since  1822  it  has  stood 
completely  apart.  . ....  . 

The  Bibliotheque  Nationale  comprises,  in  addition  to  the 
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building  along  the  Rue  des  Petits-Champs  (the  former  Ildtel 
Tubceuf,  1633),  a double  block  occupying  the  space  between 
the  latter  and  the  Rue  de  Richelieu,  the  Rue  Colbert  and  the 
Rue  Vivienne.  On  this  side,  is  a new  set  of  buildings,  by  the 
architect  Pascal* 

The  entrance  is  by  the  large  doorway  facing  the  Square 
Louvois  ( Fountain  by  Klagmann),  in  the  Rue  de  Richelieu. 


Rue  Vivienne 


Under  the  doorway,  statues  of  Printing  and  Calligraphy,  of  the 
Engraving  of  Prints  and  the  Engraving  of  Medals.  The  plan  of 
the  buildings  is  engraved  on  a marble  slab  on  the  r.  We  cross 
the  Cour  d’Honneur  and  enter  the  building  on  the  r. 

The  Library  is  divided  into  4 departments  : 1.  Printed  works , 
maps  and  geographical  collections;  2.  manuscripts,  charters  and 
diplomas;  3.  medals,  engraved  and  antique  stones;  4.  Prints 
and  Engravings. 

Ground-Floor.  — Vestibule  (sticks  and  umbrellas  must  be  deposited 
at  the  entrance;  no  charge).  — In  the  centre,  fine  Sevres  vase  after 
designs  by  J.  Chdret.  — In  front,  entrance  to  the  Salle  de  Travail  des 
Imprimis  (public  not  admitted).  The  interior  of  this  hall  can  be  seen 
through  a transparent  glass  casement.  It  covers  an  area  of  1,300  sq. 
yds,  and  has  9 hard  earthenware  domes,  and  wall  paintings  by  Desgoffe. 
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At  the  end  of  the' vestibule,  on  the  1.,  a door  leads  to  thc  S^c^eta^’s 
Office;  on  the  r.,  door- 
way  of  the  — 

Salles  des  Estam- 
pes,  open  to  the  pu- 
blic on  Mon.  and 
Thurs.  from  10  30  a. 
m.  to  4 p.  m.  The  D6- 
partment  des  Estam- 
pes,  created  by  Col- 
bert, contains  some 
2,500,000  plates.  It 
consists  of  2 rooms, 
the  second  of  which 
is  used  for  work  and 
reference. 

We  ascend  to  the 
1st  floor,  by  a hand- 
some stone  staircase; 
on  reaching  the  first 
landing,  we  ascend, 
opposite,  to  a fine 
iron  gate,  giving  ac- 
cess to  the  Salle  des 
Medailles  et  Anti- 
ques. 

First  Floor.  — Sal- 
les des  Medailles  et 
Antiques.  — The  D6- 

partement  des  Md- 
dailles,  Pierres  gra- 
vbes  et  Antiques  pos- 
sesses about  200,000 
medals,  a rich  collec- 
tion of  cameos  and 
intaglios,  and  works 
of  art  dating  back  to 
Antiquity,  the  Middle 
Ages  and  the  Renais- 
sance. 

1st  Room  : de  J anze 
andOpermann  collec- 
tions :• busts  and  sta- 
tuettes, medals,  bron- 
zes and  terra  cottas ; 

Babylonian  betyl  of 
the  xn  c.  B.  C.,  sty- 
led Caillou  Michaux  ; 

King  Dagobert’s 

“room  : contral  showcase  containing  the  most  valuable  exhibits  : 
from  1 to  r • a^ate  busts  of  Constantine  I and  of  Lucimus  the  Elder; 
solid  gold  cup,  known  as  the  Patere  de  Rennes  ; the  Gourdon  treasury  ; 
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the  largest  known  cameo  (glorification  of  Germamcus);  old  sardonyx 
vessel;  cup  of  Chosroes,  King  of  the  Persians  (vi  c.) ; underneath  the 
latter,  medal  of  Eucratides;  cup  known  as  the  Coupe  des  Ptolemees 
(mysteries  of  Ceres  and  Bacchus);  beneath  this  case  are  a number  of 
small  flat  cases,  with  jewels  and  gold  medals,  toilet  utensils,  antique 
cameos;  wall-cases  from  r.  to  1.  : Greek  vases  and  small  terra-cotta 
images;  Renaissance  bronzes;  female  bust  by  Mino  da  tiesole , medieval 
g ’ ivories;  Persian 

and  Arabic  gold 
and  silversmith’s 
work;  articles 
found  in  the  tomb 
of  Childdric  I ; the 
so-calledSobreski 
vase ; bust  of  a 
child,  by  Dona- 
tello ; cameos  and 
intaglios  by  Jac- 
ques Guay  (xvm 
c.).  In  horizontal 
show-cases,  his- 
tory of  the  French 
and  foreign  coins. 

3rd  Room , or 
Salle  de  Luynes, 
containing  the 
collections  beque- 
athed by  the  Due 
de  Luynes  : in  the 
centre,  admirable 
torso  of  Venus , of 
Greek  marble;  in 

the  show-cases,  gold  jewels;  ancient  armour  and  weapons  (in  the  1st 
show-case  to  the  r.,  sword  of  Boabdil,  the  last  Moorish  King  of  Gra- 
nada); Etruscan  and  Greek  vases;  small  bronze  and  silver  images; 
seals;  ornaments;  household  utensils;  magnificent  xvm  c.  furniture. 

We  walk  down  to  the  1st  landing,  from  which  we  ascend  to  the  2nd 
landing  : on  the  1.,  Salle  de  Travail  des  Manuscrits  (not  open  to  the 
public);  opp.,  Galerie  des  Chartes  (papyri,  diplomas,  charters,  etc. ; on 
the  r.,  Galerie  Mazarine.  . . 

In  the  Galerie  Mazarine  is  a public  exhibition  of  bindings  lacsimiles 
of  the  most  remarkable  manuscripts. 

In  the  centre  of  the  entrance  hall,  (Mazarin's  old  room),  we  observe 
the  Parnasse  Franqais,  a bronze  by  L.  Garnier,  a pupil  of  Girardon; 
busts',  Gobelins  tapestries.  In  the  gallery,  built  by  Mansart  (restored)  : 
frescoes , by  Romanelli;  on  the  ceiling.  Busts  of  Kings  and  learned  men. 
Opposite  the  door  the  Livre  d'Or,  presented  by  the  Ladies  of  Russia 
to  the  Ladies  of  France,  presented  by  Mme  Carnot.  Rich  bindings 
bearing  the  arms  of  French  Kings;  in  the  centre,  bindings  ot  the 
Groslier  library.  Book  covers,  set  with  precious  stones.  Autographs  ot 
Mary  Queen  of  Scots,  Mile  de  La  Vallier^,  Moliere,  Corneille,  Racine, 
Voltaire,  Rousseau.  Turenne,  Mme  de  S4vign6,  etc.  . , , .. 

At  the  end  of  the  Galerie  Mazarine,  Salles  de  Geographic  (public  not 
admitted). 


The  Bibliotheque  Nationale. 


THE  BOURSE.  — EGLISE  DE  LA  TRINITE. 


79 


The  Salla  publique  de  Lecture  (entrance  in  the  Rue  de  Richelieu 
beyond' the  entrance)  is  temporarily  on  the  3rd  door. 

On  leaving  the  Bibliotheque  Nationale,  the  Rue  Colbert,  on 
the  r.,  brings  us  to  the  Rue  Vivienne,  leading  to  the  Plage 

L\heLBourse,  erected  between  1808  and  1827,  had  its  ori- 
ginal plan  modified  in  1903  by  the  addition  of  two  wings.  At 
the  corners  of 
the  basement 
are  four  seated 
statues  : on  the 
Place  side, Con- 
sular Justice, 
by  Duret,  and 
Commerce,  by 
Dumont;  on  the 
side  of  the  Rue 
Notre-Dame- 
d es- Victoires, 

Agriculture,  by 
Seurre,  and  In- 
dustry, by  Pra- 
dier. 

The  hall  on  the 
ground  floor  in- 

ling'an'/uboafeo  ft.  wide.  In  the  central  part  of  the  veiling  are ^ fla t 
tint  Daintines  by  A.  de  Pujol  and  Meymer  : allegories  relating  to com 
merce  and  industry.  At  the  end  of  the  hall  is  the  parquet,  with  a ^ 
olf  portion,  styled  the  corbeille,  where  the  agents  de  change  (stock- 
brokers) transact  their  business. 

From  the  Place  de  la  Bourse  we  take  the  Piace  PigaUe-flalle- 
aux-Vins  motor  omnibus  I (in  the  direction  of  Pigajle)  and  at 
the  Rue  de  Chateaudun  we  change  into  the  Sa!nhAu8ustin- 
Cours  de  Vincennes  tramway  N°  26  (in  the  d1Lre^tl^nn°f  S H * 
Augustin);  we  note  on  the  r.,  the  Eghse  N0tre-Dame-de 
Lorette,  an  imitation  of  a Roman  basilica  of  the  early  ag 
of  Christendom,  built  between  1823  and  1830  by  Lebas.  \N  e 
alight  at  the  Place  de  la  Trinite.  . - . ..  o 

The  Egiise  de  la  Trinite,  in  the  Rue  Saint-Lazare,  at  the 
end  of  the  Chaussee-d’Antin,  was  built  between  1863  and  18b7 
by  Ballu,  somewhat  after  the  Renaissance  style,  on  a terrace 
overlooking  a square  containing  a basin  with  three  fountains 
statues  of  faith,  Hope  and  Charity,  by  Duret  and  l equesne,. 
The  porch  has  three  arches,  surmounted  by  a graceful  story. 
It  is  adorned  outside  with  the  statues  of  St.  Gregory,  St.  Hila- 
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rius,  St.  Augustine  and  St.  Athanasius,  by  Guillaume.  — In 
the  centre  is  a large  rose-window  with  4 groups  : Force,  by 
Maillet ; Justice,  by  Cavelier,  Prudence,  by  Crauk,  and  Tempe- 
rance, by  Carpeaux.  The  clock-tower,  205  ft.  high,  is  flanked 
by  two  lanterns. 

Within,  the  lofty  nave  has  two  narrow  aisles  surmounted  by  galleries 
and  flanked  by  chapels;  beautiful  Jura  stone  columns  alternating  with 

pillars  decorated 
with  statues  of. 
the  Apostles.  — 
In  the  large  apsi- 
dal  chapel  is  a 
statue  of  the  Vir- 
gin, by  Dubois ; 
paintings  by  Levy 
and  Delaunay ; 
stained-glass  win- 
dows , by  Oudi- 
not.  — In  the 
nave  are  paint- 
ings by  Jobbe 
Duval;  by  Leconte 
du  Nouy  in  the 
Chapelle  St.  Vin- 
cen  t-de-Paul, 
by  Barrias  in  the; 
Chapelle  Ste-Ge- 
The  Basiliquc  du  Sacre-Coeur.  nevi6ve;andnear 

the  door,  holy- 

water  font  with  marble  statues  representing  Innocence  and  Purity,  by 
Gumery. 

From  the  Square  de  la  Trinite  we  again  take  the  Augustin- 
Vincennes  tramway  (in  the  direclion  of  St.  Augustin)  as  far  ns 
the  Gare  Saint-Lazare.  — Here,  we  change  into  the  Monl- 
martre-Bd  de  Grenelle  motor  omnibus  A.  Q.  (in  the  direc- 
tion of  Montmartre),  and  alight  at  the  Square  St-Pierre.  We 
then  take  the  cable-railway  from  the  Place  St-Pierre  (15  c.) 
which  brings  us  up  to  the  Rue  Lamarck,  opposite  the  Basilique 
du  Sacre-Coeur.  In  the  adjoining  square  is  a statue  of  the  Cheva- 
lier de  la  Barre , by  Bloch. 

The  Basilique  du  Sacr6-Coeur,  100  m.  long,  50  m.  wide 
Romano-Byzantine  in  style,  has  a dome  196  It.  high  and  a 
campanile,  308  ft.  high,  the  work  of  Lucien  Magne;  corner 
statues  by  Dampt.  Its  erection  was  decreed  in  1874  by  the 
Assemblee  Nationale  and  commenced  in  1876  by  d’Abadie. 

The  interior  is  remarkable  for  the  wealth  of  its  decoration,  stained- 
glass  windows,  mosaics  and  marbles.  — On  the  r.,  facing  the  aisle, 
Chapelle  de  i’Armco  : statue  of  Joan  of  Arc,  by  Fagel. — In  the  S.  aisle, 
on  the  1.,  large  statue  of  the  Blessed  Heart,  by  Bdnet.  — In  the  1st 
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choir  chapel,  on  the  r.,  is  the  monument  of  the  journalist  Louis  Veuillot 
(the  nun  is  a portrait  of  Yeuillot’s  daughter),  by  Fagel.  Fine  crypt.  (25  c.) 
in  the  centre,  Chapelle  des  Morts,  with  statues,  on  either  side  of  the 
entrance,  of  Cardinal  Guibert , by  Noel,  und  Cardinal  Richard , by 
Lefebvre.  — Dome  50  c. ; 139  steps.  We  ascend  to  a first  platform  where 
we  find  the  custodian,  who  shows  visitors  round  at  the  hours  and  half 
hours.  From  the  2nd  galerie,  we  can  survey  the  interior  of  the  building. 
— From  the  galerie  exterieure,  and  from  the  lantern,  a magnificent 
view  can  be  enjoyed  over  Paris  and  its  environs,  extending,  on  clear 
days,  some  50  miles.— The  bell-tower  contains  the  Savoyards,  the 
largest  in  the  world  (weight  : 1 7,735  kilos).  - 

Behind  the  reservoir,  situated  on  the  1.  of  the  church,  is  the 
old  Church  of  Saint-Pierre  de  Montmartre , the  remains  of  a Bene- 
dictine convent  founded  in  1137  by  Louis  VI. 

We  make  our  way  back  to  the  Place  Saint-Pierre  by  the  cable 


The  Parc  des  Buttes-Chaumont. 

railway  (10  c.  down,  lo  c.  up),  and  by  the  Rue  de  Steinkerque 
we  walk  down  to  the  « metro  » railway  in  the  Boulevard  Boche- 
chouart  (Anvers  station;  direction  of  La  Nation).— We  alight 
at  the  Jean-Jaures  station,  where  we  change  for  line  7 (in  the 
direction  of  the  Pre  Saint-Gervais,  getting  out  at  the  Buttes- 
Chaumont  station.— From  the  Jean-Jaures  station,  we  migl.t 
also,  by  the  Rue  Secrelan,  walk  as  far  as  the  Parc  des  Bultes- 
Ghaumont,  the  entrance  to  which  is  in  the  rue  Manin. 

The  Parc  des  Buttes-Chaumont  (over  60  acres),  in  the  N.  E. 
quarter  of  Paris,  was  laid  out  on  the  site  of  vast  plaster  quarries 
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between  La  Villette  and  Belleville,  at  a height  of  from  270  ft. 
to  330  ft.,  near  the  spot  where  the  sinister  Montfaucon  Gibbet 
used  to  stand.  The  park  was  laid  out  in  1866.'  1 1 contains  a lake, 
from  which  rises,  to  a height  of  160  ft.,  a picturesque  island 
crowned  by  a miniature  Temple , an  accurate  replica  of  the 
Temple  of  the  Sibyl  at  Tivoli  (Italy). — View  over  St-Denis  and 
Montmartre.  A cascade  falls  from  a grotto  ornamented  with  stalac- 
tites (height  of  fall,  about  100  ft.).  A splendid  panoramicZview 
over  Paris  can  be  obtained  from  the  boundary  railings  above 
and  behind  the  grotto.— Statues  : The  Pirate,  by],jOge;  the 
Eagle-hunter,  by  Desca;  Ware  Wolf!,  by  Hiolle,  and  near  the 
Porte  Bolivar,  a statue  of  Marat , by  Baffier.— Restaurants,  cafes. 
—Boats  across  the  lake  (10  c.). 

Along  the  rue  Manin,  skirting  one  side  of  the  Park,  is  the 
Place  Armand  Carrel,  with  the  statue  of  Jean  Mace. 

Tramway  n°  26,  Porte  de  Vincennes-Saint-Augustin  (in  the 
direction  of  Saint-Augustin,  brings  us  back  to  the  Boulevard. 
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busts  of  P.  Puget  and  N.  Poussin , by  Mercier,  and  on  the  r.,  the 
celebrated  gateway  of  the  Chateau  d’Anet,  which  Henri  II  built 
for  Diane  de  Poitiers,  by  Ph.  Delorme  and  Jean  Goujon.  It  forms 
the  entrance  to  the  old  chapel.  The  portico  of  the  Chateau  de  Gail- 
ion  (a  blending  of  the  Gothic  and  Renaissance  styles)  separates  the 
first  or  forecourt,  from  the  second.  The  faqade  at  the  far  end  of 
the  latter  is  a fine  specimen  of  French  architecture  of  the  xix  c. 


to  IUD  1.  ^ 

Xl  00  vol. ; public  not  admitted). 

SHSipiSSSlss 

which  is  lined  on  three  sides  with  Renaissance  pn  

Bu;t  of 

R6dtnrhetNbysi^s0arSste.rcaSe  ascending  to  the  vestibule  which  gives 
XnMo  s\neEde  0MeTjo^n?,U  coniaining  copies  of  the 
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principal  pictures  of  the  Museums  of  Europe.  On  the  1.,  Salle  de  Caylus. 
— On  the  r.  are  4 rooms.  .,  ™ „nl 

On  the  1st  floor  is  the  Galerie  d exposition.  We  return  by  the  E.  gal- 
lery of  the  Gour  du  Mu-rier  to  the  1st  courtyard,  off  which  opens  in 
the  facade  of  the  Chateau  d’Anet,  the  entrance  to  the  old  Chapelle  des 
Augustins,  now  transformed  into  a Musec  du  Moyen  Ago  et  de  la 
Renaissance.  In  the  so-styled  Chapelle  de  Marguerite  de  Valois,  casts 
of  masterpieces  by  Michael  Angelo. 


Leaving  by  the  Quai  Malaquais,  we  turn  to  the  r.  ( statue  of 
Voltaire , by  Caille)  and  in  two  minules  we  arrive  at  the  Institut. 
The  Palais  de  l’lnstitut  stands  at  the  S.  end  of  the  Pont  des 


Arts.Foradmis- 
sion,  apply  at 
the  Secretary’s 
Office  in  the 
2nd  court,  door 
on  the  1.  We 
ascend  to  the 
1st  floor  and 
enter  the  door 
on  the  r. 

The  Institut, 

(formerly cal  led 
the  College  Ma- 
zarin),wasbuilt 
from  1626  to 
1674,  after  desi- 
gns by  Louis 
Levau,byFran- 
QoisDorbayand 
Pierre  Lam- 
bert. During 
the  Revolution, 
partofthebuild- 
ing  was  used 

as  a prison.  Created  by  an  Act  of  the  Convention,  Oct.  25  1/95, 
the  Institut  was  given  possession  of  the  building  in  1806. 

The  courts,  to  the  1.  of  the  dome,  serve  both  as  an  entrance 
and  a public  thoroughfare. 

1st  Court.  — On  the  r.  Salle  des  Seances  solennelles , under  the 
dome,  formerly  the  chapel).  The  vestibule  and  the  hall  are 
decorated  with  statues  of  famous  writers,  savants  and  artists. 
On  the  other  side  of  the  court  is  the  Bibliotheque  Mazarine 
(more  than  300,000  vols.).  Part  of  it  comes  from  the  library 
which  Cardinal  Mazarin  had  commissioned  S.  Naude  to  build 
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2nd  Court.  — Salle  des  Seances  ordinaires  and  Bibliothique  de 

I'lnstitul,  not  open  to  the  public.  . o An  lhp  r alnno. 

Leaving-  the  lnstitutby  the  riverside  we  have  on  the  r.,  alon,, 
the  Quai  Conti  (statue  of  Condorcet,  by  Perrin),  the  buildin0s  o 
th & Hotel  des  Monnaies,  built  1771-1779. 

Tho  Musee  Ilonetaire , which  contains  a c6llectio“  .“^““^“'French 
med,!,  slruck  f'TITIT  p ' by7p7ci»l  permission  issued 

Quai  Conti.  The  permit  admits  4 or  5 persons  and  it  en titles  the  no  ae 
to  visit  the  Ateliers.  Only  the  workshops  in  which  gold  aud  saver 
money  is  coined  are  shown  to  the  public. 

On  leaving  the  Hotel  des  Mon- 
naies, we  turn  to  the  r.,  along  the 
Ouai  Conti,  take  on  the  r.  the  Rue 
Guenegaud , cross  the  Rue  Mazarine, 
follow  the  little  Rue  du  Pont-Neuf, 
cross  the  Rue  de  Seine  and  so  hy 
the  Rue  de  I’Echaude,  reach  the  Rue 
de  VAbbaye ; then,  turning  to  the  1., 
we  arrive  at  the  Eglise  Saint-Gei  - 
main-des-Pres.  r 

Saint-Germain-des-Pres  (Bou- 
levard Saint-Germain  and  Rue  Bona- 
parte); built  during  the  xi  and  xn  c. 
(remains  of  an  old  abbey  of  the 
same  name  in  the  vicinity)  is  the 
oldest  church  in  Paris.  — Porch 
(x vn  c.),  surmounted  by  a tower 
with  arched  bays  of  the  xu  c.  in  the 
upper  story. 

Inside  are  remarkable  Romanesque 
pillars,  each  flanked  by  4 columns 

Irt  the  choir  (1163),  the  columns  of  the  trifonum  i rhffdebert  I - 
belonged  to  the  original  church,  built  in  the  vi  c.  by  Child  * 

Polychromatic  decoration  of  the  choir  and  the  nave  car™e  Fiandrin 
the  direction  of  Y.  Baltard.  - Wax  and  fresco  Votings  by ^ - Flandrm, 
On  each  arch  of  the  nave  are  two  subjects,  one  taken  from 
from  the  New  Testament,  the  other  representing  the  dogma  y -y 
of  which  the  first  is  the  symbol.  „ , „ T..^ps 

Above,  between  the  windows,  are  figures  of  the  Pr0P^et®  fhe 

of  Israel.  - In  tho  choir,  on  the  r.,  Christ  bearing  the  Cross , on  the 
1.,  Christ’s  entrance  into  Jerusalem;  above  are  figures  of  ^ . P ‘ b 

- Pulpit  designed  (1827)  by  Quatremere  de  Quincy  A?ren  e&  from 
Jacquot,  1829).  — Stained-glass  windows  ot  the  apse  by  Gere  , 

the  cartoons  of  Hippolyte  Fiandrin.  ^ rnncnlition  Dre- 

S.  Aisle  : large  marble  statue  of  Notre-Dame-de-Cons  A?an_ 

sented  in  1340  by  Queen  J.eanne  d’Evreux.  — Chapel  in  the  • 


.-  is 


Saint-Germain-des-Pr6s. 
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sept  : Tomb  of  Olivier  and  of  Louis  do  Castellan,  by  Girardon.  — 1st 
apsidal  chapel  : Tomb  of  Jacques  Douglas  (f  16451;  2nd  : tombstone  of 
Descartes.  — Chapetle  de  la  Vierge  : statue  of  the  Virgin,  by  Dupaty.  — 
N.  Aisle,  4th  chapel  of  the  choir  : Tomb  of  Guillaume  Douglas  (f  1611). 
— N.  Transept  : Statue  of  St  Frangois  Xavier,  by  Guillaume  Coustou ; 
tomb  of  King  J ean-Casimir  of  Poland,  by  the  Alarsy  brothers  ; Monument 
to  H.  Flandrin,  by  Oudine. 

Crossing  the  Boulevard  Saint-Germain,  we  take  the  Rue 
Bonaparte  as  far  as  the  Place  Saint-Sulpice , adorned  with  a 
monumental  fountain  (1847)  by  Visconti  (statues  of  Bossuet, 
Fenelon,  Massillon  and  Flechier). 

Saint-Sulpiee  was  commenced  in  1646  after  the  plans  of 
Gamard  and  completed  in  1749- by 
Servandoni.  Main  fagade  : two  por- 
ticoes (Doric  and  Ionic)  superpos- 
ed; two  towers  220  ft.  and  240  ft. 
high,  statues  of  St.  Peter  and  St. 

Paul,  by  Thomas. 

Inside,  organ  by  Cliquot,  one  of  the 
finest  in  existence.  Holy-water  fonts 
presented  to  Francois  I by  the  Republic 
of  Venice.  Pulpit  of  the  xvm  c.  The 
chapels  are  decorated  with  wall  paint- 
ings. Note  the  frescoes  by  Delacroix , 
on  the  r..  in  the  1st  chapel.  In  the 
Chapelle  de  la  Vierge  is  a marble  Vir- 
gin, by  Pigalle. 

On  leaving  Saint-Sulpice,  we 
turn  to  the  r.,  along  the  Rue  Saint- 
Sulpice,  and  again  to  the  r..  up  the 
rue  de  Tournon,  which  brings  us 
to  the  Rue  de  Vaugirard,  in  which  sLands  the  Palais  du  Luxem- 
bourg. * 

The  Palais  du  Luxembourg,  or  Senat.  built  by  Salomon 
de  Brosse  for  Marie  de  Medicis,  from  1615  to  1620,  was  modified 
by  Chalgrin  in  1804  and  by  A.  de  Gisors  from  1831  to  1844. 

In  the  Cour  d’Honneur,  on  each  side  ol  the  central  flight  of 
steps,  are  statues  of  Montesquieu  and  Pasquier,  by  Foyatier 
and  Nanteuil. 

(Application  for  permission  to  view  should  be  made  to  the  Questure 
through  the  diplomatic  representative  in  Paris  of  the  visitor’s  country. 

During  the  session,  visitors  are  only  admitted  in  the  morning 

before  11  o’clock.  The  following  indications,  therefore,  are  only  of  use 
during  the  parliamentary  vacations  : 

We  enter  by  the  door  at  the  far  end  of  the  Court  on  the  1.  — In  the 
vestibule  on  the  r.  is  a statue  of  the  Guardian  Angel,  by  Hasson. 


Saint-Sulpice. 
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First  Floor.  — Galerie  des  Bustes  : busts  of  former  peers,  senators, 
and  political  celebrities.  — Salle  des  Seances,  decorated  with  magnificent 
panelling.  On  each  side  of  the  groat  hemicycle,  St  Louis  (statue)  by 
Dumont , and  Charlemagne  (statue)  by  Etex.  In  the  hemicycle,  statues 
of  Turgot,  d’Aguesseau,  L’Hopital,  Colbert,  Mold,  Malesherbes  and 
Portalis.  On  the  r.  and  1.,  are  paintings  by  Blondel. 

Salle  des  Conferences  (formerly  Salle  du  Trone).  — On  the  ceiling. 
Apotheosis  of  Napoleon  I,  by  Alaux\  Peace  and  War,  by  Brune ; at  the 
ends  Gobelins  tapestries.  — Cabinet  Dore  (here  Marie  de  Medicis  held 
audiences).  On  the  r.  : Charlemagne,  the  Due  de  Guise,  President 
de  Harlay,  Louis  XJY.  — On  the  1.  : St.  Louis,  Charles  IX  and  L’Hopital, 


The  Palais  du  Seuat  (facade  overlooking  the  Jardin 
du  Luxembourg). 


Louis  XIII  and  Richelieu.  - Buvette  (formerly  bed-room  of  Marie  de 
Mddicisi  : on  the  ceiling,  Dawn,  by  Jardin  — Escalier  d Honneur,  built 
bv  Chalgrin  and  adorned  with  12  Gobelins  and  Beauvais  tapestries. 
Salle  des  Tapisseries  : views  of  Rome  in  flattints  on  cloth  panels.  •— 
Salle  des  Commissions  : on  the  ceiling,  paintings  by  Picot , Might, 
Justice  and  Law;  Charles  V,  with  Savants  and  the  Founders  of  the 
Bibliotheque  Nationale.  - On  the  r.,  Bibliotheque.  - We  retrace  our 
steps.  — salon  de  Jeanne  Hachette  : statue  of  Jeanne  Hachette,  by 

B°Ground  Floor.  — Formerly  Salle  du  Livre  d'Or.  It  consists  of  a small 
gallery  (nine  panels  with  mirrors  and  painted  medallions,  attributed 
to  Van  Tulden  and  Van  Huden;  on  the  ceiling,  Apotheosis  of  Marie 
de  Mddicis,  by  Jean  Mosnier ),  and  of  a square  room  (panelling  adorned 
with  arabesques)  : on  the  ceiling,  Marie  de  Medicis  establishing  Peace 
and  Unity  of  Government  in  France,  by  Jean  Mosnier,  medallions 

(PChapelLTl844^P— decorated  by  E.  Gigoux  and  Vauchelet.  --  Behind 
the  altar,  the  Twenty-four  Old  Men  of  the  Book  of  Revelations,  by 
A.  de  Pujol.  — Under  the  organ  : Group  of  Angels,  by  Jaley . 
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The  Petit  Luxembourg  (Rue  de  Yaugirard),  presented  to 
Richelieu  in  1620  by  Marie  de  Medicis,  is  now  the  residence  of 
the  President  du  Senat.  The  cloisters  serve  as  a winter  garden. 
The  old  chapel , preceded  by  a small  court  opening  on  the  R 
de  Yaugirard,  is  a charming  work  in  the  style  oi  the  Renais- 

^Leavinfthfpaiafs  du  Luxembourg,  we  continue  along  the 
rw  de  Vaugirard,  to  the  1.,  as  far  as  the  entrance  to  the  Musee 
<in  Luxembourg,  facing  the  Rue  Ferou.  . 

The  Musee  du  Luxembourg  is  devoted  to  the  productions 
of  con  "nporary  artists  acquired  by  the  State.  It  is  installed  in 


the  former  orangery  of  the  gardens, 
which  has  been  enlarged. 

The  works  of  foreign  artists  are 
exhibited  in  the  Salle  du  Jeu  de 
Paume,  Tuileries  Gardens  (See  p.  46). 

On  the  pediment  of  the  building, 

France  rewarding  the  Arts,  by  Crauk. 

— On  the  r.,  Orpheus  and  Cerberus, 
a bronze  by  Peinte ; on  the  1,  Judith, 
a bronze  by  Aizelin.  — In  the  fore- 
court : on  the  r.,  Dubois,  “ Le  Par- 
don Cain , Vulture  and  Sphinx; 

Lefcbvre , Blind  Youths;  on  the  1., 

Cordonnier , “ Sur  Je  Pave”;  Gasq, 

Hero  andLeander;  Bareau,  The  Awa- 
kening of  Mankind;  Riviere,  The 
two  Griefs. 

Galerie  de  Sculpture.  — On  the  walls,  beautiful  Gobelins  tapestries. 
In  the  vestibule  : The  History  of  Water,  in  glass  paste,  by  Cros ; 
show-case  with  sandstone  vessels,  by  J.-C.Cazin.  T 

R wall  : Turcan,  The  Blind  Man  and  the  Paralytic  ; Gerome,  Tanagra, 
C out  an,  Eros ; Aizelin , Hagar  and  Ishmael ; Franceschi,  Dame  fortune, 
Delaplanche . Dawn;  Saint-Marceaux,  Genius  pardlng  }^n^?nnlthn 
the  Tomb;  Puech , Syren  ; Carlicr,  Gilliat  seized  by  the  Octopus,  Bartho 

^L^Walf  (as  we  return  to  the  entrance  doorway)  : Boucher,  In  the 
Fields;  2 show-cases  with  cameos;  Christophe,  The  Last  Kiss;  Hannaux , 
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Delaplanche , Eve  before 


The  Poet  and  the  Syren  ; in  front,  bronze  by  Barrias,  Mozart  as  a Child  ; 
Carles  Youth,  Mercie , Memory;  Marqueste , Hebe;  * Barrias,  A Maiden 
of  Megara;  Delaplanche , Virgin  with  a Lily;  Pi/ec/i,  Andre  Cheniers 
Muse;  Guillaume , Anacreon;  A/argwesfe.  Perseus  and  the  Gorgon; 
Octobre,  Nymph.  ^ ^ A .A 

Central  Passage  : on  the  r.,  Marqueste , Cupid;  Peynot , Pro  Patna; 
- - - - ’ " re  the  Fall:  Bpucher,  Tbe  Rest,;  Falguiere , The 

Winner  of  the  Cock  Fight  (bronze); 
on  the  1.  (as  we  turn  back)  : * Mercie , 
David  (bronze) ; Falguiere , Tercisius; 
Injalbert,  Rural  Deity  with  a Reed- 
pipe. 

Returning  to  the  centre  of  the  gal- 
lery, we  enter,  on  the  i\,  the  Petite 
Salle  Laterale  : from  r.  to  1.  Char- 
pentier,  Illusion;  Longepied , Immor- 
tality; Dubois , Narcissus;  Barrias , 
Nature  removing  her  Veil. 

We  return  to  the  main  gallery 
and  follow  the  central  passage  to  the 
on  the  r.,  In j albert, ^YWppome- 


Genius  guarding  the  secret 
of  the  Tomb,  by  Saint-Marceaux. 


nes  (bronze);  Fremiet,  Pan  and 
Bear;  Idrac , Salammbo;  on  the  1. 
(as  we  retrace  our  steps),  Marqueste, 
Galathea;  Idrac , Mercury  devising 
the  Caduceus;  Hiolle , Arion  and  the 
Dolphin  ; Moreau-  Vauthier , A Bac- 
chante; Dampt , St  John. 

Salles  de  Peinture.  — There  are 
13  of  these  rooms.  On  the  r.  of  the 
Galerie  de  Sculpture,  there  are  two 
Salles  de  Peinture  (p.  92). 

Salle  1.  — From  r.  to  1.  : Ribot , 
St  Sebastian;  Albert  Maignan , Car- 
peaux;  J.-P.  Laurens,  The  Men  of 
the  Holy  Inquisition;  Aime  Morot, 
The  Painter  Hdbert ; Bastien-Lepage , 
Haymaking;  Bonnat , The  Painter 
TIarpignies;  Detaille , The  Dream;  Weerts , Death  of  Joseph  Bara; 
Carolus  Duran , The  Convalescent  ; Bonnat , Mme  PasCa,  Cardinal  Lavi- 
gerie ; Benjamin  Constant , The  last  Rebels;  Baudry , Madeleine  Brohan  ; 
Carolus  Duran . The  Lady  with  the  Glove;  D.  Neuville,  ‘Saint-Privat 
Churchyard  (War  of  1870),  Guillaumet , Spinners;  Harpignies , Moon- 
riSCi  — "Door  of  Salle  II,  on  the  r.,  portrait  of  Bonnat,  by  himself. 

In  the  centre,  The  Panthers,  by  Gardet ; on  the  r^  and  1.  of  the 
entrance,  Ultimum  Feriens  and  Salammbd  with  Matho,  statuettes  by 
Th.  Riviere ; at  the  far  end,  2 show-cases  with  miniatures,  and  Gallia, 
gold  bust,  ivory,  enamels  bv  Moreau-  Vauiier  and  Falize. 

" Salle  2.  — From  r.  to  1.  : Chabas,  In  the  Twilight;  Gervex,  Mme  Val- 
tesse  de  la  Bigne;  J.  Bail , The  Housewife;  Gervex , Editors’  Room  of 
the  Republique  Francaise  Newspaper;  Gabriel  Ferrier,  The  « Jury 
de  Peinture  »;  Henner , St  Sebastian;  Jules  Lefebvre , Yvonne;  Roll , 
Manda  Lametrie ; Bonnat , Job:  Baudry , Peyrat;  J.-B.  Laurens , Rescue 
of  the  « Emmurcs  de  Carcassonne  ». 
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In  the  centre,  Bonaparte  in  Cairo  (bronze),  by  Gerdme,  and  An  Embroid, 

61  Salle C3air—  From^rfto  1.  : Caro  Dehaille , My  Wife  and  her  Sisters; 
Guitlaumet , La  Seguia  (Algeria);  Gervex,  Dr  Pean  iectgnmg  at  the 
llopital  Saint-Louis;  Guillaumet,  Laghouat ; Cabanel , lh-e  Birtn 


The  Two  Sisters,  A ruonc  Meeting,  o/m/um,  um  iuuuui.v-,  - ■ - - 
Flameng , Sem  in  the  Pesage,  British  Soldiers  on  their  way*  to  tn 

In  the  centre,  show-cases  with  glass  ware  and  ceramics. 

Salle  4.  — From  r.  to  1.  : Jules  Lefebvre , Truth;  Guillemet,  Lana 
scape;  Collet,  Camaret  Harbour  in  the  Evening;  La  Gandura , woman 
with  a Rose;  Frian.t , All  Saint's  Day;  Gabriel  Ferrier , Grief; 
rens , Excommunication  of  Robert  the  Pious;  Lhermitte,  1 he  Harvesters 
Pay  Day;  Gagliardini , A Village  in  the  Roussillon;  Bouguereau , Youtn 
and  Love. 

In  the  centre,  show-cases  with  ceramics. 

Salle  5.  — From  r.  to  1.  : Fantin-Latour , Night,  Whistler , The 
Artist’s  Mother;  Mme  Demont-Breton, 

The  Beach  ; Baudry , Truth  ; Renner , 

Countess- Diane;  Fantin-Latour , Round 
the  Piano  ; Muenier , A Lesson  on  the  Har- 
psichord ; Henry  Martin , Serenity;  A?en- 
ner,  An  Idyll ; Baudry , Fortune  and  the 
Infant;  Fantin-Latour , A Studio ’in  the 
Batignolles  Quarter;  Henner , The  Chaste 
Susanna;  Ziem,  Venice;  Hoffbauer , A Hot 
Fight. 

Tn  the  centre  : on  the  r.,  St  John  the 
Baptist;  on  the  1.,  The  Bronze  Ago  (bron- 
ze), by  Rodin. 

Salle  6.  — From  r.  to  1.  : Menard , 

Autumn  ; Delaunay,  Diana \ Maurice  Denis , 

The  Annunciation;  * Gustave  Moreau , Or- 
pheus ; drawings  by  Puvis  de  Chavannes; 
paintings  and  water-colours  by  Gustave 
Moreau. 

In  the  centre,  Bacchus  (bronze),  by 

Salle  7.  — From  r.  to  1.  : Cazin , Gam- 
betta’s  Death  Chamber,  J.  Blanche , The 

r.T“(anT^S4^oy£l(;;  Orpheus,  by  Gustave  Moreau. 

hood.6  ThethFlmil°y'(  Alphonse5’ l^audeT  and  his  Daughter,  Verlaine. 
In  the  centre,  A Foutah  Woman,  by  Allouard. 

Salle  8.  — From  r.  to  1.  : Collet,  The  Seaside;  Aman  Jean , A Young 
Woman;  Menard,  The  Flock;  liesvaUieres,  Portrait  of  his  Mother; 
Jcanniot,  Five  o’clock  Tea;  Montenard , In  Provence;  Chigot , The  1 ark 

at  Versailles.  . , y , T t „ * ... 

In  the  centre,  show-case  with  trinkets  by  Roly  and  Lalique. 

Salle  9 — From  r to  1.  : Girardot,  The  Jewish  Cemetery  at  Tetuan  ; 
Lauth , Sanclio  Panza  ; Zo,  The  Onion  Dealer  ; La  Touche,  Bracquemon 
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and  liis  Disciple;  llenouard , The  Painter  W certs  painting  the  Portrait 
of  a Lady;  Leandre,  Courteline ; Dinet , The  Man  with  the  Large  Hat; 
Menard,  The  Matterhorn;  L.  Simon , The  Procession;  Dinet,  The  Slave 
of  Love  and  Light  of  the  Eyes;  J.  Beraud , At  the  Clnb;  Gut  mud  de 
Scevola,  A Dancer.  " 

In  the  centre,  show-case  with  sundry  exhibits,  among  which  a tan  by 
Cldment  Mere.  ^ „ 

Salle  10.  — From  r.  to  1.  : Benner , Capri;  Samt-Germier,  The  Secret 
Report;  Harpignies , Landscape;  Besnard , A Scene  in  India;  Dtnet, 
Laghouat  Terraces;  Dewambez,  The  Concert-  Colonne ; Brown,  Before 
Leaving;  Mile  Dufau,  Autumn  ; P.  Buffet,  Landscape. 

Salle  11.  — From  r.  to  1.  : Lebourg,  Herblay ; Chatran,  Mmc  Chatran; 
Lebourg , Landscape;  Degas,  The  Dancer,  The  Misfortunes  of  the  City 
of  Orleans;  Forain , The  Return  to  the  Homestead;  Regamey , Cuiras- 
siers; Harpignies,  The  Coliseum,  Degas,  The  Artists  Wife  and  Daugh- 
ters ; Henner,  A Naiad;  Bibot,  Beguines ; Studies  by  Degas. 

Rooms  on  the  r.  of  the  Galerie  de  Sculpture  : — 1st  Rooni  f on  the  l.)» 
paintings  by  Monet,  Manet,  Sisley , Pissarro , Benoir,  Raffaelh.  — 
2nd  Room  (on  ther.)  : paintings  by  Guillaumin,  Valotton , Boggio , Guii- 
lonet,  Hochard,  Abel  Truchet. 


On  leaving-  the  museum,  we  turn  back  to  the  r.,  along  the  Rue 
de  Vauqirard  as  far  as  the  Theatre  de  FOdeon.  To  the  S.  of  the 

playhouse  opens 
one  of  the  en- 
trances to  the 
Luxem  bo  u rg 
gardens. 

The  Jardin 
du  Lux  e m - 
bourg  (37  1/2 
acres)  was  desi- 
gned by  S.  de 
Brosse,  butredu- 
ced  by  more 
than  one  third 
in  1867.  Besides 
its  handsome 
banked  up  terra- 
ces, surrounded 
by  balustrades 
withornamental 
vases,  its  shady 
The  Fontaine  de  Mddicis.  chestnut  aven- 

ues, a landscape 

warden  and  tasteful  flowerbeds,  we  observe  in  the  railed-off 
Fawns  along  the  S.  facade  of  the  Palace:  a Flute  Player;  several 
statues  of  women;  on  the  1.  of  the  gate  by  which  we  have 
just  passed,  the  Monument  -de  Banville , by  Boulleau ; farther 
along,  at  the  end  of  a plane-tree  avenue,  the  graceful  Fontaine 


EcKolle 


uiLfalL 

Vaugirarj 


1 Flute  Player.  — 2.  Statue  of 
Man  — 3.  Draped  Women.  — 
Dancers.  — 3.  Adam’s  Family. 

1 6 Monument  to  Th.  de  Banville. 

— 7 Monument  to  Henri  Merger. 

- 8 Ste.  Bathildc.  - 9.  Bertha  or 
Bertrade.  - 10.  Mathilde,  Queen  of 
France.  - 11.  Ste.  Genevieve.  - 
12  Mary  Stuart.  — 13.  Jeanne  d Al- 
brct.  — 14.  Clemencc  Isaure.  — lo\ 
Mile  de  Montpensior.  — 10.  Louise  \ 
de  Savoie.  - 17.  Marguerite  d An-? 
i0u.  _ 18.  Bov  carrying  a little  girl. 

_ 19.  Monument  to  Scheurer  kest- 
ner.  — 20.  Draped  Woman  holding  a 
Crown.  — 21.  Vulcan.  — 22.  Callio- 
pe — 23.  Marcus  amid  the  ruins 
of  Carthage.  -24.  David.  — 23. 
Minerva.  — 26.  Draped  Woman.  — 
27.  Amphitrite.  — 28.  Draped  Wo- 


man nolding  a crown 
— 29  Venus  leaving 

the  Bath. -30.  Group 

of  Children  support- 
ing a Bowl-  - 31- 
Ste.  Clotilde.  — 3-. 
Marguerite  dcProven- 
cc  __  33.  Anne  do 
Bretagne.  — 34.  An- 
ne d’Autrichc.  — 3o. 
Blanche  de  Castule. 
— 36.  Anne  de  Beau- 
inn  - 37.  Valentine 
de  Milan.  — 38.  Mar- 
guerite de  Valois. 

39  Marie  de  Mcdi- 
Cis  — 40.  Laure  de 
ISoves.  - 41-  Spring 
and  ‘.Stream.  — *2. 
Familv  Joys.  — 

J.  S.  Bailly. 
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de  Medicis , erected  by  S.  de  Brosse  (in  the  central  niche,  Poly- 
phemus about  to  crush  Acis  and  Galatea,  by  Ottin). 

We  now  make  for  the  E terrace,  adorned  with  the  statues  of 
illustrious  Women.  In  the  adjoining  quincunxes  are  : a band- 
stand, sundry  statues,  the  Monument  de  Lecomte  de  Lisle , by 
D.  Puech  and  Scellier  de  Gisors;  a statue  of  George  Sand,  by 
Sicard. 

On  the  lawns  between  the  two  terraces,  to  the  S.  of  the  orna- 
mental basin,  stands  the  Monument  de  Scheurer-Kestner,  by  Dalou; 
also  numerous  statues. 

To  r.  and  1.  of  the  steps  leading  to  the  terraces  are  grace- 
ful groups  of  children  supporting  a bowl. 

On  the  W.  terrace,  we  note  a further  series  of  Illustrious 
Women. 

The  quincunxes  on  this  side  (Punch  and  Judy  show,  cafe, 
rain-shelters)  are  traversed  by  a broad  central  avenue.  On  the  r., 
nearest  the  Hue  de  Yaugirard,  under  the  fine  plane-trees  along 
the  railed-olT  garden  of  the  Petit-Luxembourg,  stands  the  Monu- 
ment d?  Eugene  Delacroix , by  Dalou.  — Farther  along  on  the  S.  side 
of  the  museum  are  a number  of  notable  statues.  Fine  copy  of 
the  Venus  de  Medicis,  erected  upon  fragments  brought  from  the 
ruins  of  the  Tuileries.  — Proceeding  past  the  flowerbeds  oppo- 
site the  entrance  of  the  Rue  Bonaparte,  as  far  as  the  lawns  of 
the  former  nursery-garden,  we  come  across  monuments  : to 
Verlaine , by  Rodo  de  Niederhausern ; Gabriel  Vicaire,  by  Injal- 
bert;  Chopin,  by  Boucher;  Sainte-Beuve , by  D.  Puech;  the  statue 
of  Le  Play , by  A liar;  the  Monument  de  Ferdinand  Fab  re,  by 
Marqueste. 

The  Rue  Auguste-Comte,  in  which  stand  the  Ecole  Coloniale 
and  the  Lycee  Montaigne,  separates  the  Jardin  du  Luxembourg 
from  the  Avenue  de  l’Observatoire. 

The  Avenue  de  l’Observatoire,  on  the  r.  of  which  are  the 
Ecole  de  Pharmacie  and  the  Clinique  Accouchement,  is  adorned 
with  marble  groups  representing  Morning,  by  Jouffroy;  Noon, 
by  Perraud ; Evening,  by  Grauk;  and'Night,  by  Gumery.  The  S. 
end  terminates  at  the  Fontaine  de  VObservatoire,  by  Davioud 
(1875),  surrounding  the  Four  Quarters  of  the  Globe,  a master- 
piece by  Garpeaux. 

Beyond  the  Fontaine  de  FObservatoire  is  the  Carrefour  de 
l’Observatoire,  in  the  centre  of  which  stands  the  Monument  to 
the  Explorer  F.  Gamier  (1839-73)  by  D.  Puech.  — On  the  1.,  the 
Bal  Bullier  and  the  Port-Royal  station.  On  the  r.  is  the  statue 
of  Marshal  Ney , close  to  the  spot  where  he  was  shot  (1815). 
Farther  along,  at  the  intersection  of  the  Avenue  and  the  Rue 
Denfert-Rochereau,  is  the  Monument  de  Theophite  Roussel  (1816- 
1903),  doctor  and  philanthropist,  by  Champeil. 
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In  the  Jardinde  l'Observatoire,  Slalue  of  Le  Verner  (18)  1-18/7), 
mathematician  and  astronomer,  by  Chapu.  . 

The  Observatoire,  built  (1667-1672)  after  the  plans  of  Claude 
Perrault,  and  enlarged  at  various  periods,  can  only  be  visi  e 
once  a month  and  by  special  permission.  The  1.  dome  is  4o 


The  Fontaine  de  l’Observatoire. 


in  diameter.  It  is  made  of  copper  and  revolves  so  as  to  direct 
the  large  telescope  inside. 

Returning  to  the  Garrefour  de  l’Observatoire,  we  proceed  down 
the  Boulevard  St  Michel,  and  alight  at  the  corner  of  the  Rue  du 


The  Val-de-Graee,  built  between  1645  and  1665,  by  F.  Man- 
sart, Ch.  Le  Mercier,  P.  Lemuet,  G.  Leduc  and  Duval,  is  an 
old  abbey  converted  into  a military  hospital.  In  the  forecourt  ot 
the  church  is  a bronze  statue  of  Larrey , the  famous  surgeon, 
by  David  d’Angers.  On  the  r.  of  the  statue  is  the  Ecole  de  Chi- 
rurgie  Militaire,  the  entrance  to  which  is  on  the  other  side  ot 
the  yard.  — Facade  of  the  church  : two  superimposed  Corinthian 
orders;  a graceful  dome  rebuilt  in  iron,  flanked  by  4 bell-turrets 
and  crowned  with  a lantern  surmounted  by  a globe  and  Latin 
cross,  all  richly  gilt. 

Inside  : Cupola  supported  by  4 large  twin  arches  and  4 pendentives,  and 
deoerated  with  paintings  by  Mignard  and  sculptures  by  Any uier.  — On 
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the  r.  of  the  choir,  painting  by  Ch.  Perrin  { Ann  of  Austria);  Chapels 
adorned  with  statuary,  high-altar  with  twisted  BrabanQon  marble  col- 
umns; tomb  of  Henriette  de  France,  wife  of  Charles  I,  King  of  England; 
in  the  old  oratory,  behind  the  high-altar  (entrance  to  the  r.  ; apply' to 
sexton)  is  a fresco  (The  Communion)  by  Ph.  de  Champcugne. 

On  leaving  the  Val  de  Grace,  we  turn  down  the  Rue  Sainl- 
Jctcques,  on  the  r.  On  the  r.,  at  the  corner  of  the  Rue  Gay-Lus- 
^ sac,  we  observe  the  Institut  Oceano- 

graphique  founded  by  the  Prince  of 
Monaco,  and  built  by  the  architect 
Nenot.  We  keep  on  down  the  street 
as  far  as  the  Rac  Soufjlot , up  which 
we  proceed  to  the  Place  du  Pan- 
theon. On  the  1,  are  the  Ecole  de 
Droit , the  Bibliotheque  Sainte-Gene- 
vieve  and  the  statue  of  Pierre  Cor- 
neille, by  Allouard.  On  the  r.,  statue 
of  Jean- Jacques  Rousseau , by  Berthiet. 

The  Pantheon,  the  former Eglise 
Ste-Genevieve,  commenced  in  1761 
on  the  plans  of  Soufflot,  was  devo- 
ted by  the  Constituent  Assembly  to 
the  memory  of  Great  Men.  — 1 he 
peristyle  is  surmounted  by  a trian- 
gular'pediment,  supported  by  22 
fluted  columns.  The  bas-relief  on 
the  pediment  is  a masterpiece  of 
David  d’Angers  : The  State  between  Liberty  and  History  distri- 
buting Crowns  of  Glory  to  Great  Men,  with  this  inscription  . 
Aux  q rands  hommes  la  Patrie  rcconnaissanle. 

On  the  1.  and  r.  of  the  main  door  arc  marble  groups  (st.  Gc- 
neveva  and  Attila,  and  Baptism  of  Clovis),  by  Maindron. 

Above  the  centre  of  the  edifice  is  a majestic  dome,  270  it. 
high,  surmounted  by  a lantern  (magnificent  view). 

On  the  r.  of  the  central  doorway,  St  Denis,  by  Perrault ; on  thcl.;  St  Re- 

m R io-ht" A i s 1 cl r'—  Preaching  of  St  Denis,  painting  by  Galand.  — Scones 
in  the  life  of  St.  Genevcva,  a fresco  by  Pavia  de  Chavannes. 

Rie-ht  Transept.  — Against  the  pillar  of  the  cupola,  St  Germain  and 
St  Geneve va,  a group  by  Chanu.  R.  side  : Charlemagne  protecting 
I iterature  by  H Lera.  — End  wall,  on  the  r.  : Miracle  of  the  Fiery 
Furnace,  in  the  1.  : Procession  of  the  Reliquary  of  St  Geneve  va  by 
Maillot.  — Gobelins  Tapestries.  — L.  side:  Battle  of  Tolbiac,  Baptism 
of  Clovis,  frescoes  by  Blanc.  . . . r c.  ^ 

Dome ; 2nd  cupola  : a fresco  by  Gros,  The  Apotheosis  of  St.  Gene - 
veva  On  the  pendentives  are  paintings  by  Carvalho  from  the  designs 
of  (jirard  : allegories  relating  to  the  First  Empire  S -\V.  corner  Monu- 
ment of  the  ccntenaary  of  J.-J.  Rousseau  (191'2),  by  Barlholome ; 


' 
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S.-E.  corner,  monument  to  the  orators  and  public  writers-of  the  Resto- 
ration, by  Marqueste ; in  the  other  two  corners,  tablets  boaring  the 
names  of  the  citizens  who  died  in  defence  of  Liberty,  July  27th,  28th, 
29th  1830.  „ , . 

Choir  : at  the  top  of  the  steps,  Monumental  Group  to  the  glory  of 
the  Convention  Nationaie,  by  F.  Sicard,  — R.  side;  — St.  Bernard, 
by  Jouffroy  ; Death 

Vers  la  GU)ire~ -,N  JBjeberrL,  e CfcrtlrA 

-t,  , , manure.  d I 's/n//e>  de> 

-ttntree  /’ru'1™-  leFp rondos- 


of  St.  Geneveva, 
a fresco  by  J.  P. 
Laurens',  St.  Gene- 
veva, by  Guillau- 
me. — In  the  apse, 
To  Glory,  by  Ed. 
Detaille , and  on  the 
vault  : Christ  sho- 
wing the  Angel  of 
France  the  great 
destiny  of  her  Peo- 
ple, a mosaic  from 
the  designs  of  He- 
bert. In  the  far  1. 
corner  is  the  en- 
trance to  the  crypt. 

— Left  side  : Sce- 
nes from  the  life 
of  St.  Geneveva, 
by  Puvis  de  Cha- 
vannes ; St.  Jean  de 
Martha,  by  Hiolle. 

Left  Transept. 
R.  side  : History 
of  Joan  of  Arc, 
fresco  by  Lenepveu. 

— End  wall,  fres- 
coes by  Humbert  : 
The  Idea  of  Coun- 
try, Plenty,  the 
Cottage  , the  Pla- 
gue. Gobelins  ta- 
pestries : To  Un- 
known Artists,  sta- 
tuary by  Landow- 
ski ; on  the  r.,  Joan 
of  Arc,  a statue  by 


c/t\y/-rrt  duspezgolo 


PLAN  OF  THE  PANTHEON. 


Legends  : 
oStsztcirs 


bronze  by 


Allouard;  on  the  1.,  Vorcingetorix, 

SigofFin.  — On  the'r.  is  the  door  of  the  staircase  leading  to  the  dome. 
— L.  side  : Life  of  St.  Louis,  by  Cabanel. 

L.  Aisle.  — St.  Geneveva  bringing  Peace  to  the  Parisians,  by 
Delaunay ; Martyrdom  of  St.  Denis,  by  Bonnat. 

Crypt  (The  descent  is  made  by  a staircase  in  the  1.  corner  at  the  end 
of  the  building;  visitors  admitted  every  half-hour  and  conducted  by  a 
custodian),  divided  into  several  galleries.  — In  front  of  the  entrance 
door,  a small  structure  in  which  on  Nov.  11,  1920,  the  2nd  anniversary 
of  the  Armistice,  was  deposited  the  heart  of  Gambetta,  brought  in 
great  pomp  from  the  Maison  des  Jardies  to  the  Panthdon.  — On  the  r. 


PARIS. 
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Tomb  of  Jean- Jacques  Rousseau.  — On  the  1.,  Tomb  of  Voltaire , wit 
his  statue,  by  Houdon,  close  by;  opp.,  Tomb  of  Soufflot.  Between  tne 
4 central  pillars,  curious 'echo.  — Galerie  des  Couronnes,  adorne 
with  wreaths  used  at  the  funeral  of  Sadi  Carnot  : 1st  vault  : lomo  o 
Lannes ; 2nd  do  : Tombs  of  Lazare  Carnot  and  of  his  grandson  e>aai 
Carnot,  President  of  the  Republic,  murdered  in  Lyons  in 
Marceau , La  Tour  d'  Auvergne,  Baudin , 3rd  do  : Tombs  of  Victor  Jingo 
and  Emile  Zola ; 4th  do  : tombs  of  Berthelot  and  of  Mme  Bertlielot.  -- 
Other  vaults,  of  no  great  interest,  contain  the  tombs  of  various  lng 
dignitaries  of  the  First  Empire. 

Saint-Etienne~du~Mont,  almost  immediately  behind  the 
Pantheon,  is  one  of  the  oldest  and  most  interesting  churches 


in  Paris.  Latest  period  of  the  Gothic 
style  : Renaissance  door  way  (1517). 


At  the  entrance  of  the  nave  is  a marble 
slab  indicating  the  spot  where  Monsignor 
Sibour,  Archbishop  of  Paris,  was  assas- 
sinated, Jannary,  3,  1857. — Stained-glass 
windows  by  noted  painters  from  the  xvi  c. 
to  the  end  of  the  xvii  c.  — S.  Aisle, 


to  the  end  of  the  xvii  c.  — o.  aimb, 
7th  Chapel  : The  Fall  of  Manna,  by  Ph.  de 
Champaigne.  — Deambulatory,  1st  Cha- 
pel, styled  Chapelle  de  Ste.  Genevieve  : 
reliquary  of  St.  Genevcva;  epitaphs  of 
Pascal  and  Racine  (by  Boileau);  22  ma- 
gnificent stained-glass  windows  (xyp- 
xvii  c.),  some  of  which  are  ascribed  to  Pi- 
naigrier.  — To  1.  and  r.  of  the  entrance 

, • i i i i : ^ i ^ 


naigrier.  — To  1.  and  r.  of  the  entrance 
to  the  apsidal  chapel,  inscriptions  recor- 
ding the  transfer  to  this  spot  of  the  re- 
mains of  Pascal  and  Racine.  In  front  of 
the  choir  is  a very  effective  rood-screen 


the  choir  is  a very  effective  rooa-suiecu 
i & ! (1601-1609),  by  Pierre  Biard,  a masterpiece 

of  architectural  sculpture. 


The  square  tower,  called  Tour  de 


Crossing  the  Place  Saint-Etienne-du-Moni , we  walk  down  the 

„ . i _ i, Hip  r»P\V 


Rue  Cujas  as  far  as  the  Hue  Saint-Jacques,  with  the  new 
buildings  of  the  Sorbonne  on  the  1.  On  the  r.,  before  reaching 
the  Rue  des  Ecoles,  and  fronting  on  that  street,  is  the  College 
de  France,  adorned  along  its  main  facade  with  statues  ot 
Claude  Bernard,  by  Guillaume  and  of  Dante , by  Aube,  in  the 
courtyard,  on  the  side  nearest  the  Rue  Saint-Jacques,  is  a statue 
of  Bude,  by  Bourgeois.  , , . 

The  Sorbonne  (main  entrance,  7 Rue  des  Ecoles),  founded  in 
1253  by  Robert  Sorbon , Almoner  to  St  Louis,  was  recon- 
structed by  Richelieu.  Between  1885  and  1900  it  was  entirely 
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rebuilt,  except  the 
church,  ou  an  im- 
posing  plan  by 
Nenot.  The  attic 
of  the  facade  is 
decorated  with 
8 statues.  In  the 
main  courtyard 
are  statues  of  Vic- 
tor Hugo  and  Pas- 
teur. Under  the 
arcades  are  fres- 
coes, by  Weerts  : 
Fete  du  Lendit  a 
St.  Denis  au  xve  s.;  1 
Fete  des  Fous.  In 
the  gallery  conti- 
nuing the  arcades 
to  the  E.,  frescoes 
by  Henri  Martin  : 
Dawn  and  Study. 

The  amphitheatres 
are  open  during  lec- 
tumtime.  The  Grand 
Amphitheatre  is 
open  to  the  public 
on  Thurs.  from  1.30 
to  3 p.  m.  Applica- 
tion for  admission 
should  be  made  to 
the  Concierge,  Rue 
des  Kcoles , door 
N°  VII.  Within,  we 
note  the  statues  of 
Homer,  by  Delaplan- 
che,  and  Archimedes, 
by  Falguiere.  On 
the  walls  of  the  main 
staircase,  paintings 
by  Flameng.  — In 
the  Grand  Amphi- 
theatre, in  addition 
to  six  seated  statues 
and  the  figures  of 
the  Cupola . is  the 
fresco  of  Puvis  de 
Chavannes  : The  Sa- 
cred Grove.  — In 
the  Amphitheatre 


EGLISE 
ST  ETIENNE 
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Richelieu  is  a painting  by  Dagnan-Bouveret  : Apollo  and  the  Muses. 

The  church  (xvii  c.,  by  Lemercier),  the  entrance  to  which  is  in  the 
Place  de  la  Sorbonne  (on  the  side  nearest  the  Boulevard  Saint-Michel), 
is  open  to  visitors  daily  from  9 a.  m.  to  noon,  and  from  1 to  3 p.  m.  : 
in  the  S crossbar,  Tomb  of  Cardinal  Richelieu , by  Girardot  (above,  is 
the  Cardinal’s  Hat;  behind,  fresco  by  Timbal);  near  the  entrance, 
on  the  r.,  cenotaph  of  the  Due  de  Richelieu ; on  the  pendentives  of  the 
cupola,  paintings  by  Ph.  de  Champaigne..  On  the  1.  wall  of  the  nave, 
painting  by  Weerls;  For  Mankind  and  Country;  in  the  1st  chapel  on 
the  1.  “ L’Offrande  a la  Patrie  ” a marble  group  by  Stephen  Sinding , 
presented  by  Norway  to  the  University  of  Paris. 

Leaving  the  Sorbonne  by  the  Rue  des  Ecoles,  we  turn  to  the 
1 thus  reaching  the  Boulevard  Saint-Michel,  where  we  find 
ourselves  in  the  heart  of  the  Latin 
Quarter.  We  now  cross  the  boule- 
vard and  take  the  Rue  de  VEcole-de- 

Mpdpri  rtp 

The  Ecole  de  Medeeine  stands 
between  the  Rue  de  PEcole-de-Mede- 
cine,  the  Boulevard  Saint-Germain 
and  the  Rue  Hautefeuille  on  the  site 
of  the  old  College  de  Bourgogne.  The 
new  portion  (architect  Ginain)  has, 
on  the  facade  of  the  Boulevard  Saint- 
Germain,  statues  of  Medicine  and 
Surgery  on  either  side  of  the  door- 
way. The  facade  of  the  older  portion 
(Place  de  J’Ecole-de-Medecine)  pre- 
sents a gallery  of  4 rows  of  Doric 
columns,  with' bas-reliefs  over  the 
door  : Louis  XV  granting  Privileges 
to  the  Ecole  de  Chirurgie.  — In  the 
courtyard  is  a bronze  statue  of  Bichat, 
by  David  d’Angers  and  the  Monument 
of  Brouardet,  by  Denys  Puech. 

Musee  Orfila  : Mummified  anatomical 
specimens ; collection  of  criminals’  skulls, 
of  old  surgical  instruments,  including 
those  used  for  the  autopsy  of  Napoleon. 


In  the  square,  opposite  the  Ecole  de  Medeeine,  stand  the 
spacious  buildings  of  the  Ecole  Pratique.  On  the  1.  of  the 
entrance,  the  former  refectory  of  the  Couvent  des  Coidelieis 
(xv  c.)  contains  the  Musde  Dupuytren  and.  the  Musee  d Anthro- 

^WeTeach  the  Boulevard  Saint-Germain.  In  the  open  space  on 
the  W.  side  of  the  Ecole  de  Medeeine,  statue  of  Broca  (18-4-80) 
by  Choppin,  and  of  Danton,  by  Paris. 
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Proceeding  along  the  Boulevard  Saint-Germain  and,  turning 
up  the  Rue  de  VOdeon , on  the  1.,  we  presently  reach  the  front 
of  the  Odeon  Theatre. 

The  Theatre  de  l’Odeon,  built  by  the  architects  Wailly  and 
Peyre,  was  opened  in  1782,  under  the  name  of  Theatre-Frangais. 


The  Theatre-Frangais. 


It  fronts  on  a square  lined  with  houses  built  on  a uniform  plan 
by  Servandoni,  and  adorned  with  the  bust  of  Emile  Augier,  by 
Barrias. 

Passing  round  to  the  back  of  the  theatre,  we  take  motor- 
omnibus  H,  which  takes  us  to  the  Place  du  Theatre-Franqais. 

The  Theatre-Frangais,  built  1786-1790  by  the  architect  Louis 
and  remodelled  by  Chabrol,  1860-64,  was  rebuilt,  inside,  by 
Guadet  after  the  fire  in  1900  (in  the  entrance-hall,  are  statues 
of  Talma,  of  David  d’Angers,  of  Rachel  as  Tragedy,  by  Duret,  of 
Mile  Mars  as  Comedy,  by  Thomas,  and  of  George  Sand,  by 
Clesinger;  in  the  foyer,  fine  statue  of  Voltaire , by  Houdon). 
Under  the  portico,  on  the  side  nearest  the  Rue  de  Richelieu, 
4 medallions  (Corneille,  Moliere,  Racine,  Victor  Hugo,  by  Denis 
Puech);  on  the  Palais  Royal  side,  bust  of  G.  Larroumet,  by 
Roussel.  — At  the  corner  of  the  Rue  de  Richelieu,  statue  of 
Alfred  de  Musset , by  Antonin  Mercie.  — In  the  square,  2 graceful 
fountains , by  Davioud. 

A few  steps  up  the  Rue  de  Richelieu,  at  the  corner  of  the 
Rue  Moliere,  on  the  1.,  is  the  Fontaine  Moliere , by  Visconti. 


SEVENTH  DAY 


WENDNESDAY 


Morning.  - Place  du  Palais-Royal,  Rue  de  Rivoli , Tour  Saint-Jacques , 

Afternoon.**-  Calais  de  Justice , Sainte-Chapelle,  Notre-Dame  Saint-Ger- 
wxis,  He  Saint- Louis,  Hdtel  de  Ville,  Conservatoire  desArtset  Me  tie  is. 


Route  Plan  for  the  Seventh  Day. 

Starting  point  : Place  du  Palais-Royal,  at  the  exit  of  he  Metrot- 
railway (See  plan);  we  follow  the  Rue  de  Rwoli,  as  tar  as  tne 
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Boulevard  de  Sebastopol.  (On  the  1.  we  observe,  with  its  back  to 
the  apse  of  the  Oratoire,  the  Monument  to  Admiral  Coligny).  1 he 
Rue  de  Rivoli  changes  its  aspect  beyond  the  Rue  .du  Louvre, 
the  arcades  coming  to  an  end  at  this  point. 

At  the  intersection  of  the  Rue  de  Rivoli  and  the  Boulevard 
de  Sebastopol  is  the  Square  Saint-Jacques,  in  the  middle  of 
which  stands. theTour  Saint-Jac- 
ques (open  daily  from  10  a.  m.  to 
4 p.  m.)  the. sole  remains  (height 
17U  fr.)  of  the  Eglise  Saint-Jacques - 
la-Boucherie.  It  was  built  between 
1508  and  1522,  restored  in  the  xix  c., 
and  is  remarkable  for  the  elegance 
and  delicacy  of  its  structure.  The 
colossal  statue  of  St.  Jacques  le  Ma- 
jeur,  an  eagle,  a lion  and  an  ox 
adorn  the  platform.  The  statue  of 
Pascal  on  the  ground  level  is  by 
Cavelier.  It  is  said  that  Pascal  re- 
peated on  this  tower  barometrical 
ex  peri  menls  which  he  had  previously 
conducted  at  the  Puy  de  Dome. 

S.  W.of  the  Square  Saint-Jacques, 
the  Place  du  Chatelet  occupies 
the  site  of  the  Grand-Chdtelet , a 
former  City  gate,  and  seat  of  the 
Prevote  de  Paris  and  of  the  Cje  des 
Notaires.  The  Chambre  des  Notaires 
(with  a plan  on  the  facade)  is  on 
the  N.  side  of  the  Place.  In  the 
middle  stands  the  Fontaine  du  Cha- 
tetet  or  du  Palmier  (the  lower  por- 
tion dates  from  1838;  the  column 
from  1806).  At  the  top.  gilt  statue 
of  Fame.  — On  the  W.  side  of  the  Place,  is  the  Theatre  du 
Chatelet , on  the  E.  side,  the  Theatre  Sarah- Bernhardt,  and  the 
Avenue  Victoria,  parallel  to  the  Rue  de  Rivoli,  and  at  the  end 
of  which  the  Hotel  de  Ville  (p.  109)  stands  in  the  Place  de 
PHOte-de-Ville. 

We  should  lunch  at  one  of  the  numerous  reslaurants  in  the  vicinity 
and  arrange  to  conclude  the  meal  he  fore  noon , so  as  to  leave  sufficient 
time  for  the  important  visits  still  to  be  made,  all  of  which  must  be  car- 
ried out  between  noon  and  four  o'clock. 

We  take  in  front  of  us  the  Pont  au  Change , as  famous  in  the 
history  of  Old  Paris  as  the  Pont-Neuf  itself.  This  leads  from  the 
Chatelet  to  the  Ile  de  la  Cite.  The  Boulevard  du  Palais,  which 
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forms  a continuation  of  the  Pont  au  Change,  leads  to  the  main 
entrance  of  the  Palais  de  Justice,  or  Cour  de  Mai  (Cour  d Hon- 

ne,rhe  Palais  de  Justice  (open  daily  from  noon  to  4 o'clock) 
stands  on  the  site  formerly  occupied  by  an  Imperial  residence 


PALAIS  DE  JUSTICE 


under  the  Roman  rule.  Later  on,  Eudes  took  up  his  abode  defi- 
nitely in  this  palace.  Louis  le  Gros  and  Louis  le  Jeune  died 
here.  Here,  too,  Philippe-Auguste  married  the  sister  of  the  King 
of  Denmark.  Saint  Louis  erected  the  Sainte-Chapelle,  which  is 
seen  on  the  1.  Philippe  le  Bel,  Louis  XI,  Charles  VIII,  and 
Louis  XII,  added  extensions.  Francois  I resided  here.  From  the 
reiL,-n  of  Henri  II  onwards,  Parliament  was  the  sole  owner. 
Burned  down  during  the  Commune,  the  Palace  has  been  res- 
tored and  partly  rebuilt.  It  now  comprises  three  parts,  dating 
from  different  periods  : the  towers  (on  the  embankment)  and 
the  Sainte-Chapelle,  from  the  xm  and  xiv  c.;  the  main  build- 
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ings,  from  the  xvm  c. ; and  those  erected  in  the  xix  c.  on  Uie 
plans  of  the  architect  Due. 

At  the  top  of  the  steps  is  the  Galerie  MarchanJe , of  no  particular 
interest;  but  on  the  r.  is  the  Salle  des  Pas-Perdus , which  is  associated 
with  many  historical  events  (The  Basoche,  or  lawyers7  clerks,  performed 
their  Soties,  or  farces,  here).  Off  the  Salle  des  Pas-Perdus  open  several 
of  the  Chambers  of  the  Iribunal  Civil;  among  others  the  1st  Chamber 
or  Chambre  Doree , which  was  the  bedroom  of  St  Louis.  — Coming  out 
of  the  Salle  des  Pas-Perdus,  we  turn  to  the  r.  into  the  Galerie  des  Pri- 
sonniers.  — In  this  gallery,  on  the  1.  is  the  Galerie  Due , and  on  the  r. 
the  Galerie  Saint-Louis.  — At  the  end  of  the  Galerie  Saint-Louis,  on 
the,  1.  the  Galerie  des  Bustes  leads  to  the 
Chambre  Civile  de  la  Cour  de  Cassation. 

— At  the  end  of  the  Galerie  des  Pnson- 
niers , on  the  L,  is  the  Vestibule  de  Harlay, 
off  which  we  enter,  still  on  the  1.,  the 
Sajle  des  Assises  (paintings  by  Bonnat) 
an  d at  the  S.  end  is  the  Galerie  de  la 
Sainte-Chapelle , which  brings  us  back 
to  he  main  entrance. 

The  Sainte-Chapelle  (open  from 
11  a.  m.  to  4 p.  m.)  is  on  the  1.  of 
the  entrance  to  the  Cour  de  Mai. 

St  Louis  had  it  built  in  order  to  keep 
in  it  the  Grown  of  Thorns  and  a 
piece  of  the  True  Gross.  This  edifice 
is  attributed  to  P.  de  Montereau. 

Commenced  in  1245,  it  wascompleted 
in  1248. 


It  contains  two  chapels  : the  Chapelle 
Basse  and  the  Chapelle  Haute.  By  the 
4th  window  on  the  1st  story,  on  the  r., 
is'  a recess  which  Louis  XI  had  built  to 
enable  him  to  hear  mass  without  being 


The  Sainte-Chapelle. 


seen. 

The  principal  ornamentation  consists  . ...  . , 

in  the  stained-glass  windov^s.  Each  of  the  15  windows  is  a dazzling  jewel. 
The  large  rose,  which  dates  from  Charles  VIII,  is  divided  into  79  panes. 
The  Sainte-Chapelle  is  now  secularised. 


We  return  to  the  Boulevard  du  Palais,  which  we  follow  in  the 
direction  of  the  Seine.  On  our  way,  we  observe  the  Horloge  (Dial 
in  the  Renaissance  style,  decorated  by  Germain  Pilon,  restored 
in  1852).  Turning  to  the  L,  at  the  clock  corner,  we  proceed 
along  the  quay  overlooked  by  the  4 towers  of  the  Palais,  lhe 
Conciergerie  tower  is  now  used  as  a place  of  detention. 


Obtaining  a permit  to  view  at  the  Prefecture  de  Police  (rue  de  Lutdce) 
we  enter  from  the  quay  and  visit  the  Salle  des  Gardes , a fine  pointed 
building  of  the  xm  c.,  restored  in  1817;  the  small  cell  in  which  Mane 
Antoinette  was  imprisoned,  previous  to  her  execution,  and  which  is  now 
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transformed  into  a chapel.  Here  also  is  to  be  seen  Robespierre  s Cell  and 
the  Salle  des  Girondins  (small  Musee  de  Souvenirs). 

We  proceed  along  the  quay  as  far  as  the  Pont-Neuf.  At  N°  41 
Quai  de  l’Horloge,  is  a commemorative  tablet  indicating  the 
residence  of  Marion  Phlipon  (Madame  Roland). 

The  Pont-Neuf,  commenced  in  1578  under  Henri  111  by 
Androuet  Ducerceau,  completed  under  Henri  IV  and  repaired 
several  times  since,  really  consists  ol 
two  bridges,  one  spanning  the  broad- 
er and  the  other  the  narrower  arm 
of  the  Seine,  and  joined  together  by 
the  large  open  space  upon  which 
stands  the  statue  of  Henri  IV;  this  is 
adorned  with  admirable  mascarons 
which  £an  be  seen  to  better  advan- 
tage by  going  down  to  the  Square , 
which  is  reached  by  a flight  of  steps 
behind  the  statue/ Remounting  the 
steps,  we  have  to  the  E.,  in  the^ Place 
Dauphine  (xm  c.  houses),  the  W.  por- 
tion of  the  Palace  and  the  steeple  of  , 
the  Sainte-Ghapelle;  on  the  1.  bank, 
are  the  buildings  of  the  Monnaie  and 
the  dome  of  the  Institut;  on  the  r. 
bank  we  see  in  the  distance  the  Lou- 
vre and  the  Tuileries. 

We  resume  our  walk  along  the 
Quai  des  Grands-Augustins,  leaving 
the  Pont-Neuf  behind  us  and  proceed- 
ing towards  Notre-Dame  and  the 
Quai  Saint-Michel.  A glance  slioud 
be  taken  at  the  stalls  of  the  book- 
0 „ tt  dealers  along  the  quay. 

Statue  of  Henri  IV.  The  Petit-Pont  leads  to  the  Place  \ 

du  Parvis  Notre-Dame.  On  the  N. 
side  it  is  bounded  by  the  llctel-Dieu , a hospital  founded  in  600 
by  St  Landry,  Bishop  of  Paris,  and  rebuilt  between  1868  and 
1878  by  Riche;  on  the  W.  and  S.,  by  the  Caserne  de  la  Cite  and 
the  gardens  running  along  the  riverside  (bronze  statue  of  Char- 
lemagne, hy  the  brothers  Rochet);  on  the  E.,  by  the  Cathedrale 
Notre-Dame.  , ....  .. 

Notre-Dame  is  one  of  the  finest  monuments  ot  Gothic  art  in 
France.  The  first  stone  of  this  cathedral,  which  united  the  old 
basilicas  of  Notre-Dame  and  Saint-Etienne,  was  laid  in  1 163  by 
Pope  Alexander  III.  The  work  of  construction  lasted  until  the 
xm  c.  The  facade  is  divided  into  3 parts  : the  triple  doorway, 


NOTRE-DAME. 


107 


* 


surmounted  by  the  Galerie  des  Rois  de  Juda;  the  rose  window , 
over  40  ft.  in  diameter:  and  an  open  gallery  with  slender  columns. 
The  towers  are  over  220  ft.  in  height.  The  side  facades  and  the 
anse  consist  of  3 distinct  stories.  The  S.  doorway  vyas  commenc- 
ed under  the  direction  of  Jean  de  Chelles,  the  only  architect  of 


Notre  - Da  me 
whose  name  is 
known.  The  N. 
doorway  was. 
commenced  at 
the  same  time 
(1257).  The  stee- 
ple (147  ft.)  was 

reconstructed  by 

Viollet  - le  - Due 
in  1859,  The  ball 

supporting  the 
cross  contains 
relics  of  the  true 
Gross  and  frag- 
ments  of  the 
CrownofThorns. 

The  interior, 
which  is  about 
415  ft.  long,  150  ft. 
wide  and  115  ft. 

higu-nSn  has  knaves  altogether.  The  vaults  rest  on  75  pillars.  The 
VaU  , 5;v  ,nd  the  choirs  are  separated  from  the  outer  aisles  by 
itnnH  nil7  railings  We  note  the  admirable  stained-glass  windows  of 
roses  the  choir  stalls  and  the  bas-reliefs  representing  the 
Life  of  the  Vircri’n  and  of  Christ,  with  the  simple  and  touching  realism  of 

lEassssss 

^’^rtnnrl^ttm^eambulatory  are  numerous  tombs  (see  plan). 

5 p.  m.  (gratuity). 


Apse 


of  Notre-Dame. 


Returning  once  more  to  the  Parvis  Notre-Dame,  we  take  the 
Rm-  d’Ai-cole  which,  by  the  Pont  d’Arcole,  leads  to  the  Place 
( .'HO  el-ok  Villi  . This  square  was  called,  before  the .Revo- 
Place  de  Oreve\  it  was  the  scene  of  capital  and  other 
punishments.  Before  entering  the  H6tel  de  Ville,  we  turn  to  the 
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r.  along  the  quay.  On  the  1.,  in  a garden  on  the  S.  facade  of 
the  H6tel  de  Ville,  can  be  seen  the  equestrian  statue  of  Etienne 
Marcel , by  Idrac  and  Marqueste.  The  Prevdt  des  Marchands, 
Etienne  Marcel,  bought  the  Maison  aux  Piliers,  in  the  Place  de 
Greve,  to  convert  it  into  the  Hdtel  de  Ville.  — We  turn  to  the  1. 

NOTRE " DAME. 


P °rrocfcrv,  Frestjues-, 


Courorvnen  tend  de  Zee  TZk 


Des-eanC',  Pombeazty  dee 
CarcZzriaZ  du.  JZeZZoz/  fidzyrj 

Geo//ror/  DecZiaume’. 
Toi7x6eaiL  ^cJfI^rde  ^ y 
(l  h d<\  rsz/s,  JT 

pcrrJfJZrzZCoC/ 


Geofl?'otppc<c7uium 


Zf/os-yids  dediA 

Tornbeaue  de 
J/i V'  de>PeaA 

Porte^ 

7'ornjbeaxe  dze 
Zffas'cc/uzZ/  de 


/ierpo’ 


I restcLuree# pctrZUazdot 

iTomjZeaze  du-  Ccrrdt'ricd'JdorZot/ 

Portnxesszeuj ' . 

' PombeuzocLe' 
JUorus^rJ)arZ>oy 
Ze, 

~ du  Pu/y 

cZZZfai  y x?  uj  ’i 
, , Z/xTeerpe  e/y 
Tn/axzfy,  aroizpc, 

&iy  med-bre. . 

de-Jftons?'' 

Soboitr. 

ntree  du  Tresor 


Tom6eazz/de. 

rons&rjdfl7‘&. 

a a 

des  Messes 


The  facade  of  the  Hotel  de  Ville  we  now  have  before  us  has 
4 bronze  lions,  by  Cain  and  Jacquemart.  On  the  r.  is  the  Place 
Saint-Gervais , which  leads  to  the  Eglise  Saint-Gervais-et-Saint- 
Protais. 

The  Eglise  Saint-Gervais-et-Saint-Protais,  commenced 
in  the  xm  c.,  was  completely  transformed  in  the  xvi  c.  It  is  a 
mixture  of  the  Flamboyant  and  the  Renaissance  styles.  The 
doorway  was  added  by  Debrosse  in  1616.  On  March  29th  1919 
(Good  Friday),  a shell  from  Big  Bertha  stove  in  part  of  the  roof, 
killing  75  people  and  wounding  90. 

Nave  : Churchwardens’  Pew  with  the  Eternal  Father,  a priceless 
medallion  by  Perugino.  — On  the  r.,  1st  chapel,  above  the  altar-screen, 
Christ  on  the  Cross,  attributed  to  Ph.  de  Cliampaigney  2nd  do.,  frescoes 
by  Jobbb-Duval  (The  Prayers  for  the  Dead);  memorial  altar  of  the 
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Bombardment,  by  Hipp.  Lefebvre  and  memorial  tablet  of  the  victims; 
9th  do,  on  the  r.  of  the  chancel,  monument  of  Michel  Le  Tellier,  father 
of  Louvois,  by  Mazeline  and  Huvtrel.  — Chapel  in  the  apse  : fine  hanging 
keystone  (1517),  stained-glass  windows  attributed  to  Pinaigrier , restored 

in  1846.  oil  i mu  o 

On  the  L,  coming  back  towards  the  entrance,  2nd  chapel : 1 ho  Passion, 
a painting  by  Aldegrever,  a pupil  of  Albert  Diirer  ; 5th  do.,  plaster  v irgin, 
by  Rude.  — Very  fine  church  music  by  the  Chanteurs  Saint-Gervais  and 
the  Schola  Cantorum. 

We  leave  the  church  at  the  far  end,  and  cross  over  by  the 
Rue  des  Barres  and  the  Pont  Louis-Philippe,  to  the  Ile  Saint- 
Louis,  one  ot  the 
quietestandmost 
interesting  parts 
of  Paris.  We  pro- 
ceed along  the 
Rue  Saint-Louis- 
en-lTle,  noting, 
on  our  way  : at 
N°  51,  the  Hotel 
Chenizot  (1730); 
atN°21,the%/ise 
Saint  - Louis  - en  - 
Vile , commenced 
in  1664,  by  Le- 
vau,  and  comple- 
ted in  1726  by 
J.  Doucet.  With- 
in, carvings  exe- 
cuted under  the 
supervision  of 
J.-B.deChampai- 

gne ; paintings  . . , 

by  Ary  Scheffer,  Goypel,  Jobbe  Duval,  etc. ; stained-glass  window 
(The  Resurrection),  by  A.  Gerente.  Farther  along,  at  N°  7,  we 
note  an  arcade  of  the  Hotel  de  Bretomilliers , built  in  1640  by 
Jean  ler  Ducerceau;  at  N°  2,  the  Hotel  Lambert , built  in  the 
xvm  c.  by  Levau,  restored  in  1860  (within,  ceiling  painted  by 
Lebrun).  At  the  back  of  this  mansion,  N°  17  Quai  d’Anjou  is  the 
Hotel  de  Laazun , built  about  1761.  We  now  return  to  the  Place 
de  FHOtel-de-Ville,  crossing  by  the  Pont  Louis-Philippe. 

The  Hotel  de  Ville,  inaugurated  in  1882,  was  built  after  the 
plans  of  Ballu  and  Deperthes,  on  the  site  of  the  former  Hotel  de 
Ville,  said  to  have  been  commenced  in  1532  by  the  French 
architect  Pierre  Chambiges,  and  burned  down  by  the  Commune 
in  May  1871 . . , 

The  main  facade  is  a fairly  good  reproduction  ot  the  lagade 
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destroyed  in  1871.  Between  the  2 doors  leading  to  the  inner  courts 
is  a balustrade  with  ornamental  lamp-posts;  statues  of  Art  and 
Science,  by  Marqueste  and  Blanchard.  Statues  of  distinguished 
natives  of  Paris  (110  in  all)  are  placed  between  the  Renaissance 
windows  of  the  1st  floor.  — The  pediment  supporting  the  bell- 
turret  is  crowned  by  2 statues  of  women  supporting  the  arms 
of  Paris,  by  Gauthier.  Underneath  is  enthroned  the  City  of  Paris, 
by  Gautherin.  Work  and  Industry,  by  Hiolle,  adorn  the  pilasters 
framing  the  clock.  The  Seine  and  The  Marne  complete  the 
decoration  of  this  part  of  the  building.  Ten  colossal  gilt  statues 
of  knights  look  down  from  the  top  of  the  roof. 

The  three  inner  courtyards  are  decorated  with  statues  and 
scrolls  bearing  the  arms  of  Paris. 

Visitors  are  admitted  ev.  day,  Sun.  inch,  from  * to  4 p.  m. 
Entrance  by  the  1.  dorway  along  the  main  front.  The  visit, 
under  the  direction  of  a guide  (gratuity),  lasts  1 h, 

The  Gour  d’Honneur  is  adorned  with  a bronze  group,  Gloria 
Victis , by  Mercie. 


The  public  are  admitted  only  to  the  part  used  for  official  receptions. 
We  enter  by  the  N.  court  into  the  Salle  des  Prevots,  where  we  ascend 
the  N.  staircase.  — Salon  d’Arrivee  Nord  : wall  painting  (The  Pleasures 
of  Life)  by  Boll : — Salon  dTntroduction  : ceilings,  Nature  the  Inspirer 
and  Teacher;  2 friezes  : Physical  and  Intellectual  Exercises,  4 corner- 
pieces  by  Bonis.  — North  Portico  (Salle  des  Fetes)  : paintings  by 
Barrias  (festive  subjects)  : Horace  and  Lesbia,  marbles  by  Guillaume.  — 
Salle  des  Fetes,  a Vast  gallery  165  ft.  long,  and  over  42  ft.  wide  ana 
hio-h  The  ceiling,  divided  into  five  compartments,  is  decorated  with 
'• + a nroc  tv  r.vmpr  ' The  Perfumes,  bv 


Constant ; ine  Flowers,  uy  ur.  rc/nci  . n , xr-ii-  * 

by  Aime  Morot.  On  the  voussoirs,  The  Provinces  ot  France,  by  Mitliet, 
Ehrmann  Humbert  and  Weerts.  — Salon  des  Cariatides  : carvings  by 
Cuqnot ; malachite  vase  from  the  Ural,  presented  by  the  Emperor  ot 
Russia,  Alexander  III.  — Salon  de  Repos  : panels  by  J.Cheret. symbo- 
lising Dancing,  Pantomime,  Comedy,  Music,  etc.  — South  Por.ti^+° 
(Salle  des  Fetes)  : Paintings  by  E.  Levy , Hours  of  the  Day  and  Night. 
— Galerie  Lobau  (alongside  the  Salle  des  Fetes)  : paintings  by  Clairin , 
Picard , Beaudoin  and  Blanchon  (Scenes  of  Paris  and  its  Environs).— 
Salon  dTntroduction  : Mythological  and  Symbolical  subjects  by 
H.  Martin.  — Salle  a Manger  de  Reception  : subjects  referring  to  Agri- 
culture (on  the  central  ceiling.  Hymn  of  the  Earth  to  the  Sun),  by 
Georaes  Bertrand.  — Salon  Lobau  : mural  compositions,  by  J.-P.  Lau- 
rens _ Salon  de  Passage  : Louis  XI  entering  Paris,  by  Jaiteqrain. 
Salon  des  Sciences  ; on  the  central  ceiling,  Apotheosis  of  Science,  by 
Besnard;  on  the  lateral  ceilings,  Meteorology,  Electricity,  by  Besnard , 
on  the  friezes  and  over  the  doors,  figures  symbolising  the  Sciences,  by 
Lerolle  and  Carrere  ; in  the  panels,  the  Elements,  by  Dues.  Jeanmot, 
Bivens , Bulond , and  Berton , and  Views  of  Pans,  by  Vaut hie r Luigi 
Loir , Lepine  and  Barau.  - Salon  des  Arts  ; on  the  ceiling,  The  Glorifi- 
cation of  Art,  by  Bonnat\  on  the  friezes,  Music  and  Dancing,  by  Glaize  \ 
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in  the  panels,  symbolical  figures  of  the  Arts,  by  Chartran,  Rivey, 
Dagnan , Ranvier , Layrand,  and  Robert- Fleur  y,  and  Views  of  the  Environs 
of  Paris,  by  Francais , Bellet , G.  Colin  and  Lapostolet.  — Salon  des 
Lettres  : on  the  central  ceiling,  the  Parisian  Muses,  by  Lefebvre;  on 
the  friezes,  History  of  Writing,  by  Cormon , and  figures  symbolising 
the  Belles-Lettres,  by  Maignan\  above  the  doors,  subjects  by  Urbain 
Bourgeois ; in  the  panels,  Eloquence,  by  H.  Leroux;  Poetry,  by  R.  Collin ; 
History,  by  E.  Tkirion\  Philosophy,  by  Callot\  Views  of  Paris  and 
Environs,  by  Berlhelon,  Guillemet , Saintin,  and  Lansyer.  — Side  Gallery 
along  the  S.  Court  : The  Trades,  by  Galland.  — Salon  d’Arrivee  Sud  : 
two  vast  mural  compositions,  Summer  and  Winter,  by  Puvis  de  Cha- 
vannes.  — Escalier  d’Honneur  Sud  : on  the  ceiling,  Victor  Hugo  offering 
his  Lyre  to  the  City  of  Paris,  by  P.  de  Chavannes ; general  decoration 
symbolising  the  Virtues  of  Paris. 

On  emerging  from  the  Hbtel  de  Vi  lie  we  follow  the  Avenue 
Victoria  (on  the  L,  Bureaux  de  l’Assistance  Publique),  to  return 
to  the  Place  du  Chatelet.  Here  we  take  tramway  n°  8 Montrouge- 
Gare  de  l’Est  (towards  the  Gare  de  1‘Est),  along  the  Boulevard 
de  Sebastopol  and  alight  at  the  Square  des  Arts  et  Metiers.  On 
our  r.  is  the  Theatre  de  la  Gaiete  Lyrique\  and  opposite,  at  the 
far  end  of  the  square,  the  Conservatoire  des  Arts  et  Metiers. 

The  Conservatoire  des  Arts  et  Metiers  (292  Bue  Saint- 
Martin),  occupies  all  that  remains  of  the  old  Priory  of  Saint- 
Martin-des-Champs,  founded  in  1060,  and  restored  from  1845 
to  1897. 

On  the  r.  and  1.  of  the  entrance  doorway  are  statues  of  Science 
and  Art. 

In  the  Cour  d’Honneur,  opposite  the  entrance,  is  a modern 
doorway  adorned  with  busts  of  Coulomb  and  Chaptal.  — On  the  L, 
Nicolas  Leblanc , by  Hiolle.  — On  the  r.,  Denis  Papin,  by  A.  Millet. 

This  beautiful  edifice  of  the  xm  c.,  has  a nave  about  140  ft.  long,  33  ft. 
wide  and  is  divided  into  two  by  8 graceful  painted  columns.  A door  on 
the  S.  side  (St  Martin,  bv  Steinheil)  is  one  of  the  rarest  specimens  of 
floral  Gothic.  On  the  E.  wall  : on  the  1.,  Art,  Painting,  and  Drawing; 
on  the  r.,  Science,  Physics,  and  Chemistry,  by  Gerome. 

On  the  r.  of  the  Cour  d’Honneur  is  the  former  Refectoire, 
masterpiece  by  P.  de  Montereau,  containing  the  Library  (about 
40,000  vols.  relating  to  applied  arts  and  sciences). 

On  the  1.  of  the  Cour  d’Honneur  is  the  Office  National  des 
Brevets  cTInvention  et  des  Marques  de  Fabrique. 

p^From  the  Cour  d’Honneur,  we  ascend  the  central  staircase  to  view  the 
rooms  containing  the  collections. 

1st  landing  : over  the  door,  statues  of  Olivier  de  Serres  and  Vaucanson. 
_ Beautiful  double-staircase , constructed  by  Antoine.  — We  descend  the 
central  flight.  — At  the  foot  of  the  stairs,  Salle  1 : show-cases  with 
ceramics,  earthenware  and  glass-ware.  — On  the  r.  and  1.,  two  closed 
porticoes,  the  r.  one  of  which,  forming  the  Salle  Schneider  (Salle  3), 
contains  an  important  series  of  models  and  samples  presented  by  the 
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Creusot  works.  — The  1.  portico  leads  to  the  Galerie  d'Economio  sociale. 

Ground  Floor.  — Vestibule  or  Salle  de  1'Echo  (Salle  2).  — Standing 
in  one  of  the  corners,  we  can  distinctly  hear  words  spoken,  oven  in  an 
undertone,  in  the  opposite  corner.  — In  a show-case  industrial  applica- 
tions of  graphite. 

On  the  r.,  Salles  4 and  5 : mining  and  metallurgy.  — Salles  6,  7 
and  8 : metal-working.  — Salle  9 : the  working  of  wood. 

A corridor  leads  to  the  Ancienne  Eglise,  with  apse  and  choir  of  the 
xi  and  xii  c.  and  nave  of  the  end  of  the  xm  c.  The  apse,  surrounded  by 
chapels,  is  perhaps  the  earliest  building  in  Paris  showing  the  pointed 
arch.  — - Inside  the  church  are  numerous  large-size  flying-machines, 
among  others  Ader’s  aeroplane  and  the  monoplane  with  which  Bldriot 
first  crossed  the  Channel,  July  26,  1909. 

At  the  exit  is  a staircase  on  the  1.  leading  to  the  1st  floor.  We  return 
to  Salle  9,  whenee  we  pass  into  the  Salle  or  Galerie  11.;  agricul- 
ture and  agricultural  engineering  (models  of  agricultural  machines). 

At  the  end  of  Salle  11,  on  the  1.,  is  Salle  12,  or  Galerie  Vaucanson, 
occupied  by  the  Musee  de  la  Prevention  des  Accidents  du  Travail  et 
d’Hygiene  Industrielle. 

Salle  13  : Plant  for  timber-yards,  etc.  — Salle  15  : Hydraulic  appara- 
tus. — Salle  16  : Stone-cutting,  dressing,  wood  and  iron  framework.  — 
Salle  17  : Geometry.  Perspective.  — Salle  18  : Arts  connected  with 
building.  — On  the  r.  of  the  5 preceding  rooms  is  Salle  14,  or  long 
gallery;  Plant  and  models  for  public  works. 

Salle  T9  : Arts  of  Precision.  — Salle  20  : Astronomy,  geodesy, 
topography,  clock  and  watch-making.  — We  descend  a flight  of  stairs. 

— Salle  21  : French  and  foreign  weights  and  measures. 

First  Floor.  — On  the  landing,  on  the  r.,  stained-glass  windows  in 
nephrite  and  serpentine  stone,  statue  of  Isis  Unveiled,  by  Allar.  — 
Salon  Central,  or  Salle  23  : Furniture,  Carpets,  Ceramics.  — 1 Salle 
or  Galerie  24  (on  the  r.)  : General  mechanics. 

Salle  26.  — Physics,  mechanics.  — Salle  27  (on  the  1.)  : Physics, 
Hydrostatics,  Heat,  Electricity.  — Salle  28  : General  Physics.  — 
Salle  29  : Acoustics.  — Salle  30  : Physics.  — Salle  31  : Machine- 
tools;  lathe  with  portraits,  presented  by  Tsar  Peter  the  Great  in  1717  ; 
large  iron  lathe  by  Vaucanson.  — Salle  32  : Machine-tools.  — Salles  33 
and  34  : Porcelain  and  glass-ware.  — Salle  35  : Glass-ware,  beautiful 
mirrors.  — Salle  36  : Ceramics;  Coupe  du  Travail , a large  Sevres  por- 
celain vase;  porcelain  statue  of  Bernard  Palissy.  — Salle  37  .-  Dyeing, 
and  printing  of  wallpaper.  — Salle  38  : Industrial  chemistry;  india- 
rubber;  manufacture  of  paper;  machines,  etc.  — Salle  39  : Manufacture 
of  paper  (continued).  — Salles  40  and  41  : Engraving,  printing.  — 
Salles  42,  43,  44,  45  : Photography.  — We  return  to  Salle  38  and  visit. 

— Salle  46:  Industrial  Chemistry.  A door  on  the  r.  of  this  room  leads 
to  a vestibule  preceding  Salles  47,  48,  49  : Spinning  and  weaving;  looms 
by  Jacquard  and  Vaucanson ; tapestries;  beautiful  Sevres  vase.  — We 
return  to  Salle  26,  whence  we  ascend  to  the  2nd  floor. 

Second  Floor.  — Old  physical  instruments.  This  floor  ends  with 
2 rooms  given  over  to  photography  and  models  of  gears. 
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THURSDAY 

Morning.  — Quartier  du  Marais , Old 
Private  Mansions , the  Archives , J/wse'e 
Carnavalet,  Place  des  Vosges , Musee  ^ \ ^ | 
Victor-Hugo.  ® 

Afternoon.  — Private  Man-  y £ p* 

sions  on  Me  left  and  right  of  — <<\v  r 

the  iMe  Saint- Antoine,  Eglise  , ^ ^ 

Saint-Denis  , Eglise  du 
Saint- Sacrement , Square  K 
du  Temple,  Cimetiere  Z y\\  * /h?sr~] 

du  Pere-Lachaise.  'ZiZ  \ 

•v  /vwV?  /£/ 


OLD  MANSIONS  IN  THE  QUARTIER  DU  MARAIS 

(The  numbers  on  the  plan  are  those  ot  the  houses.) 
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Starting  point  : 
Quai  de  THotel-de- 
Ville.  — We  turn 
into  the  Rue  dc 
T Hdtel-de-Ville.  At 
N°2  (corner  of  the 
Rue  du  Figuier), 
Hotel  des  Archeve- 
ques  de  Sens.  This 
and  the  Hotel  de 
Cluny  are  the  only 
examples  in  Paris 
of  the  secular  ar- 
chitecture of  the 
xv  c.  At  N°26  Rue 
Geoffroy-l’A  snier, 
Hotel  de  Chalon- 
Liixembourg  (xvn 
c.).  — We  cross 
the  Rue  de  Jouy 
and,  at  N°  68  Rue 
Frangois-Miron, 
admire  the  Hotel 
de  Beauvais,  built 
by  Lepautre,  in 
the  xvii  c. ; at  N° 
7 Rue  de  Jouy, 
the  Ho  tel  d'Au- 
mont , now  occu- 
pied by  the  Phar- 
macie  Gentrale  , 
was  built  by  Man- 
sart. 

We  follow  the 
Ruede  Rivoii , then, 
on  the  I.,  the  Rue 
Vieille-du- Temple. 
On  the  l , at  N°47, 
Hotel  de  Hollande , 
built  in  the  xvii  c. 
by  T.  Gotlnrd  and 
named  a Her  the 
Dutcli  Embassy, 
established  there 
under  Louis  XIV. 
At  N°  54,  a corbel 
turret  said  to  have 
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been  part  of  the  Hotel  Barbette  : The  Due  Louis  d’Orleans  was 
coming  out  of  this  mansion  when  he  was  assassinated  hy  the 
Due  de  Bourgogne,  Jean  sans  Peur,  1407.  At  N°  87,  the  Jmpri- 
merie  Nationale  occupies  the  mansion  commenced  in  1712  by 
Cardinal  de  Rohan,  but  is  shortly  to  be  moved  to  the  Rue  de  la 
Convention,  in  Vaugirard.  , 

We  again  pass  down  the  Rue  Vieille-du-Temple  as  far  as 
the  Rue  des  F rancs-Bourgeois  and  turn  to  the  r.  At  N°  60,  is  the 
Cour  d’Honneur  of  the  Archives  Nationales.  This  building  was 
formerly  the  Hotel  de  Soubise , occupying  the  site  of  the  Hotel 
du  Connetable  de  Clisson,  built  in  1371,  of  which  there  remains, 
in  the  Rue  des  Archives,  on  the  1.  of  the  facade,  a fine  doorway 
flanked  by  turrets.  ...... 

The  Hdtel  des  Archives  is  mainly  composed  ol  buildings 
erected  at  the  beginning  of  the  xvm  c.,  by  Boffrand,  for  Fran- 
cois de  Rohan,  Prince  de  Soubise,  and  of  other  structures 
re-erected  or  added  in  the  xix  c.  The  Cour  d’Honneur  is  sur- 
rounded by  a magnificent  colonnade,  ending  in  a facade  with  a 
carved  pediment  by  Robert  le  Lorrain. 

The  Musee  des  Archives , open  to  the  public  on  Sun.  from?  to  4 p.  m. 
is  shown  to  visitors  on  Thurs.,  from  noon  to  4 p.  m.  on  presentation  ot 
proofs  of  identity.  The  Hotel  Carnavalet  and  Victor  Hugo’s  house  taking 
about  two  hours  to  view,  it  is  imposible,  however,  to  include  a detailed 
inspection  of  the  Musde  des  Archives.  Nevertheless,  those  who  wish 
to  inspect  it  in  preference  to  Victor  Hugo’s  house  have  only  to  apply 
personally  at  the  Hotel  des  Archives  any  time  after  noon,  after  viewing 
the  Carnavalet  Museum.  On  leaving,  they  should  go  down  the  Rue  des 
Francs-Bourgeois  as  far  as  the  Rue  do  luronne  and  continue  the  itin- 
erary from  that  point  onwards. 

Musee  des  Archives.  — Staircase.  — Busts.  Royal  seals. 

First  Floor.  — 1st  Room.  On  the  r.,  as  we  enter,  curious  painting  on 
linen  (The  Jesuits  guiding  the  Good  Ship  Religion  to  the  Harbour  of 
Salvation) ; against  the  walls,  show-cases  (white  numbers)  with  documents 
dating  from  various  periods  extending  from  the  time  of  the  Merovin- 
gians to  that  of  Napoleon  I;  in  the  centre  of  the  room,  show-cases 
(pink  numbers)  containing  numerous  peace  treaties  from  the  time  of 
Richard  Coeur  de  Lion,  down  to  1852;  cabinet  with  panels  from  the 
Hotel  de  Guise;  relief  plan  of  the  Bastille,  with  old  keys  underneath. 
— 2nd  Room  : Naval  records;  above  the  door  opening  into  Salle  3, 
Venus  at  her  Bath,  by  Boucher.  — 3rd  Room  (formerly  the  bedroom  of 
the  Princesse  de  Soubise)  : at  the  far  end,  Pastorals,  by  Boucher ; 
show-case  68  : Revocation  of  the  Edict  of  Nantes;  autographs  of  the 
time  of  Louis  XIV  ; in  the  centre,  table  on  which  Robespierre  was  laid 
when  wounded.  — 4th  Room  : decoration  by  Boffrand,  paintings  by 
Natoire ; autographs  of  the  time  of  Louis  XV,  Louis  XVI  and  the  Revo- 
lution. — 5th  Room  : autographs.  — 6th  Room  : mementoes  of  the 
Consulate  and  of  the  Empire.  — 7th  Room  : medals  and  coins;  keys 
and  padlocks  of  cities  and  fortresses  (1794). 

Ground  Floor.  — 1st  Room  (open  on  Sun.)  : frieze  panels  by  Boucher 
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and  Van  Loo\  2nd  Room  (open  on  Sun.),  with  delicately  carved  wains- 
coting and  groups  of  figures  in  round  boss. 

We  return  to  the  Rue  des  Francs-Bourgeois.  At  N°  35,  Hotel  da 
President  Devin  de  Fontenay , with  gateway  Hanked  by  pavilions, 
and  a tine  row  of  arches'  in  the  courtyard.  At  N°  31,  Hotel  du 
Marechal  d7 Albret\  in  the  courtyard  is  a Renaissance  facade  in 
a gootl  state  of  preservation.  At  the  corner  of  the  Rue  de  Sevigne, 
Hotel  Car navalet.  — At  In0  24  Rue  Pavee,  the  Hotel  de  Lamoignon. 

The  Mus6e  Carnavalet  (adm.  1 fr.  except  Thurs.  Sun.  and 
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pub.  hoi.),  installed  in  the  Hotel  Carnavalet , is  intended  for  the 
exhibition  of  works  of  art  and  curiosities  relating  to  the  history 
of  Paris 

The  Hotel  Carnavalet,  built  in  1550  by  P.  Lescot,  remodelled 
in  the  xvii  c.  by  Mansart,  restored  in  modern  times  by  Par- 
mentier  and  Roguet,  was  for  20  years  the  residence  of  Mme  de 

Sovio’QG.  , 

Facade  in  the  Rue  de  Sevigne  : xvi  c.  doorway,  preserved 
by  Mansart  in  his  new  facade  of  1061  and  ornamented  with 
statuary  by  Jean  Goujon. 

Courtyard.  - Facing  the  entrance  doorway  group  ot  the 
Seasons , by  J.  Goujon  or  under  his  direction.  — In  the  centre, 
masterpiece  by  Coysevox  : Louis  XIV  in  bronze. 
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Ground  Floor  (entrance  by  the  large  door  on  the  r.;  sticks  and 
umbrellas  must  be  left  in  the  cloakroom  ; no  charge).  W e ascend  a tew 

StSalle°des  Enslignes  - Fine  old  wrought-iron  gateway.  - In  the  centre 
French  coins.  - Collection  of  old  Parisian  signs  and  carvings  from 
r house-fronts.  — Leaves  of  fans , represent 

ing  the  markets  in  the  xvii  c.  — Old 
Diligence. 

Salle  des  Theatres  Parisiens.  — In  the 
first  part  of  the  room,  documents  relating 
to  the  older  theatres ; the  centre  is  given 
up  to  the  actors  of  the  xix  c.:  portraits  of 
Talma , Mme  Dugazon  and  Mile  Duchesnois; 
collections  of  staluettes-charges  and  por- 
traits of  actors  and  actresses  of  the  Come- 
die-Francaise. 

Vestibule.  (See  below).  We  turn  to  the  1. 
Salle  des  Plans  en  Relief.  — Cradle  of 

Ithe  Prince  Imperial,  son  of  Napoleon  III, 
presented  by  the  City  ot  Paris.  Relief 
plans.  A few  paintings. 

We  pass  through  a series  of  rooms  de- 
voted to  Parisian  Archaeology. 

Galerie  des  Tom- 
beaux.—  Sarcophagi 
from  the  Merovin- 
gian burialgrounds 
of  S ai n t-M ar cel, 
Saint -Germain-des- 
Pres , Montmartre . 

Salles  en  retour 
{Main  Building) 

1st  Room.  — Frag- 
ments of  Gallo-Ro- 
man buildings.  Chim- 
ney piece  of  the  xvlc. 
— 2nd  Room.  — Po.t- 
tery,  glass-ware, 
bronzes,  medals, etc., 
'of  the  Gallo-Roman 
period.  — 3rd  Room. 
— Similar  articles 
dating  from  the  Me- 
rovingian  period  and  the  Middle  Ages.  - Equestrian  statuette  of  Char- 

leV£ZvLf-  ofMrifc,  taken  from  the  churches,  cemeteries 

atPtte' vestihutis':  leYtaircase,  a replica  of  the  staircase  of  the 
H6tel  de  Luvnes,  adorned  in  its  upper  part  with  ha^s°me  trescoeS  by 

^,^,-^t!  j'5c^reSsealleDL0uisrxvi.rS— ' Otneitherl'mdeSofafhe^door\vay,  large 
counterpane  of  Marie-Antomette ; face-powder  box  ol  the  Queen,  onair 
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used  by  the  King;  portraits  of  the  « Veuve  Capet  »,  by  Roucharsky  and 
of  Louis  XVI  in  the  Temple,  by  Ducreux  (drawing).  — On  the  1.,  Pre- 
parations for  the  Fete  de  la  Federation  in  the  Champ-de-Mars,  a 
superb  water-colour  by  Leguay ; priceless  Sevres  porcelain ; portrait  of 
Bailly,  by  Mosnier.  — At  the  far  end  of  the  room,  portrait  of  La  Fayette 
as  a vouth : portrait  of  Louis  XVII.  — In  the  centre,  relief-plan  of  the 
Temple  precincts,  made  before  the  Revolu- 
tion; 1st  show-case:  statuettes  of  Louis  XVI 
and  Marie-Antoinette ; 2nd  show-case  : 
mementoes  of  the  Royal  Family. 

At  either  end  of  the  room,  small  cabinets 
with  various  portraits  of  La  Fayette,  Phi- 
lippe-Egalitd,  etc.  and  two  show-cases 
with  jewels. 

Beyond  a landing,  we  enter  the  — 

Salle  de  la  Bastille.  — Central  show- 
case : model  of  the  Bastille;  earthenware 
inkstand  of  Camille  Desmoulins,  weapons, 
views  of  the  fortress,  various  fragments. 
— On  the  walls,  from  1.  to  r.,  recruitinag 
sergeant’s  ensign;  a garde-frangaise;  dimi- 
nutive model  of  the  Bastille,  carved  by 
Palloy , in  one  of  the  stones  from  the  mo- 
nument. — Over  the 
m an  tlepiece,  panoply 
of  swords.  — On  the 
r.,  portrait  of  La- 
tude,  by  Vastier ’;  in 
a show-case  under- 
neath, ladder  and  ins- 
truments  used  by 
him  when  effecting 
his  escape.  — Many 
paintings. 

Salle  de  la  Conven- 
tion. — Central  show- 
case : Statuettes  of 
Saint-Just, Marat, and 
Challier;  earthen- 
ware and  terra-cot- 
tas. — On  the  walls 
from  1.  to  r.  : Club 
lerEtage  des  Jacobins, awater- 

colour;  portrait  of  Lucile  Desmoulins,  by  Boilly ; official  bust  of  Marat; 
portraits  of  Danton , Marat,  Robespierre,  Barrere,  Lebon,  etc  ; table 
of  the  Rights  of  Man;  portraits  of  the  actor  Chenard,  by  Boilly,  and 
of  Alexandre  Lenoir;  views  of  Saint-Lazare  prison,  by  Hubert- Robert ; 
revolving  armchair  belonging  to  Couthon.  — In  show-cases  in  Iron!  oi 
the  windows,  miniatures,  autographs,  bindings. 

Salle  du  Consulat  et  de  l’Empire  — Central  show-case  : 3 terra-cotta 
statuettes,  and  a medallion  of  Bonaparte,  by  Chinard;  swoid  and 
shoulder-belt  of  a member  of  the  Directoire;  sword  ot  honour  pre- 
sented by  the  Consuls  to  La  Tour  dAuvergne.  — Over  the  mantlepiece, 
large  flag  dedicated  to  the  First  Cpnsul.  — Opp.,  wall-case  : Napoleon 
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the  First’s  travelling  case,  bequeathed  to  the  City  of  Paris  by  Gen- 
eral Bertrand  ; death  mask  of  Napoleon,  cast  in  bronze  by  Automarchi, 
Diaster  do.  of  the  Roi  de  Rome.  — Above  the  show-case,  bust  of  Bona- 
parte, by  Corbet.  — On  the  walls,  from  1.  to  r.  : Exhibition  of  the  pro- 
duce of  l’An  IX  in  the  Louvre  courtyard,  a water-colour;  portraits  of 
Desgenettes,  Klbber,  General  Dugommier;  Departure  of  the  Parisian 
Conscripts,  in  1807,  a celebrated  painting  by  Louis  Boilly;  portrait  of 
Talleyrand,  by  Prud'hon\  opening  of  the  Halle  aux  Vins  by  Bonaparte, 

a Exit  by  the  landing  of  the  Escalier  Sdvignd  (fine  Gobelins  tapestry). 
On  the  L,  Apartments  of  Mine  de  Sdvignd.  ... 

Galerie  des  Echevins.  — Portraits  of  two  Parisian  Aldermen,  a mas- 
terly painting  by  Nicolas  Largillidre  ; portrait  by  Duplessis;  2 paintings 
bv  Parrocel  (Reception  of  the  Turkish  Ambassadors  m Paris,  undei 
Louis  XV).  — In  the  windows,  4 large  showcases  of  French  earthenware. 

Salon  Sdvigne.  - Reception-room  of  the  Marquise  de  Sevignd.  — 
Central  panel,  pastel  portrait  of  Mme  de  Sdvignd,  by  Robert  Nanteuil. 
— Underneath,  showcase  with  personal  mementoes.  — Near  the  corner 
window,  portrait  of  Mme  de  Grignan,  by  Mi  guard.  — In  a central 
showcase,  autograph  of  Lahontaine.  , . . » 

Petite  Salle  (opening  off  the  above),  several  very  valuable  specimens  of 
ceramics;  graceful  wrought-iron  railing;  M,ne  de  Sevignd  s lounge  at  Vichy 
Boudoir  Rococo.  — Lacquered  panelling,  mirrors,  etc.,  from  the  Hotel 

L Salle  deUesville.  - Composite  I.ouis  XV  panelling  - Alleged  por- 
trait  of  Theroigne  do  Mericourt.  Portrait  of  a Man,  by  Prud  hon.  Quarrel 
at  the  Fountain,  by  Jeaurat.  — Central  show-case  : fans,  porcelain, 

^Salle1  de^  Boiseries  Louis  XVI.  - Against  the  mirrors,  two  portraits  by 
Vestier  • superb  proof  of  the  Promenade  Pubnque,  by  Debucourt. 

Salle  de  Boiseries  Louis  XV.  — Reception-room  from  a private  mansion 
in  the  Ruede  Crenelle;  xvm  c.  pastels 

Salle  des  Grisailles.  — xvm  c,  panelling.  — From  1.  to  r.,  in  a 
show-case;  red  chalk  drawings  by  Lancret;  tn  the  wall,  Mme  Doyen, 
by  Tocque ; show-case  : drawings  by  Watteau  and  Pater ; on  the  ^ all, 

PaSMleSVolUire.— Panelling  of  the  Regence  period,  from  the  Hotel  de 
Broo-lie  — From  r.  to  1.  : portraits  of  Jean-Jacques  Rousseau  and 
d'Alembert;  portrait  of  Mme  Chardin,  by  Aved-,  over  the  mantlepiece 
clock  styled  “ A l'enterrement  de  Voltaire  ’ ; portrait  of  Mane  Joseph 
Chenier!  portrait  of  Voltaire,  at  the  age  of  24,  by  LargiUtere;  portrait 
of  Jeaurat,  by  himself.  — Central  show-case  : momemoes  of  Voltaire  ; 
inkstand  used  by  Jean-Jacques  Rousseau.  . . 

Salle  de  l’Aerostation  au  XVIII0  siecle.  — Fans,  porcelains  and  minia- 
tures dealing  with  the  history  of.  ballooning  in  the  late  xvin  c.;  draw- 
ings  and  engravings  dealing  with  the  same  subject.  We  return  by 
way  of  the  Salle  de  la  Bastille,  the  Salle  de  la  Convention  and  the  Salle 
de  l’Empire  to  the  Galeries  de  topographic  parisienne. 

Grande  Galerie.  — 1st  Bay  : Views  of  Old  Pans.  — 2nd  Bay  : on  the 
r Conflagration  of  the  Petit-Pont,  by  Oudry  Parisian  views.  Proces- 
sion of  the  Ligue  in  the  Place  de  Greve,  attributed  to  Pourbus,  one  of 
the  most  important  paintings  in  the  museum.  — 3rd  Bay  : Water-colours 
and  sketches  of  the  xvm  c.  — 4th  Bay  : paintings  by  Hubert  Robert 
and  Demachy.  — 5fh  Bay  : Sketches  and  watercolours,  etc. 
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Salon  Colbert-Villacerf.  — Reconstitution  of  a reception-room  in  the 
Hotel  Colbert-Villacerf,  Rue  de  Turenne  (xvn  c.).  — In  the  adjoining 
passage,  fine  collection  of  earthenware  (Rouen,  Nevers,  etc.) 

1st  Salle  Dangeau,  formerly  a bedroom  in  the  Hotel  de  Dangeau,  in 
the  Place  Royale.  — Wax  bust  of  Henri  IV,  made  after  the  Kings 
death  (1610).  — Mantle  of  the  Order  of  the  Holy  Ghost. 

2nd  Salle  Dangeau,  formerly  the  dining-room  of  the  Hotel  Dangeau. 

Ceiling  by  Lebrun, 
restored.  Frag- 
ments of  old  Paris 
Churches;  2 paint- 
ings  by  Hubert 
Robert.  Show-ca- 
ses with  sketches 
and  water-colours 
of  Old  Paris. 

Palter  de  l’Es- 
calier  . — Large 
painting  of  the 
Processions  of  the 
Ligue. 

The  rooms  that 
follow  being  closed 
at  present,  we  go 
down  by  the  sta- 
ircase to  the  Gar- 
d e n ( interesting 
buildings,  notably 
the  Pavilion  des 
Drapiers  , saved 
from  the  Paris  de- 
ni o 1 i ti  o n s ) and 
•leave  the  building  by  the  archaeological  rooms  already  visited. 

On  leaving,  we  note  the  two  houses  by  the  side  of  the  Mu- 
seum (Nos  25  and  27  Hue  Garnavalet).  These  constitute  the  Lycee 
Victor  Hugo,  occupving  the  old  Couvent  des  Annonciades.  — 
N°  29  is  the  Hotel  Le  Pelletier- St-Fargeau,  which  contains  the 
Institut  d’Histoire  de  Geographic  et  d’Economie  Urbaine. 

We  then  proceed  to  the  Place  des  Vosges  along  the  Rue  des 
Francs-Bourgeois. 

The  Place  des  Vosges,  formerly  Place  Royale,  was  opened 
in  1604  on  the  site  of  the  Palais  des  Tournelles,  which  was 
given  up  bv  Catherine  de  Medicis.  In  the  court  of  this  palace 
took  place  the  tournament  in  which  Henri  II  was  killed  in 
1559.  The  Place  is  a vast  square  bounded  on  each  side  by 
freestone  and  brick  houses  of  a uniform  pattern,  with  a row  of 
arcades  on  the  ground-floor. — At  the  corners  are  4 fountains. 
In  the  centre  stands  the  equestrian  statue  of  Louis  XIII , erected 
in  1825,  by  Cortot  and  Dupaty.  During  the  reign  of  Louis  Alll 
this  was  the  fashionable  quarter  and  resort  of  Parisian  society. 


The  Place  des  Vosges. 


THE  MUSEE  VICTOR  HUGO. 
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Richelieu  lived  at  N°  21.  Rachel,  the  tragic  actress,  at  N 9.  At 
N°  6,  formerly  occupied,  it  is  believed,  by  Marion  Delorme, 
Victor  Hugo  dwelt  from  1833  to  18  *8.  In  1903,  the  Cite  de  Pans 
installed  here  a highly  interesting  museum  entirely  devoted  to 
the  great  poet. 

Mus6e  Victor  Hugo,  Adm.  I fr.  ; free  on  Sun.  and  pub.  hoi. 

Staircase.  — Drawings  and  watercolours  lor  the  illustration  of  the 

POFms-7°FLOOR.  - 1st  Boom  (dealing  with  Victor  Hugo’s  novels)  : 
drawings  by  Ha»o.  Paintings  by  Willette,  Carriere , Dewanbey , Decamps , 
- = drawings  by  Hugo;  9 busts  of  Hugo, 

by  David  d' Angers  and  Bodm.  — SrJ.  fioom  (poems  an^  drama)  . p 
mcrs  by  Boybet,  Fantin-Latour,  Baudry,  Steinlen,  Hennei , etc.  Portraits 
of°Hugoby  Aug.  de  ChdtiUon , Bonnat  and  Bastien-Lepage  { fine  charcoal 

dr^r^fn  Finon  (where  Hu'^o  lived).  — 1st  Boom  : paintings  by 
Rafjfaelli  (The  Eightieth  Birthday)  and  Roll  (The  W f 
(DiniD°’-room)  : furniture  made  of  old  woodwork  collected  by  Hu0o. 

3rd  Boom  (Drawing-room)  : wood  carved  and  painted  by  Hugo  tor  his 
dining-room  at  Guernsey.  — 4th  Boom  : personal  mementoes. 

5th  Boom  : reconstitution  of  his  death  chamber;  Hugo  dead,  by  Bonnat 

— 1st  Boom,  dealing  with  Hugo  as  a politician;  Heath 
of  Baudin,  by  J.  P.  Laurens.  — 2nd  and.  Srd  Booms  : Romantic  writers 
and  artists.  — Library  and  study. 

On  leaving,  we  follow  the  Bue  des  Tournelles ; at  N°  21  bis  is 
a Synagogue;  at  N°  28,  a beautiful  mansion  built  by  Mansart. 
Ninon  de  Lenclos  occupied  a part  of  this  house.  -—  At  the  cor- 
ner of  the  Rue  des  Tournelles  and  the  Rue  Saint-Antoine  is  a 
statue  of  Beaumarchais,  by  Clausade.  . . 

In  the  Bue  Saint-Antoine , on  thel.,atN°  17,  Temple  Saint e- Marie, 
at  the  corner  of  the  Ruedu  Petit-Musc.  N°  21,  Hotel  de  Mayenne- 
d’Ormesson , built  by  Ducerceau.  N°  62,  on  the  r.,  Hotel  de  Sully, 
built  for  Sully  by  J.  Ducerceau,  1614-1630;  Facade  and  court- 
yard richly  ornamented  with  sculptures,  figures  of  the  hour 
Seasons,  and  curious  mascarons.  — Beyond  the  Rue  Saint- 1 aul, 
on  the  1.,  the  EgliseSaint-Paul-Saint-Louis,  built  by  the  Jesuits  Irom 
1627  to  1641.  — Entrance  of  the  Lycde  Charlemagne  formerly  a 

Jesuit  school).  . „ „ 

We  retrace  our  steps  and  turn  up  the  Bue  de  Turenne  on  the 

\ From  Nos  10  to  14  are  old  houses  backing  on  the  Place  des 

Vosges.  N°  23  is  the  wing  of  a mansion  in  which  Jeanne 
])’A?bret  resided  when  staying  in  Paris.  At  N°  J}}'0Hole[de 
Gourgues  (now  a school),  of  the  early  .xvm  c.  AtJ«  68  Eglise 
Saint-Denis-du-Saint-Sacrement,  built  by  Godde,  1823  to  183o,  in 
the  form  of  basilica,  and  preceded  by  a peristyle  with  a pedi- 
ment : The  Cardinal  Virtues,  by  Feucheres  (within  on  the  r.  ot 
the  entrance,  is  a magnificent  Pieta  by  E.  Delacroix). 
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Turning  into  l he  Rue  de  Bretagne,  we  reach  the  Rue  du  Temple 
and  then  the  Square  du  Temple. 

This  square  occupies  the  site  of  the  old  fortified  house  of 
the  Knights  Templars,  in  the  tower  of  which  Louis  XVI  was 
imprisoned.  The  cascade  is  shaded  by  a willow  which  is  sup- 
posed to  be  four  centuries  old.  Clump  of  lime-trees,  under  which 


Pere-Lachaise  Cemetery. 


Louis  XVI  is  said  to  have  rested  during  his  imprisonment. 
Bronze  statues;  statue  of  Beranger , by  Doublemard. 

The  Rue  du  Temple  ends  at  the  Place  de  la  Republique.  — 
Thence  the  metro  (direction  of  Gambetta.  Pere-Lachaise  station), 
brings  us  to  the  Cimetiere  du  Pere-Lachaise.  Principal  entrance  : 
Boulevard  Menilmontant. 

The  Cimetiere  du  Pere-Lachaise,  or  Cimetiere  de  1 Lst, 
commenced  in  1804  under  the  direction  of  Brongniart,  has  been 
considerably  enlarged  to  eastward  since  its  inception.  It  is  the 
largest  cemetery  in  Paris  (over  100  acres).  In  the  4th  section, 


THE  CIMETIERE  DU  PERE-LAC1IAISE. 
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near  the  entrance,  is  the  Monument  aux  Morts,  by  Bartholome. 
— In  the  87th,  is  the  crematorium  (1889-1907)  built  on  the  plans 
of  Formige. 


For  a cursory  visit  we  may  follow  the  itinerary  marked  out  on  the 
plan,  stopping  before  the  following  tombs  : — 4th  section  : Arago,  Ledra- 
Rollin,  F.  Faure  (Saint-Marceaux),  Falguiere  (Mercie) ; A.  de  Musset , 


The  Monument  aux  Morts,  by  Bartholome. 


P.  Baudry.  — 6th  : Monument  to  the  Victims  of  June  1832.  — 1th  : 
Jewish  Cemetery,  tomb  of  Rachel ; mausoleum  of  Heloise  and  Abelard. 
__  (8th  : Mile  Mars , Lesurgues  (convicted  of  the  murder  of  the  Lyons 
courier),  Cuvier.  — 11th  : Boieldieu , Gretry , Bellini , Cherubini , Carat , 
Tamberlick , Bernardin  de  Saint-Pierre,  Chopin[  Clesinger)  — 12th  : Talma , 
Gericault.  — 13th  : Mehul,  Heroic! , Casimir-Perier.  — 18th  : Baspail 
(Etex).  Champollion , Kellermann , Jacques  Lafitte.  — 20th  : the  actress 
Clair  on ; CTawdc  Bernard ; isa&e//.  — 22nd  : Gustave  Bore.  — 23rd  : 
Inures.  — 24th  : Daubigny , Pradier  \ Janot,  due  d'Abrantes ; Daumier , 
Corot.  — 25th  : Aa  Fontaine  and  Moliere.  — 26th  : Alphonse  Daudet.  -- 
07th  : Admiral  Bruat  (Maindron),  the  aeronauts  Gaston  and  A/6er£  77s- 
sandicr.  — 28th  : Marshal  Zefcbvre : 3/asseAa ; Beaumarchais ; Brillat- 
Savarin,  Barms,  Daunou  (David  d’ Angers),  General  Foy  (do);  Manuel 
and  Beranger,  united  in  the  same  tomb.  — 29th  : Aey;  Geoffroy  Saint- 
Hilaire  (David  d’Angers).  — 30th  : Prud'hon;  Mile  Duchesnois  ; Sieyes. 
— 35th  : Clara  Peabody . Scribe.  — 36th  : Lavalette ; Ed.  About.  — 3/th 
Marshal  Gouvion  Saint-Cyr (David  d’Angers);  Marshal  Mac-Donald,  due 
de  Tarente;  General  Gobert  (David  d’Angers) ; Baron  Larrey;  Dupuytren. 

*39th  : Marshal  Suchet  (David  d'Angers) ; Cambaceres ; Paoid  d’ Angers  ; 
Parmentier ; Per/?  Enfantin.  — 44th  : A Hem  Kardec  (Capellaro).  — 48th  : 
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Frederic  Soulie  (Clesinger);  Honore  de  Balzac  (David  d Angers).  — 
49th B Nodier ; Casimir  Delavigne\  Delacroix ; Barye.  50th  : General 
Uhrich.  — 51st  : Tirard  (Saint-Marceaux) ; Thiers  (a  huge  mausoleum, 
with  carvings  by  Chapu  on  the  tympanon);  Baron  Taylor  (Thomas).  — 
52nd  : Michelet  (Mercie);  Buloz ; Chaplin.  - 53rd  : Coutellier  (Rude  and 
Scurre).  - 54th  : De  Morny,  Aug.  Maquet\  Theodore  Barrier e\  D 
Bicord ; Daniel  Stern  (Comtesse  d'Agout);  monument  to  the  Defenders 
of  Belfort.  — 55th  Guerinot  (A.  Mercid).  — 56th  : Louis  Dubois.  botli 

Mme  Carvalho  (Antoine 
Mercie).  — 66th  : Jules 
Valles  (Carlier);  Alphand 
(Contan);  Anatole  de  la 
Forge  (Barrias) ; Ch.  Flo- 
quet  (Dalou  and  Formi- 
gd).  — 68th  : Bizet.  — 
70th  : Aimee  Desclee.  — 
72nd:  Jean  Reynaud( bust 
by  David  d’Angers,  sta- 
tue of  Immortality  by 
Chapu).  — 17th  : Rosa 
Bonlieur.  — 85th  : Malio- 
medan  Cemetery;  the 
Queen  of  Oudh  and  her 
Son.  — 87th  : Cremato- 
rium. — 89th  : Alice  Ozv 
(Gustave  Dore);  Rene 
Piault  (Rodin).  — 90th  : 
Dr  Fauvel  (Inj albert).  — 
91st  : Blanqui  (Dalou).  — 
92nd:  Victor  Noir  (Da- 
lou). — 95th  : Andre  Gill. 
— 96th:  Victims  of  the 
FireattheOpdra-Comique 
(1887).  — 97th  : Mur  des 
Fdddres,  where  the  last 
adherents  of  the  Com- 


The  Triumph  of  the  Republic 
in  the  Place  de  la  Nation. 


ivoro  rn'iscoPT’Afl 


On  leaving  the  cemetery,  we  take  the  metro  (direction  : Place 
de  la  Nation)  as  far  as  the  Place  de  la  Nation.  This  was  for- 
merly the  Place  du  Trone.  Here  are  to  be  seen  2 Doric  columns , 
by  Ledoux  (1788),  100  ft.  high,  bearing  the  statues  of  Philippe 
Auguste  (by  Dumont)  and  Saint-Louis  (by  Etex).  — In  the 
centre,  The  Triumph  of  the  Republic,  by  Dalou.  Ornamental 
fountain,  with  gigantic  crocodiles. 

We  now  lake  the  yellow  Nogentais  tramway  as  iar  at  the  l ort 
de  Vincennes.  — Should  we  prefer  to  walk,  an  avenue  takes 
us  from  the  Place  de  la  Nation  to  Vincennes.  . 

The  town  of  Vincennes  itself  affoMs  but  little  interest  to 
the  visitor  (statue  of  Daumesnil  by  Rochet).  — The  Chateau  is 
divided  into  the  old  and  new  fort.  The  xvi  c.  keep  is  the  only 
portion  to  which  the  public  are  admitted  (application  for  admis- 


BOIS  DE  VINCENNES. 
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sion  must  be  made  to  the  Gouverneur  de  Paris,  Hotel  des  Inva- 
lides).  It  is  over  200  ft.  high  (on  the  ground-floor  are  the  doors 
of  the  prison  in  which  Louis  XVI  was  confined  at  the  Temple); 
also  the  chapel  (xvi  c.  stained-glass  ivindows,  remodelled  in  1870; 
monument  to  the  Due  d’Enghien'. 

The  Bois  de  Vincennes  (over  2,300  acres)  divided  into  two 
parts  by  the  manoeuvring  ground,  has  existed  since  the  xii  c. 
Louis  XV  had 
it  cut  down  and 
re -planted  in 
1731.  — Five 
gates  give 
access  to  the 
wood,  these  are 
from,  N.  to  S . , 
the  Portes  de 
S ant  - M an  de , 

M ontenpoivre, 

Picpus , Reuilly, 
and  Charenton. 

— In  the  W. 
pM’.Ecoled'  Ar- 
-boriculture  and 
LacDaumesnil 
(30  acres),  con- 
taining two  is- 
lands. The  lie 

de  Percy  contains  the  Pavilion  des  Forets , in  which  is  installed  the 
MuseedeV Industrie  da  Bois.  There  is  also,  in  the  W.  portion  of  the 
wood,  near  Saint-Mande,  the  Lac  de  Saint-Mande  (cafe-restau- 
rant; one  island).  The  Avenue  de  Gravelle  connects  the  W.  por- 
tion with  the  K.  Near  by  the  Lac  de  Gravelle  receives  all  the 
water  supplying  the  streams  and  lakes  of  the  wood. 

From  the  Lac  de  Gravelle  runs,  in  a N.-E.  direction,  the  Route 
de  la  Ferme,  which  is  continued  by  the  Avenue  de  la  Belle-Gabrielle, 
out  of  which  a road  leads  to  the  Fond  de  Beaute  (fine panorama). 
Near  by  is  the  Stade  Pershing,  presented  to  France  by  the  United 
States  "and  opened  in  1919.  — Between  the  Route  de  la  Belle- 
Gabrielle  and  the  Fort  of  Vincennes  lies  the  Lac  des  Minimes 
(20  acres)  containing  three  islands.  A circular  road  of  nearly 
2,000  yds.  winding  round  the  lake  leads  to  a lawn  facing  the 
Champ  de  Manoeuvres,  with  its  Pyramid.  — To  the  N.  of  the  cir- 
cular road  is  the  spot  called  the  Porte-Jaune , on  the  road  from 
Vincennes  to  Nogent-sur-Marne.  We  con  take  the  Nogent  tramway 
running  along  this  road  as  far  at  the  metro  station  (Vincennes) 
and  return  to  the  centre  of  Paris  by  the  underground. 


The  Donjon  de  Vincennes. 


A DAY  IN  VERSAILLES 


Granting  that  a tourist  whose  time  is  limited  may,  if  needs  must, 
dispense  with  a visit  to  Chantilly,  Saint-Germain  and  Fontainebleau, 
he  should  nevertheless  make  a point  of  spending  a day  at  Versailles. 
This  town,  formerly  the  residence  of  the  French  kings,  is  famous  not 
only  by  reason  of  the  many  historical  events  which  have  taken  place 
there,  but  also  on  account  of  the  surpassing  splendour  of  its  Chateau  and 
gardens.  . 

There  are  several  ways  of  reaching  Versailles  from  Pans. 

By  raU'  _ Right  bank  : fares  from  the  Gave  Saint-Lazare  (about 
40  min.);  2 fr.  75,  2 fr.  05.  — Left  bank  : fares  from  the  Gave  Montpar- 
nasse (38* min.)  or  from  the  Gave  des  Invalides  (30  min.)  : 2 fr.  50,  1 fr.  60. 

By  tramway.  — - Line  I (Louvre-Versailles),  leaving  the  Quai  da 
Louvre , between  the  Pont-Neuf  and  the  Pont  des  Arts,  every  quarter 
of  an  hour;  a 75  min.  ride;  fares  : 1 fr.  60,  1 fr.  15. 


VERSAILLES,  the  chef-lieu  of  the  Seine-et-Oise  department, 
is  a citv  of  60,458  inhab.,  built  on  a plateau  surrounded  by 
wooded"  hills.  The  town  itself  is  of  small  interest  for  the 
passing  tourist,  who  will  be  well  advised  in  devoting  all  his 
time  to  the  Chateau. 


Hotels  : — Trianon  Palace , bd 
de  la  Reine  {cle  grand  Luxe) ; des 
Reservoirs , 9-11  r.  des  Reservoirs 
(120  R. ; a la  carte  meals);  Valel , 
38  r.  des  Reservoirs;  Royal , 3 r. 
Petigny,  t.c.f.  ; de  la  Chasse,  6 r. 
de  la  Chancellerie,  t.c.f.  ; de  Fran- 
ce, 5 r.  Colbert;  de  Noailles , 18  r. 
de  Noailles;  du  Sabot  d'Or,  23  r. 
du  Marechal-Foch. 

Restaurants  : — du  Chapeau- 

Gris , 7 r.  Hoche;  Brasserie  Muller, 
23  av.  de  Saint-Cloud;  Taverne- 
Royale,  5 r.  Carnot;  Buffet  de 
Londres , 7 r.  Colbert ; du  Bocher- 
de-Cancale , 9 r.  Colbert;  de  la 
Grille-du-Parc , 19  r.  des  Reser- 
voirs; dies  Varietes,  r.  de  la  Chan- 
cellerie ; Avenard , 3 r.  do  la  Pa- 
roisse;  du  Lion-d'Or , by  the  Rive 
droite  Station;  de  la  Flotlille,  by 
the  canal. 

Post  Oflices  : — main  office, 
8 av.  de  Paris ; other  offices ; 
38  av.  de  Saint-Cloud;  47  r.  Mare- 
chal-Foeh,  opp.  the  station. 

Cabs  : — the  course  : 3 fr.  by 
day,  4 fr.  by  night;  to  Trianon 
and  la  Flottille,  5 fr.  on  week-days, 
6 fr.  on  Sun. 

Motor  Taxis  : — Ranks  at  the 


stations,  bd  de  la  Reine,  at  the 
Chateau  and  at  the  Trianons ; 
Fares  : 3 fr.  per  kilom.,  5 fr.  per 
hour,  if  kept  waiting ; special 
terms  at  night. 

Electric  Tramways  : — Fares  : 
1st  section,  25  c. ; with  correspon- 
dance  (extension  ticket),  40  c.  ; for 
line  C,  45  c. ; to  Chesnay-Chan- 
tiers,  40  c.  ; Marche-Porchefon- 
taine,  10  c.  From  the  Rive  gauche 
Station  to  Trianon  (line  F.);  from 
the  Bond-point  du  Chesnay  to  the 
Gare  des  Chantiers  (line  C),  with 
extension  to  the  Porchefontaine 
gate  (dun-coloured  plate);  from  Gla- 
tigny  to  Grand-Champ  (line  A) ; 
from  the  Avenue  de  Saint-Cloud  to 
the  Avenue  de  Picardie  (line  D).  — 
Beyond  the  town,  a tram  runs  from 
the  Avenue  Thiers  (Rive  gauche 
station)  to  Saint-Cyi",  from  Ver- 
sailles to  Paris , See  above. 

Golf  Links  at  la  Boulie,  S.-AV.  of 
the  town,  at  the  end  of  the  r.  des 
Chantiers. 

Syndicat  d’Initiativs  (free  infor- 
mation bureau)  : — 39  r.  Mardchal- 
Foch;  Kiosque  de  Benseignements , 
at  the  corner  of  the  Place  d’Ar- 
mes  and  the  Avenue  de  Paris. 
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The  town  is  divided  into  three  parts  by  the  stately  Avenues  de 
Saint-Cloud,  de  Paris  and  de  Sceaux  . 

In  the  Quartier  Notre-Dame , on  the  r.  of  the  avenue  de  Sa n 
Cloud  (facing  the  Chateau),  a visit  should  be  made  to  the 
Eglise  Notre-Dame  (Rue  de  la  Paroisse),  built  under  Louis  XIV 
by  Hardouin-Mansart;  within,  monuments  of  the  Comte  ae 
Vergennes,  of  Hardouin-Mansart,  of  La  Quintime  and  of  Hoche 
all  in  the  same  chapel,  on  the  1.  From  the  church,  the _ Rue 
Hoche  leads  to  the  Place  Hoche,  in  which  we  1 3Lse™e  .a  bI° 
statue  of  General  Hoche , by  Lemaire,  and  then .to  the  Place 
d’Armes  ( barracks ; the  former  royal  stables,  built  by  Mansart), 
in  which  stands  the  Chateau,  with  spacious i forecourt.  Between 
the  Avenue  de  Paris  and  the  Avenue  de  Saint-Cloud  are  the 
Palais  de  Justice  and  the  Prefecture  { both  modern).  ^ 

Avenue  de  Paris  and  the  Avenue  de  Sceaux  stand  the  Hotel  de 
Ville  (1898-1900)  and  the  Rive  Gauche  La>  way-Station. 

On  the  1.  of  the  Avenue  de  Sceaux  (still  facing  the  Chateau) 
extends  the  Quartier  Saint-Louis . Well  worth  a visit,  m the  Rue 
de  Satory,  is  the  Eglise  Saint-Louis , or  cathedral,  built  m 174d, 
by  Mansart  de  Sagonne,  and  containing  a few  good  pamtings 
among  which  is  a Resurrection  of  the  Son  of  the  Naim  Widow,  by 
Jouvenet.  We  return  by  the  Rue  de  Satory,  in  the  direction  o 
the  Avenue  de  Sceaux,  as  far  as  the  Rue  du  Jeu-de-Paume, 
which  is  the  Salle  du  Jeu  de  Paume  (originally  a tennis-court), 
now  the  Musee  de  la  Revolution  Fran^aise  (open  daily,  exc.  on 
Mon.,  from  11  a.  m.  to  4 p.  m.).  In  this  building,  on  June  20, 
1789,  the  members  of  the  Tiers-Etat  swore  not  to  separate 
before  giving  a Constitution  to  France. 

THE  CHATEAU  AND  THE  MUSEE 

The  main  part  of  the  Chateau  is  open  ev.  day,  exc.  Mon.,  from  10  a 
m to  4 p.  m.  or  to  5,30  p.  m.,  acc.  to  the  season  (hours  apt  to  be 
altered);  the  Salles  des  Croisades , the  Salles  de  la  Repubhque  and  the 
Salles  de  V Empire,  on  Thurs,  and  Sun.;  the  Attigue  du  ^ord 
Gallery),  and  the  Attiques  du  Midi,  as  well  as  the  Salle  de  Chimay 
(Portrait  Gallery),  on  Tues,  and  Fri. 

]Y'  b.  — The  numbers  quoted  are  those  of  the  rooms;  refer  to  plan. 

Itinerary  I.  — This  itinerary,  comprising  the  round  of  the  royal 
apartments , is  the  first  that  should  be  followed.  It  affords  a view  of  at 
that  it  is  necessary  to  have  seen  and  it  can  be  followed  every  day.  lh . 
part  printed  in  smaller  type  and  enclosed  in  brackets  [ ] may  be  followed 
or  not  at  the  option  of  the  visitor. 

History.  — A mere  hunting  lodge  under  Louis  XIII  — the  real 
creator  of  royal  Versailles  — promoted  to  the  dignity  of  a Court  resi- 
dence under  Louis  XIV,  and  enlarged  in  accordance  with  the  noble 
design  of  the  architect  Mansart,  the  Chateau  still  shows  in  its  central 
portion  the  original  building,,  somewhat  remodelled.  The  amount  expend- 
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ed  by  the  Grand  Roi  to  make  the  palace  worthy  of  his  gorgeous  tastes 
is  estimated  at  £ *240,000,  an  enormous  sum  for  the  age.  Louis  XIV  died 
here  on  Sept.  1st,  1715.  His  successor,  Louis  XV,  entrusted  the  archi- 
tect Gabriel  with  the  task  of  erecting  new  buildings,  and  among  these 
the  Theatre  (1759-70)  The  Revolution  drove  Louis  XVI  from  Versailles 
and  the  royal  furniture  was  sold  up.  Napoleon  attempted  to  restore  the 
palace  to  its  by-gone  splendour,  while  Louis-Philippe ; gave  it  its 
present  aspect,  transforming  it  into  a Musee  nationalities  Gloires  de  la 


l’hoto  P.  Grayer. 

The  Chateau,  from  the  Park. 


France,  and  opening  it  to  the  public.  The  Peace  Treaty  that  put  an  end 
to  the  Great  War  was  signed  in  the  Galerie  des  Glaces  on  June 
28th  1919. 

The  palace  is  remarkable  for  its  massive  proportions  and  vast 
extent  (on  the  garden  side,  the  facade  is  520  yds  long).  It  com- 
prises 3 distinct  buildings  a central  portion  and  two  wings 
turning  back  at  r.  angles  along  the  inner  courtyards.  On  the 
side  facing  the  gardens  the  main  building  projects  in  front  of 
the  wings,  while  on  the  side  overlooking  the  Place  d’Armes  it 
stands  hack  proportionately. 

We  enter  the.AvANT-GouR  (Forecourt)  or  Cour  des  Ministres, 
decorated  with  a double  row  of  somewhat  massive  statues  of 
great  French  statesmen.  At  the  far  end  stands  an  equestrian 
statue  of'  Louis  XIV , by  Petitot  and  Cartelier  (1835),  behind 
which  opens  a second  courtyard,  the  Cour  Royale,  flanked 
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by  two  pavilions,  the  one  on  the  r.  built  under  Louis  XV,  by 
Gabriel,  the  one  on  the  1.  completed  under  the  Restauration,  by 
Dufour. 

Beyond  the  Cour  Royale,  the  graceful  Cour  de  Marbre, 
with  its  brick  and  stone  facades,  occupies  the  site  of  the  outer 
courtyard  of  the  small  chateau  built  by  Louis  XI 1 L The  facades 
were  altered  and  rebuilt  for  Louis  XIV,  in  the  first  place  by 
Le  Vau  and  afterwards  by  Mansart.  It  is  adorned  with  busts  in 
the  style  of  the  antique  and  with  allegorical  statues  on  the 
lower  part  of  the  roof. 

From  the  Cour  de  Marbre,  we  retrace  our  steps  as  far  as  the 
Aile  Gabriel,  and  turning  to  the  1.  pass  between  that  wing  and 
the  Chapel,  thus  reaching  (on  the  r.)  the  Vestibule  ue  la 
Ghapelle  (cloak  room),  with  fine  doorways  (of  the  age  of 
Louis  XIV)  and  a bas-relief  by  Nicolas  and  Guillaume  Coustou, 
representing  Louis  XIV  crossing  the  Rhine.  — A small  stone 
stairway  on  the  1.  of  the  chapel  door,  with  a sign-board  (Appar- 
tements  royaux),  leads  up  to  the  First  Floor. 

[1st  Galerie  de  Sculpture  (on  the  Ground  Floor,  to  the  1.)  : tombs, 
busts  an4  statues  (mostly  casts)  of  Kings  and  Queens  of  France  and  of 
famous  men  and  women,  from  the  Merovingians  down  to  Henri  II.  — 
Otf  the  middle  of  the  gallery  open  the  : 

Salles  des  Croisades,  instituted  under  Louis-Philippe.  These  are  five 
in  number  and  contain  many  paintings  (main  incidents  of  the  history 
of  the  Crusades). 

Sall3  de  1 Opera  or  Salle  du  SSnat  (at  the  far  end  of  the  1st  Galerio 
de  Sculpture,  to  which  we  may  also  accede  from  the  Rue  des  Reser- 
voirs and  the  Parterre  du  Nord;  visitors  are  taken  round  in  groups  by 
a custodian;  gratuity),  built  under  Louis  XV  (1753-1770)  by  Gabriel 
and  remodelled  for  use  by  the  Senate,  which  sat  here  until  1879.  In 
the  lobby  (foyer),  tasteful  xvm  c.  decoration. 

We  pass  out  on  to  a landing  from  which  a flight  of  steps  brings  us 
down  to  the  Ground  Floor.  Here  we  follow  the  picture  gallery,  facing 
the  park. 

1st  Galerie  de  l’Histoire  de  France  (11  rooms,  numbered  2 to  12).  The 
subjects  represented  range  from  Charlemagne  to  Louis  XVI.  — We 
enter  by  room  12,  transformed  into  a — 

Salle  de  Tlnd^pendance  Americaine.  — In  the  centre,  statue  of  George 
Washington,  a bronze  replica  of  a marble,  by  Houdon,  at  Richmond.  — 
Busts  of  La  Fayette  and  Washington,  marbles  by  Houdon.  — Portraits 
of  Louis  XVI,  by  Duplessis,  of  Washington,  and  of  famous  Americans. 
— Series  of  canvasses  representing  the  principal  encounters. 

From  Room  2 we  pass  out  into  the  vestibule  of  the  chapel.]  /. 

First  Floor.  — Remarkable  vestibule , the  joint  work  of 
Mansart  and  Robert  de  Cotte  (busts  of  both  of  these,  by 
Coysevox).  Statues  by  Bousseau  (Magnanimity)  and  by  Vasse 
(Glory).  Off  this  vestibule  opens  the  royal  gallery  leading  to  the 
Chapel. 

The  Chapel,  built  at  the  end  of  the  reign  of  Louis  XIV,  by 
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Mansart,  completed  (1699-1710)  by  the  latter’s  nephew  Robert 
de  Colte,  is  quite  a remarkable  piece  of  work.  The  high-altar  is 
decorated  with  carvings  by  Van  Gleve  and  G.  Coustou;  in  the 
central  portion  of  the  ceiling,  The  Eternal  Father  in  his  Glory, 
by  Antoine  Coypel\  above  the  Royal  Gallery,  The  Coming  of  the 
Holy  Ghost,  by  Jouvehet. 

Off  the  vestibule,  there  open  to  the  r.  (as  we  turn  our  backs 
to  the  chapel)  the  following  rooms  : 

[2nd  Galerie  de  Sculpture  : tombs,  busts  and  statues  (mostly  casts)  of 
Kings  and  Queens  of  France  and  of  famous  personages.  — Off  the 
middle  of  the  gallery  open  the  — . , 

Salles  d’Afrique,  de  Crimee,  dltalie  et  du  Mexique,  instituted  under 
Louis-Philippe  and  the  Second  Empire.  — Room  98  (on  the  rd  Marshals 
Mac  Mahon  and  Canrobert,  by  Horace  Vernet ; paintings  by  Dubufe.  — 
Room  99  : paintings  : The  Retreat  from  Russia,  by  \ion\  Battle  of 
Inkermann,  by  Gustave  Dore.  — Room  103  : large  canvasses  by  Horace 
Vernet , relating  to  the  conquest  of  Algeria  and  Mexico.  — Room  104 
(to  r.  of  the  latter)  : Capture  of  Abd-el-Kader’s  Household  (o  m x dm), 
a famous  painting  by  Horace  Vernet ; on  the  wall  to  the  r.,  12  gouaches 
by  Simeon  Fort , on  the'subject  of  the  Algerian  War.  — Room  102  (to  1. 
of  room  103)  : large  canvasses  by  A.  Yvon,  relating  to  the  Crimean  War; 
small  paintings  by  Durand-Brager , with  reference  to  the  siege  of  Sebas- 
topol. — Room  101  (off  room  103)  : Louis-Philippe  opening  Versailles, 
by  Horace  Vernet.  — Room  100  : Appeal  of  the  last  Victims  of  the 
Terror  (with  Andre  Chenier  in  the  centre  of  the  group).  — w e find 
ourselves  once  more  in  the  Galerie  de  Sculpture,  at  the  far  end  of 
which  a stone  staircasse  leads  up  to  the  — . 

Attique  du  Nord  (Second  Floor;  7 rooms  containing  genuine  histor- 
ical portraits,  mostly  anonymous,  dating  from  the  xv  c.  to  the  xvn  c. 
Room  153  : 1.  of  the  door'  quaint  votive  offering  representing  Joan 
of  Arc.  — Room  156  : Anne  of  Austria,  Marie  Medicis  (by  Porbus ),  the 
Duchess  of  Chevreuse  (as  Diana,  with  a stag).  Thomas  of  Savoy,  by 
Van  Duck.  — Room  157  : interesting  plan-paintings  of  sieges  and  storm - 
ings  of  towns  under  Louis  XIII;  Richelieu,  by  Philippe  de  Cham- 
paigne.  — Room  158  : Louis  XIII,  by  Simon  Vouet.  — Room  159  : 
Frangoise  de  Souvrd,  governess  of  the  Royal  children  (Louis  XIV, 
with  a blue  feather  in  his  cap,  and  his  brother  Philip  of  Orleans); 
Louis  XIV  and  his  Nurse;  Cromwell.  — We  walk  down  to  the  First 
Floor,  where  we  follow  the  second  picture  gallery,  styled: 

2nd  Galerie  de  l’Histoire  de  France  (facing  the  park),  and  comprising 
10  rooms  (numbered  81  to  93).  The  subjects  of  the  paintings,  some  of 
which  date  from  the  time  of  Louis-Philippe,  range  from  the  Revolution 
to  Louis-Philippe.  — Room  93  : Scenes  of  the  Revolution  of  July.  — 
Room  92  : Coronation  of  Charles  X,  by  Gerard.  — Room  91  : Louis  XVIiI 
at  the  Tuileries,  after  Gdrard;  Louis  XVIII  leaving  the  Tuileries  on 
hearing  of  Napoleon's  Landing  at  Golfe  Jouan.  — Room  86  : The  Senate 
receiving  the  Flags  captured  from  Austria,  by  J.-B.  Begnault.  We 
again  find  ourselves  in  the  vestibule  of  the  Chapel.] 

On  the  1.  of  the  vestibule  (as  we  turn  our  backs  ou  the 
Chapel),  we  enter  the  — 1T  • 

Salon  d’Hercule  (Room  105),  furnished  under  Louis  XV,  in 
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the  style  of  Louis  XIV.  Rich  chiselled  bronze  decoration,  by 
Va^se ; ceiling  by  Le  Maine  (Apotheosis  of  Hercules);  Louis  XIV 
crossing  the  Rhine,  after  Le  Brun  and  Van  der  Meulen  ; over  the 
mantlepiece,  Louis  XIV,  by  Mignard. 


We  enter  the  Grands  Appartements,  dating  from  Louis  XIV, 

the  oldest  part  of  the  building. 

Salon  de  l’Abondance  (Room  106)  : ceiling  by  Houasse  (Plenty 
or  Royal  Magnificence);  on  the  walls,  paintings  by  Van  der 
Meulen  : Sieges  and  Capture  of  Charleroi,  Lille,  Valenciennes, 
Cambrai,  Fribourg. 


[Off  Tthe  Salon  de  l’Abondanco  there  open  out  2 small  rooms  (Nos  137 
and  13S),  with  gouaches  by  Van  Blarenberghe  : A Campaign  under 
Louis  XV,  and  French  military  uniforms.  — Room  139,  beyond,  styled 
Salle  des  Etats  Generaux,  contains  modern  paintings  by  A.  de  JSeu 
ville,  G.  Bertrand , Aime  Moreau , etc.] 


134 


A DAY  IN  VERSAILLES. 


Salon  de  Venus  (R.  107)  : fine  marble  decoration;  ceiling 
(Triumph  of  Venus)  by  Houasse ; carved  wooden  doors,  by 
Caffieri , and  gilt  bronze  bas-reliefs  above  the  doors;  in  the  cen- 
tral niche,  statue  of  Louis  XIV  garbed  as  a Roman  and  wear- 
ing a wig,  by  Warin',  to  r.  and  I.,  stereoscopic  paintings,  by 
Jacques  Rousseau. 

Salon  de  Diane  (R.  108)  : ceiling  by  Blanchard  (the  Legend 
of  Diana);  above  the  mantlepiece,  Maria-Teresa,  by  Beaubrun ; 
carved  and  gilt  wood  table,  manufactured  at  the  Gobelins  under 
Louis  XIV,  and  an  autograph  of  Mansart’s,  annotated  by 
Louis  XIV,  concerning  the  work  to  be  carried  out  at  Versailles. 

Salon  de  Mars  (R.  109)  : ceiling  by  Aubran  (Mars  in  a Chariot 
drawn  by  Wolves);  above  the  doors,  Justice,  Temperance, 
Force,  and  Prudence,  by  Simon  Vouet;  Gobelins  tapestries; 
magnificent  carpet  of  the  Savonnerie  works,  in  Paris;  over 
the  mantlepiece,  Louis  XIV,  by  Simon  Vouet ; King  David,  by 
Domenichino ; fine  epergne;  automatic  clock,  by  Morand. 

Salon  de  Mercure  (R.  110)  : ceiling  by  J.-B.  de  Champaigne 
(Mercury  in  his  Chariot  drawn  by  two  Cocks);  Gobelins  tapes- 
tries; la  Savonnerie  carpets. 

Salon  d’Apollon  (R.  Ill)  : formerly  the  Presence  .Room ; fine 
ceiling,  by  La  Fo<se  (Apollo  in  a Chariot,  attended  by  the  Seasons). 

Here  the  Grands  Appartements  come  to  an  end,  and  we  reach 
the  central  part  of  the  front  of  the  Chateau. 

Salon  de  la  Guerre  (R.  112)  forming  a part  of  the  magnificent 
decorative  ensemble  of  the  Galerie  des  Glaces;  its  decoration 
of  many-coloured  marbles  and  chiselled  bronzes  is  intact; 
ceiling  by  Le  Bran  (France  Victorious);  six  marble  and  porphyry 
busts  of  Roman  Emperors,  of  Italian  workmanship;  over  the 
mantlepiece.  Louis  XIV  on  horseback,  a bas-relief,  by  Coysevox. 

The  Galerie  des  Glaces  is  considered  to  be  the  artistic 
masterpiece  of  the  age  of  Louis  XIV.  Begun  by  Mansart,  in  1679, 
it  was  completed  in  1682.  The  decoration  was  carried  out  under 
the  direction  of  Le  Brun , who  also  contributed  the  sketches  on 
the  ceiling.  The  gallery  is  72  m.  long,  10  m.  50  wide  and  13  m. 
high;  it  is  lit  by  17  large  windows  overlooking  the  park,  with 
its  ornamental  waters,  and  the  admirable  vista  of  the  Grand 
Canal.  Opposite  the  windows,  15  mock  windows  are  covered 
with  square  bevelled  mirrors,  joined  together  by  chiselled  and 
gilt  brasswork.  The  ceiling,  carried  out  by  Le  Brun  and  his 
pupils,  comprises  under  the  vault  6 large  main  compositions 
and  22  smaller  ones  (Wars  and  Victories  of  France  over  Holland, 
Germany  and  Spain).  Here  it  was  that  on  Jamary  18th  1871,  the 
King  of  Prussia  had  himself  proclaimed  Emperor  of  Germany 
and  that  peace  was  proclaimed  after  the  Great  War,  on  June 
28th  1919. 
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Two  doors,  adorned  with  mirrors  open  off  the  gallery  oppo- 
sile  the  park  windows.  The  second  gives  access  to  the  — 

Salle  de  l’CEil-de-Boeuf  (R.  123).  — So’  called  from  its  small 
oval  window,  this  room  used  to  serve  as  anteroom  to  the  King’s 
Bedchamber,  for  those  attending  the  ceremony  of  the  « levee  »; 
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The  Chambre  de  Louis  XIV. 


gilt  stucco  frieze  (Childish  Games)  by'  the  sculptors  Van  Cleve , 
Ilur telle  and  Flamen\  over  the  mantlepiece,  bust  of  Louis  XIV, 
by  Coysevox.  Quaint  painting  by  Nocret  (Louis  XIY  and  his 
Family  as  Mythological  personages). 

Chambre  de  Louis  XIV.  — Here  Louis  XIY  died,  September 
1st  1715.  The  decoration,  of  white  and  gold  wood  panelling, 
has  been  preserved.  The  gilt  railing  in  front  of  the  bed,  is 
authentic;  lace  counterpane  of  1862;  two  fine  pieces  of  Buhl 
furniture;  wax  image  of  Louis  XIV,  by  Antoine  Benoisi ; over  the 
bed,  gilt  stucco  carvings  by  Nicolas  Coustou:  on  the  1.  mantle- 
piece,  bust  of  the  Duchess  of  Burgundy,  by  Coysevox . 

Cabinet  du  Conseil  (R.  125),  next  the  King’s  Bedchamber 
and  dating  from  Louis  XIV  (1755)  : carved  and  gilt  decorative 
woodwork  by  Antoine  Rousseau ; fine  chimneypiece ; above  the 
doors,  History  of  Minerva,  by  Houasse. 
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Off*  the  Council  Chamber  open  out  the  private  apartments 
of  Louis  XV. 

[Appartements  de  Louis  XV  or  Cabinet  du  Roi.  - Chambre  de  Louis  XV 
(Ao  died  here  May  10th  1774)  : woodwork  by  Verberckt  Gobe lins 
tapestries.  — Cabinet  de  la  Pendule  : woodwork  by  Verberckt , clock 
by  Passement  (1753),  marking  the  phases  of  the  sun,  the  moon  and  the 
nlanets  according  to  the  system  of  Copernicus;  underfoot,  brass 
meridian  line;  stucco  tables,  presenting  the  plans  of  the  Royal  Forests 
- Cabinet  des  Chiens,  or  Cabinet  des  Chasses.  - Salle  a manger  the 
private  dining  room  of  Louis  XV  : on  a table  between  the  windows, 
locksmith’s  tools  used  by  Louis  XVI.] 

From  the  Council  Chamber  we  return  to  the  Galerie  des 
Glaces,  along  which  we  again  proceed  to  the  1.,  and  at  the  lar 

end  of  which  is  the  — . n 

Salon  de  la  Paix  (R.  114).  — This  room  matches  the  Salon 
de  la  Guerre  and  possesses  a similar  ornamentation  : ceiling 
by  he  Bran  (Glorification  of  Peace).  Over  the  mantlepiece,  Louis  XV 
giving  Peace  to  Europe,  by  F.  Le  Moine  (1729). 

Chambre  de  la  Heine  (R.  115).  — Dating  from  Louis  XIV, 
this  room  was  remodelled  under  Louis  XV  (the  fine  mirror 
between  the  windows  dates  from  this  period)  and  again  under 
Louis  XVI.  Marie-Therese,  consort  of  Louis  XIV,  died  in  this 
apartment;  Louis  XV  was  born  in  it,  while  here  too  Mane- 
Antoinette  gave  birth  to  her  four  children.  On  the  ceiling  are 
5 camayeu  paintings  by  Boucher  (Charity,  Pient^  Fidelity,  Pru- 
dence); on  the  walls,  tapestries  representing  the  Story  of  Esther, 
after  De  Troy.  Above  the  doors,  paintings  by  Natoire  and  De 
Troy  At  the  far  end  of  the  room,  Marie  Leczinska,  consort  of 
Louis  XV,  by  Nattier  (on  the  r.)  and  Mane-Antoinette,  by 

Mme  Via ee-Leb run.  (on  the  L).  . 

One  of  the  two  doors  under  an  arras  gives  access  to  the 
Petits  Appartements  de  Marie-Antoinette.  — N.  B.  As  we  do 
not  leave  these  apartments , after  viewing  them  by  the  same  room 
but  by  the  Salle  des  Gardes  de  la  Reine  (p.  37)  it  is  preferable  to 

begin  by  visiting  the  2 rooms  opening  off  the  Qaeeas  Bedchamber 
and  overlooking  the  park  : the  Salon  de  la  Reine  (p.  137)  and  the 
Antichambre  de  la  Reine  (p.  137),  afterwards  returning  to  the  Petits 

^The  Petits  Appartements  de  Marie-Antoinette,  or  more  accurately 
sneaking,  the  Cabinet  de  la  Reine,  were  originally  fitted  up  lor 
Marie  Lfczinska,  the  consort  of  Louis  XV.  Their  present  arrange- 
ment and  their  marvellously  fine  decoration  date  from  Marie- 
Antoinette.  — Boudoir  or  Petite  Meridienne  de  la  Reine,  a 
delightful  room,  with  chamfered  corners,  after  designs  by 
Mique  : admirable  chiselled  brasses,  by  Gouthiere  or  Forestier. 

Bibliotheque,  originally  Mane  Leczinska  s studio  . graceful 

cabinets  with  glass  doors  in  Louis  XVI  style.  — Petite  Biblio- 
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tmrque,  the  bathroom  in  the  days  of  Marie  Leczinska  : painted 
silk  casket,  presented  to  Marie-Antoinette  in  178-,  by  the  City 
of  Paris,  to  hold  the  Dauphin’s  baby-linen.  — Grand  Cabinet 
or  Salon  de  la  Reine,  a most  important  room,  both  by  its  decor- 
ations generally  (1783)  and  by  the  memories  attaching  to  it; 
wood-work  by  the  brothers  Rousseau  m the  purest  Louis  XVI 
style;  bust  of  Marie- Antoinette,  by  Pajou.  — Beyond  the  Salle 
de  Bains,  we  come  to  the  Chambre  de  Repos,  or  Salon  Jaune, 
containin'3,  a canvas  by  Marie  Leczinska,  Queen  of  1 ranee.  We 
leave  the°apartments  by  the  Salle  des  Gardes  de  la  Reine  (See 

bes°al<!n  de  la  Reine  (R.  116),  or  Presence  Chamber  Here, 
too,  the  queens  lay  in  state  after  their  death.  Ceiling  by 
Michel  Corneille  (Mercury  protecting  the  Arts  and  Sciences),  on 
the  walls,  Gobelins  tapestries;  Mane-Antoinette  s jewel  cabinet. 

Anticbambre  or  Salle  du  Grand  Convert  de  la  Reine  (R.  117). 
— Here  the  Queens  of  France  took  their  chief  meals,  either 
alone  or  with  the  King;  the  public  were  admitted  to  these 
functions.  On  the  walls,  Gobelins  tapestries.  D ... 

Salle  des  Gardes  de  la  Reine  (R.  118;  °Pe,nin§,?ff. PetltS 
Appartements  de  Marie-Antoinette).  On  Octoder  6th  1789,  some 
of  the  revolutionaries  set  upon  the  Queens  bodyguard  in  this 
apartment;  the  queen  herself  just  had  time  to  escape.  - Cei- 
ling by  Noel  Coypel  senior  (in  the  centre,  marbles  .of  the 
xvn  c.  and  xvm  c.  : Marie-Antoinette,  by  Le  Comte ; Louis  XVI; 
Marie  Leczinska,  by  Coustou. 

From  the  Salle  des  Gardes  de  la  Reine,  we  pass  out,  on  the 
1.,  on  to  the  landing  of  the  Escalier  de  Marbre. 

The  Escalier  de  Marbre,  or  Escalier  de  la  Reine , dates  from 
Louis  XIV;  begun  by  Le  Yau,  completed  by  Mansart,  it  is 
magnificently  decorated  (large  stereoscopic  painting). 

[The  Escalier  de  Marbre  affords  an  exit  to  the  Cour  de  Marbre,  for 
those  in  a hurry.  - The  Escalier  de  Stuc,  on  the  other  hand,  which 
conies  immediately  after  the  former  along  the  First  Floor  landing, 
takes  us  up  to  the  Attique  de  Chimay  and  to  the  Attique  du  Midi. 

Attique  de  Chimay  : comprising  10  rooms  : interesting  portraits  and 
vat^s  documents  relating  to  the  Revolution  and  to  the  Empire.  - 
From  Room  176,  a passage  leads  to  the  Attique  du  Midi. 

Attique  du  Midi.  — Room  171  : various  subjects  of  the  age  of  Napo 
Icon  L — Room  170  : portraits  of  the  Imperial  era.  - Room  169  : por- 
traits of  the  age  of  the  Restauration.  — Room  168  : historical  scenes 
and  portraits  of  the  time  of  the  Restauration,  of  Louis-Philippe  and  of 
the  Second  Empire.  To  be  noted  most  particularly  are9th® 

Winterhalter , Ingres , Flandrin  Napoleon  III),  Ary  Scheffa  Hebert , 
Daumier , Delaroche , Deroy , etc.  ; the  busts  of  Napoleon  III  and  the 
Prince  Imperial,  by  Carpeaux].  < 

We  now  cross  the  landing  of  the  Escalier  de  Marbre  and  pass 
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into  the  loggia  overlooking  the  Gour  de  Marhre,  off  which  a door 
to  the  r.  opens  into  the  — 

Appartement  de  Mme  de  Maintenon,  the  appearance  of 
which  was  spoilt  at  the  time  of  Louis-Philippe.  — Antichambre 
(R.  141)  : interesting  portraits  : Turenne,  by  Le  Brun ; Mile  de  la 
Valliere,  by  Nocret.  — Chambre  a Coucher  (R.  142).  — Grand 
Cabinet  (R.  143),  in  which  Racine’s  Esther  was  rehearsed  before 
the  King,  while  in  1702  the  same  poet’s  Athatie  was  performed 
by  the  Princes  and  Princesses  of  the  Court. 

Room  144.  — Interesting  portraits  of  the  time  of  Louis  XIV  : 
II.  Rigaud,  Mignard;  F.  de  Troy , Mansart;  Largilliere , portrait 
of  himself;  Mignard,  Colbert. 

.[To  the  r.  of  this  room,  Grande  Salle  des  Gardes  (R\  MO),  in  which  on 
the  Thursday  in'Holy  Week,  the  King-  used  to  go  through  the  cere- 
mony of  washing  the  feet  of  13  poor  children,  and  which  was  completely 
disfigured  under  Louis-Philippe.  — On  the  walls,  3 huge  paintings  ; 
Napoleon  presenting  Eagles  to  some  of  his  Regiments  in  the  Champ  de 
Mars,  on  Dec.  5th  1804,  by  J.-L.  David  ; Battle  of  Aboukir  (July  25th  1799) 
by  Gros ; Centenary  of  the  Etats  Generaux  (Unveiling,  by  President, 
Carnot,  on  May  5th  1889,  of  the  Bassin  de  Neptune  after  it  had  been 
restored),  by  Roll.  In  the  centre  of  the  room,  Napoleon  Dying,  a 
marble,  by  Vela.  — We  return  to  Room  144]. 

Room  145  (on  the  I.)  or  Salle  de  1792.  — Military  paintings 
referring  to  this  period. 

Vestibule  and  Escalier  des  Princes  (R.  147).  This  staircase 
leads  to  the  southern  wing.  In  a niche,  the  Three  Graces,  by 
Pradier.  We  cross  the  landing  into  the  — 

Galerie  des  Batailles  (R.  148).  — This  gallery,  which  is  120  m. 
by  13  m.,  was  built  in  1836  by  the  architects  Fontaine  and 
Nepveu.  On  the  walls,  a series  of  large  paintings  represent  the 
chief  battles  of  French  history  : from  1.  to  r.,  Ary  Scheffer , 
Battle  of  Tolbiac;  Horace  Vernet , Battle  of  Bouvines;  Delacroix , 
Battle  of  Taillebourg;  Gerard , Henri  IV  making  his  Entry  into 
Paris.  — At  the  far  end  of  the  gallery,  Salle  de  1830,  an 
extension  of  the  Galerie  des  Batailles  : Deveria , Battle  of  la 
Marsaille;  Horace  Vernet , Fontenoy;  Coader,  Battle  of  Lawfeld; 
Philippoteaux,  Rivoli;  Gerard , Austerlitz;  H.  Vernet,  lena,  Fried- 
land,  Wagram.  A modern  canvass:  « Patrie  »,  by  Bertrand. 

[Behind  the  Galerie  des  Batailles,  there  extends  a Galerie  de  Sculp- 
tures (rarely  open:  numerous  casts).] 

The  Escalier  des  Princes  now  takes  us  down  to  the  Vestibule 
de  la  Cour  des  Princes,  leading  to  the  park. 

[On  the  Ground  Floor  of  the  North  Wing,  overlooking  the  park,  are 
the  Salles  de  la  Republique  et  de  l'Empire.  These  rooms  (decoration  of 
the  time  of  Louis-Philippe),  14  in  number  (R.  67-80),  contain  many 
paintings  commemorating  the  chief  events  of  French  history,  from 
1796  to  1810.  Each  canvass  bears  the  name  of  the  painter  and  the  de- 
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scription  of  the  subject; 

«£&  °pa^5?iat?AthosS 

“Sifissi 

'opposite  the  exit  from  the  Escalier  des  Princes. 

Itimbrary  II  — Starting  from  outside  the  vestibule  of  the 
Pn1,^  des  Princes  ( See  above)  that  is  marked  by  columns,  we 
pass  through  a door  opening  opposite  the  GaUnes^de  l ^npm 

GiUe^GaMn^-  WeVt^eed  along  the  Arcade  du  Midi  (various 

\1  fuio  m me)* ^as" fa r'a  s Cth e °Kes! ibul e ’de^UEsca Her  de  Marbre  (busts 
and  sUtu.es).  To  the  1.  of  this  hall  is  a door  opening  into  the 

pasanevserld°u  xvni«h|i7cle  (R.  42-54),  formerly  the  private 
. nf  ihp  Recent  and  of  the  son  and  danghters  of 
Louis  XV.  A valuable  collection  of  xvm  c.  portraits  is  now 
displayed  in  these  rooms. 

Room  42  (opening  off  the  Vestibule  de  Marbre), : H.  ftigaud , The 

J B Van  Loo  and  Ch.  Parrocel,  equestrian  statue  of  Louis  XV  , 
’/Rio«fl44Z^.-i?.rir.Wf  miip  v and  the  Spanish  Roya^FamUy 
» °SfpainP  g»on  Mml’  Boucher  d'Orsay 

(ns  a Vestal);  ^Loui^XVIIl  and  Charles  X were  born, 

Carle  Van  Loo  and  his  Family.  Fine  Louis  XV  clock.  175A- 

“m  47arrMusUnckhaamSer74o8f'the  Grand-Dauphin  still  presenting 
eart  of  its  graceful  carved  decoration  recently  restored. 

over  the  park  and  the  ornamental  waters. 
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Room  49  : Formerly  the  Regent's  study  and  the  room  in  which  he 
was  struck  down  by  apoplexy,  December  2nd  1723,  in  presence  of  the 
Duchess  of  Falari.  — Mantlepiece  with  chiselled  gilt  bronzes  (Flora  and 
Zephir,  by  Jacques  Caf fieri;  above,  Gobelins  tapestry,  after  Carle  Van 
Loo’s  portrait  of  Louis  XV;  Nattier,  The  Infante  Marie-Joscphe,  grand- 
daughter of  Louis  XV;  Mme  Adelaide,  as  Diana;  Mme  Henriette, 
as  Flora. 

Room  50  : Ducreux  (after),  Marie-Antoinette,  as  a Girl;  Drouais , 
Mme  Elisabeth  (sister  of  Louis  XVI),  as  a Child ; *The  Comte  d’ Artois 
Isubsequentty  Charles  X)  and  Mme  Clotilde  (his  sister),  as  children; 
L.-M.  Van  Loo , Louis  XVI  as  a Boy  (1769),  Louis  XVII  as  a Boy. 

Room  51  or  Galerie  Basse , in  the  centre  of  the  facade  overlooking 
the  gardens  : series  of  battles  of  Louis  XV,  by  Martin  and  Lenfant. 

[At  the  back  of  the  Galerie  Basse,  we  cross  a number  of  rooms 
overlooking  the  Cour  de  Marbre  and  containing  historical  paintings 
and  portraits  (partly  modern),  busts  and  casts,  and  proceed  through  the 
rooms  overlooking  the  park]. 

Room  52  : Painter  Unknown , Louis-Philippe  of  Orleans  (Philippe-Ega- 
lite, /ather  of  King  Louis-Philippe);  Gauthier-Dagoby , Mme  du  Barry; 
Noel-Halle , The  Paris  Magistrates  receiving  the  News  of  the  Signing 
of  Peace  (June  16th  1763). 

Room  53  (the  bathroom  under  Louis  XVI)  : Mme  Labille-Guiard , 
Mme  Infante  (daughter  of  Louis  XV)  : Hubert-Robert , Versailles 
Gardens  in  1775;  Mme  Vigee-Lebrun,  Grbtry. 

Room  54  (corner  drawing-room)  : Interesting  portions  of  the  decora- 
tion executed  by  Verberckt,  ca  1763,  for  the  daughters  of  Louis  XV; 
Mme  Labille-Guiard , Mme  Victoire  (daughter  of  Louis  XV),  in  1788; 
Painter  Unknown , The  Princesse  de  Lamballe;  Mme  Labille-Guiard , 
Mme  Adelaide  (daughter  of  Louis  XV),  in  1787;  Schillin , The  Due 
d’Enghien  as  a Child  (sweet  expressive  features). 

Room  55  : Mme  Vigee-Lebrun , Marie-Antoinette  with  a Rose  (a 
famous  portrait);  Marie-Antoinette  and  her  Chilbren,  the  Dauphin  and 
Mme  Royale  (the  1st  Dauphin,  who  died  just  before  the  Revolution); 
Callet , Louis  XVI. 

Room  56  (the  part  of  the  Ground  Floor  occupied  by  Mme  de  Pompa- 
dour) : Views  of  the  Royal  Residences,  V ersailles,  Marly,  Saint-Cloud,  etc. 
Charming  group  by  Vase. 

The  rooms  beyond  the  above  are  being  fitted  up. 

We  now  turn  back  to  the  Vestibule  de  la  Cour  des  Princes, 
by  which  we  entered,  and  from  which  we  may  proceed  to  visit 
(to  the  r.,  in  the  Cour  des  Princes)  the  Salle  du  Congres,  the 
entrance  to  which  is  indicated  by  a signboard. 

[The  Salle  du  Congr^s  (visitors  are  shown  round  by  a custodian;  small 
gratuity),  in  which  the  two  Chambers  of  the  French  Parliament  meet 
to  elect  the  President  of  the  Republic,  was  built  in  1875  to  house  the 
Chamber  of  Deputies.] 

We  now  proceed  to  view  the  park. 


THE  PARK. 
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the  fountains 

afethMoWit  is  sufficient  to  apply  at  the  keepers’  lodge,  which  stands  at 
of  these,  it  is  sut  PP  J (small  gratuity  expected). 

f/oun^r  DispfaP;)  : W It  Sunday  fa  e/ery  month, 


Photo  P . Grayer. 

Fountain  of  A llo  and  Grand-Canal. 

from  May  to  September,  from  4,30  to  5,30  p.m.;  a ilso  on  specia1  occa- 
sions advertised  by  posters  in  various  parts  of  Paris,  and  at  the  baint^ 
Lazare,  Montparnasse  and  Invalides  Stations. 

Trianon , on  the  3nd  Sunday  in  each  month,  in  summer. 

The  Jardins  or  Parc  de  Versailles  were  designed  by  Le  Notre, 
the  hydraulic  machinery  and  waterworks  by  the  engineer 

Frangois  de  Francine.  r.  in 

The  Terrasse  abuts  on  the  ground  floor  of  the  Chateau,  in 
front  stretch  away  the  parterres  d'eaa  (ornamental 
bevond  these  the  admirable  vista  of  the  Marches  de  Latone 
(Bassin  de  Latone,  Bassins  des  Lezards,  Tapis  Vert)  .on  the 
r.,  Fontaine  de  Diane ; on  the  L,  Fontaine  da  fomt-du-Jqar. 

On  the  1.  of  the  terrace,  the  Parterres  du  Midi  lead  to  the 
Orangerie  and  to  the  Cent  Marches , both  by  Mansart,  beyond 
these  extends  the  Piece  d'eau  des  Saisses,  140  m.  long  ’ ^erpf^ 
end,  statue  of  Louis  XIV,  by  Le  Bernin,  changed  to  Marcus 
Curtius  by  Girardon. 
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On  the  r.  of  the  terrace  are  the  Parterres  duNord.  beyond  the 
charming  Fontaine  de  la  Pyramide,  by  Girardon,  and  the  Ba 
de  Diane  the  Allee  d’Eau,  comprising  22  small  basins  with 
bronze  figures  of  children,  leads  to  the  Bassin  du  Dragon _(on ithe 
r.,  in  the  Bosquet  de  VArcde  Triomphe  stands  a group  of 
Triumphant,  by  Tuby  and  Coysevox)  and  to  the  Bassin  de 
Neptune  (a  fine  sight  when  the  fountains  are  playing). 

We  now  proceed  up  to  the  Fontaine  de  by 

we  turn  to  the  r.  and  reach  the  Bains  d Apollon  (Group  by 

G?s*%*S“»;hn;-«l1e.a.l-E,e,  w«  n ...  r <h. 

Bassin  de  Ceres  and  then  the  Bassin  de s Eufants , and  proceed  (1.) 
to  the  Tapis-Vert,  an  avenue  33  m.  long  and  40  m.  broad, 
leading  from  the  Parterres  de  Latone  to  the  A Apollo  ^ 

In  this,  we  leave  to  the  r.  the  Bosquet  des  Domes,  dt 

Flore,  the  Bassin  de  VEncelade,  and  the  Bosquet  de  l Obeltsque  or 

^TheVassin  d'Apollon  presents,  in  the  centre,  the  fine 5 Sr°“P 
of  the  Chariot  of  Apollo,  by  Tuby.  Two  sets  of  ^“fpSr  IfiTo  m 
the  esplanade  from  the  Grand  Canal,  a sheetot  water  IbiU ' m. 
long,  and  with  an  average  width  of  62  m . ; the  canal  forks 
its  ?niddle  point  into  two  arms,  the  one  leading  to  Trianon,  the 
other  to  the  old  menagerie  (motor  launches,  on  bun.  only). 

We  follow  the  r.  side  of  the  Tapis-Vert  as  far  as  the  e“Jrallc 
to  the  Bosquet  de  la  Colonnade  (Rape  of  Proserpine  by  Pluto.  . 
masterpiece  by  Girardon).  Behind  are  the  Salle  des  Mar''0,l™e's' 
then  the  Bassin  de  Saturne,  or  de  I'Hiver,  by  Girardon.  Imme- 
diately to  the  r.  is  the  Jardin  du  Boi,  preceded  by  the  Bassin  da 
Miroir.  The  Allee  de  Saturne  brings  us  to  the  Bassinde  B«cch"s’ 
or  de  VAutomne.  On  the  r.  is  the  Bosquet  de  la  «^nc.  As  we 
return  to  the  Descente  de  Latone,  we  leave  on  our  r.  the  Quin- 
conce  du  Midi  (regimental  band  in  summer)  and  on  our  1.  the 
entrance  to  the  Bosquet  de  la  Salle  du  Bal,  or  des  Rocailles. 


THE  TRIANONS 

The  Trianon  Museums  are  open  daily,  exc.  Mon  , from  Aprilistto 
Sept  30th,  from  11,30  a.m.  to  5,30  p.m. ; from  Oct  1st  to  March  31st, 
from  12  to  4 p.m.  The  grounds  are  open  daily  till  nightfall. 

The  Trianons  may  be  reached  : (a)  from  the  town,  by ^ the ; bd^? 
Reine  and  the  av.  de  Trianon;  tramway  (pink  plate;  Irom  the  Rive 
Gauche  Station  to  Trianon;  by  cab,  fare  5 fr.  on  wee.k'^s0’06  fjn 
Sun. ; (6)  from  the  Chateau,  on  foot,  through  the  park,  in  ab.  -0  min. 

The  Grand  Trianon,  a single-story  building,  was  erected 
by  Mansart.  The  entrance  is  in  the  courtyard,  on  the  1.;  visitors 
are  shown  round  by  a custodian  (gratuity). 


THE  TRIANONS. 
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Photo  P.  Gruyer. 

The  Grand  Trianon  (Facade  overlooking  the  Park). 


in  the  Salon  des  Jardins,  and  leading  to  the  Trianon-sous-Bois  wing, 
to  which  visitors  are  not  admitted,  -r-  Salon  des  Sources  : 4 paintings 
by  Boucher ; The  Aqueduc  de  Neron,  by  Huhert-Rohert ; Winter,  by 
N.  Coypel.  — The  5 rooms  next  to  the  above  formed,  under  Louis  XIV, 
Mme  de  Maintenon’s  private  apartments;  later  on,  they  were  occupied 
successively  by  Louis  XV  and  Mme  de  Pompadour,  and  then  by  Napo- 
leon and  Marie-Louise. 

The  Park  was  designed  by  Mansart;  the  fountains  play,  during 
the  summer,  on  the  3rd.  Sun.  in  the  month.  As  we  walk  round 
Trianon-sous-Bois,  we  pass  in  front  of  the  graceful  Fontaine  de 
PAmour,  and  we  reach  the  Jardin  da  Roi , connected  by  a bridge 
with  the  Petit-Trianon.  On  the  I.,  as  we  leave  the  Jardin  du 
Roi,  stands  the  interesting  Musee  des  Voitures. 

Coronation  coach  of  Charles  X,  a huge  gilt  conveyance  that  was  used 
under  Napoleon  III  on  the  occasion  of  the  Prince  Imperial's  baptism 
(the  Napoleonic  eagle  has  been  substituted  tor  the  Royal  arms);  bap- 
tismal coach  (1820)  of  the  Duke  of  Bordeaux  (later  on  the  Comte  de 
Chambord),  which  was  used,  on  a subsequent  occasion  (1853),  for  the 
marriage  of  Napoleon  III  and  the  Empress  Eugdnie ; coach  styled  la 


Salon  des  Glaces  : interesting  Louis  XIV  decoration.  Chambre  de 
Monseigneur  : bed  used  by  Madame  Mere  and  Louis-Philippe.  Salon 
de  la  Chapelle  : portraits  of  Louis  XV  and  Marie  Leczinska,  by  J.-B.  Van 
Loo.  — Salon  de  Musique  : Louis  XV,  by  Van  Loo ; Marie  Leczinska,  by 
Nattier.  — Salon  Frais  : malachite  cup  and  vase,  presented  to  Napo- 
leon by  the  Emperor  of  Russia.  — On  the  1.,  large  gallery  terminating 
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A DAY  IN  VERSAILLES. 


MlrTeTouiseTsedan-^jr^used  by  MarmT*0"  °v  his  “arriage  with 
nette;  sleighs  of  the  xvn  Lid  xvnf c Leczmska  and  Mari^Anto. 

GabKS  J^TfaTnriSj'^V766*  Und6r  Louis  XV,  by 
Visuors  are  taken  round  by  a custodiaMgr^UyT'4"101116116- 

Manglr^™™®  't-ab°Ve  tho  doors’  paint- 
Grand'salon^.’^ine'^Lou^s  ^V*1  d^Malo^^n^nDet^^aD^°^™e^°‘hers^  — 

Pater  - Bust  of  the  Queen  broken' a^’the'?  gS  fab,ove  doors,  by 
Chambre  A Coucher  : clock  decorated  with  th^Tustrlin  e^lu*,0“-  ~ 

partly  o?^a?uable^exotics^YVer  tunMo^ttfp  ve£etat'on  "consisting 
little  Temple  de  V Amour  (Cupid  by  Boucbard'onrand  deli6'htful 
hameau , a sort  of  musical-rompHv  ^ ?nd  come  to  the 

side  of  a pond,  a boudoir  the  On  7 T1*1,8^5’  Wlth  a mill  by  the 
(kitchen),  the  dovecot,  the  dairy  with  the' t and^  rachauifoir  . 
standing  next  to  it  and  finallv^the  «?Ur  de  Ma|borough 

small  lake  overlooked  by  the  PavHh/n d?,'  ra®  r,f?Urn  b-v  wa>'  of 

Kf  ta"‘  **»**»srtfja*s  is 
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